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“L’Itali in Alg 
N W Rossini 
, E The cast includes: 
MARIO PETRI, GRAZIELLA SCIUTTI, 
MAFALDA MASINI, ENRICO CAMPI, CESARE VALLETTI, 


GIULIETTA SIMIONATO, MARCELLO CORTIS 


with 


ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
RECORDS FOR 


conducted by CARLO MARIA GIULINI 
(Chorus Master: VITTORE VENEZIANI 
F E B R U A R & 4 Harpsichord: EL1O CONTAMESSA) 33CX1215-6 
( Recorded in co-operation with “‘E. A. Teatro alla Scala’, Milan) 
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Igor Markevitch 


conducting the 
PHILHARMONIA ORCHESTRA 


Carnival of the Animals — Saint-Saéns; (Pianos: GEZA ANDA, BELA SIKI) 


Young Person’s Guide to the Orchestra — Britten (Narrator: PETER PEARS) 
33CX1175 


David Oistrakh STOCKHOLM 


FESTIVAL ORCHESTRA 
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Concerto in D minor—Sizbelius conducted by 
33C1036 SIXTEN EHRLING 
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EKmil Gilels | 
: a ee | it Poulenc 
ORCHESTRE DE LA SOCIETE The cast includes: ROBERT JEANTET, 


DES CONCERTS fee DENISE DUVAL, JEAN GIRAUDEAU, 
DU CONSERVATOIRE Bs JULIEN THIRACHE, LEPRIN, 
, Be EMILE ROUSSEAU, SERGE RALLIER, 
conducted by ANDRE CLUYTENS # JACQUES HIVERT, GILBERT JULLIA, 
Concerto No. 2 in G minor—Saint-Saéns; #% MARGUERITE LEGOUHY 


, 38 with ORCHESTRA AND CHORUS OF 
SOLO: Sonata No. 16 in B flat, K.570— HS po oil 
Mozart: %{ THE THEATRE NATIONAL DE L’OPERA-COMIQUE 
~ 5 P+ +44 , 
: conducted by ANDRE CLUYTENS 


HH 33CX1218 
33CX1217 HE ( Recorded in the Théatre des Champs-Elysées) 


“Les Mamelles de Tirésias” Hungarian 


String Quartet 


(SZEKELY, MOSKOWSKY, 
KOROMZAY, PALOTAIT) 
Beethoven String Quartets, Volume IV: 
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Quartet No. 7 in F major, Op. 59, No. 1 
( Recorded in the Théatre des Champs-Elysées ) 


33CX1203 
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Long Playing Records of these works have 
been made and issued only on COLUMBIA. The 
value of this unique list 
is enhanced by the high qualiiy of the 
recordings and by the brilliant performances 
of Columbia’s world-famous artists. 
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February, 1953 


The Land of Smiles 


— LEHAR 
The cast includes : Elisabeth Schwarzkopf, Erich Kunz, 
Nicolai Gedda, Emmy Loose, Otakar Kraus 
with the Philharmonia Orchestra and Chorus 


conducted by Otto Ackermann - - 33CX1114-5 
66 aa 99 
Hansel und Gretel 
—— HUMPERDINCK 


The cast includes : Elisabeth Schwarzkopf, 

Elisabeth Griimmer, Else Schiirhoff, Josef Metternich, 
Maria von Ilosvay with the Philharmonia Orchestra 
conducted by Herbert von Karajan - 33CX1096-7 


“A Mass of Life —xws 


(Eine Messe des Lebens) 
Rosina Raisbeck, Monica Sinclair, Charles Craig, 
Bruce Boyce with the London Philharmonic Choir 
and Royal Philharmonic Orchestra 


conducted by Sir Thomas Beecham, Bart. 33CX1078-9 


Requiem Mass in C Minor 


——CHERUBINI 
Orchestra and Chorus of Accademia di Santa Cecilia 
conducted by Carlo Maria Giulini - 33CX1075 
Rustic Wedding Symphony 
—GOLDMARK 


Sir Thomas Beecham, Bart., 
conducting the Royal Philharmonic Orchestra 33CX1067 


7 I Puritani a 


The cast includes : Maria Callas, Giuseppe di Stefano, 
Rolando Panerai, Nicola Rossi-Lemeni. Orchestra and 
Chorus of La Scala, Milan conducted by Tullio Serafin 


(Chorus Master : Vittore Veneziani) 
( Recorded in co-operation with “E.A. Teatro alla Scala”’’, Milan) | 
33CX1058-60 


“Die Zauberflote " 


—MOZART 
The cast includes : Irmgard Seefried, Anton Dermota, 
Erich Kunz, Sena Jurinac, Wilma Lipp, Ludwig Weber 
with the Vienna Philharmonic Orchestra and Singverein 
der Gesellschaft der Musikfreunde im Wien 
conducted by Herbert von Karajan - 33CX1013-5 
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February, 1955 


“Le Nozze di Figaro 


——MOZART 
The cast includes : Irmgard Seefried, Elisabeth Schwarzkopf, 
Erich Kunz, Sena Jurinac, Elisabeth Hongen with the Vienna 
Philharmonic Orchestra and the Vienna State Opera Chorus 
conducted by Herbert von Karajan - - 33CX1007-9 
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Symphony in + — BALAKIREV 


Herbert von Karajan conducting the Philharmonia Orchestra 
( Recorded under the auspices of the Maharaja of Mysore’s Musical Foundation) 
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“Manfred Symphony 
——TCHAIKOVSKY 
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Paul Kletzki conducting the Philharmonia Orchestra 33CX1189 


In a Summer Garden; 
Over the hills and far away 


——DELIUS 


Sir Thomas Beecham, Bart., 
conducting the Royal Philharmonic Orchestra’ - 


33C1017 


Scénes Historiques 


——-SIBELIUS 
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Sir Thomas Beecham, Bart., 
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Supplement vir 


For Children- BARTOK 


Volume I, Nos. | to 40; 


Sonatina x65 


Geza Anda - - ° 33CX1176 


Violin Concerto 


—— KHACHATURIAN 


Igor Oistrakh and the Philharmonia Orchestra 


conducted by Eugene Goossens - - - - 33CxX1141 


Horn Concertos —nozarr 


No. | in D, K.412; No. 2 in E flat, K.417:; 
No. 3 in E flat, K.447 ; No. 4 in E flat, K.495 
Dennis Brain and the Philharmonia Orchestra 


conducted by Herbert von Karajan - . - 33CX1140 


Symphony No. 3 in C Minor 


Charles Miinch conducting the —SAINT-SAENS 
New York Philharmonic-Symphony Orchestra - 33CX1116 


Appalachia —paws 


Sir Thomas Beecham, Bart., ed. BEECHAM 


conducting the Royal Philharmonic Orchestra and Chorus 
( Recorded under the auspices of the Delius Trust) 33CX1112 


Pineapple Poll — SULLIVAN- 





conducting the Royal Philharmonic Orchestra’ - 33C1018 He MACKERRAS 
Hi Charles Mackerras conducting the Sadler’s Wells Orchestra 
° ° C i 33SX1001 
Violin Concerto — sex B 
a a a | ee SSSHHEEESEELEHEESSTHEEEHELEARSSSESSIEESHE ESSERE ESSERE 
conducted by Paul Kletzki - - ~ - + 33C1030 # ° 
| : Requiem Mass _.,,., 
66 ° $9 HH 
Amelia al Ballo —MENOTTI E Elisabeth Schwarzkopf, Oralia Dominguez, 
The cast includes : Margherita Carosio, Rolando Panerai, He <Aeusegipe <i Sentenn, <spnane wap. wrue ae Oschesten an 
neste , 4 Amadini a Chorus of La Scala, Milan conducted by Victor de Sabata 
ee ard ma ~- — Hi © (recorded in co-operation with “‘E.A. Teatro alla Scala”, Milan) 
with the Orchestra and Chorus of La Scala, Milan HH 33CX1195-6 
conducted by Nino Sanzogno~—_ - - - - 33CX1166 iz 
3 . 
iH 
‘6 Nor By 99 Fa Sea Pictures — ELGAR 
| } } —— BELLINI #3 e 99 
C ) 
The cast includes : Maria Callas, Ebe Stignani, e In the South Allasio 
Nicola Rossi-Lemeni He Concert Overture—ELGAR 
with the Orchestra and Chorus of La Scala, Milan e George Weldon conducting the London Symphony Orchestra 
conducted by ‘Tullio Serafin (Chorus Master : Vittore Veneziani) #2 itp Gladys Ripley - - ie - 338x1028 
33CX1179-81 # ret 
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Columbia Graphophone 
Company Limited, 
Record Division, 

8-11 Great Castle Street, 


London, W.tr. 
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Count Basie 


and his Orchestra 


“The Count”: Avenue C; 
Rambo; Stay Cool; 
Hob-Nail Boogie; Danny 
Boy; Wild Bill’s Boogie; 
Goodbye Baby; 

Lonesome Miss Pretty 
3381054 
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Ken Griffin 


with Andy Nelson on Hawaiian Guitar 


‘“‘ Hawaiian Serenade ”’: Song of 
the Islands; A Song of old Hawaii; 
Golden Sands and Silvery Sea; 
Aloha Oe; Blue Hawaii, Sweet 
Leilani; Drifting and Dreaming; 
King’s Serenade. 


3381057 
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DIVISION, @-1i GREAT CASTLE STREET, LONOON, 
j 


February, 1955 
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Andre Kostelanetz 


and his Orchestra 


‘‘ Waltz Time in Vienna’”’: Waltz from “‘Sari”’ 
Vienna, City of my Dreams; Gold and 
Silver Waltz; Two Hearts in Three-quarter time; 
Waltz Dream; Waltz from ‘‘ Gypsy Baron ”’ 
Gypsy Love Waltz; Emperor Waltz 


3381049 
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Marek Weber 


and his Orchestra 


‘““In Old Vienna’”’: Vienna Life; My Darling; 
Blue Danube; Merry Widow; Gold and Silver; 
Vilia; Music of the Spheres; Dynamic; 

Water Colours; Skaters; Dolores; Estudiantina; 
Vienna Carnival Life; Over the Waves; 

You live in my heart; Chimes of Normandy; 
Old Waltz; Waves of the Danube; Serenade; 
My Treasure; Come to the Sea; 

Vienna Citizens; Vienna Beauty; 

In a beautiful night 
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‘Stan Freeman 


“Piano Moods ’’: Fascinating Rhythm; 
Cabin in the Sky; Gone with the Wind; 
What is this thing called Love ?; Dancing on 
the Ceiling; I’ll take Romance; Flamingo; 
Carioca 


3381056 
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Bobby Hackett 


“‘ Jazz Session’”’: Struttin’ with some Barbecue; 
I’ve got the world on a string; 
What a difference a day made; 
Oh, Baby!; A room with a view; Fidgety Feet; 
Tin Roof Blues; Royal Garden Blues 
33$1053 
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*xBig Bill Broonzy 

***#* Hey, Bud, Blues (Broonzy) ; Baby, Please 
Don’t (Broonzy) ; Down By The River- 
side (Trad.); Kind Hearted Blues 
(Broonzy). (French Vogue 54VL-E23, 


-24) 
(Vogue EP EPV1024—13s.) 
Broonzy (Blues voc, gir). Early 1952. 


Big Bill Broonzy provides an auspicious 
opening for our Jazz and Swing music pages 
this month. His art is not what some people 
would call joa, for he is a negro folk-music 
singer. 

But his songs and the way he sings them are 
folk blues, and that is blues in their most 
authentic and sincere form. His fine, rich voice 
is like a well-tuned, mellow instrument, and his 
sense of phrasing and expression could hardly be 
bettered. 

He has acquired a culture that was not to be 
found in the work of his itinerant counterparts— 
a factor which adds charm to his music without 
in any way detracting from its “genuineness’’. 


Norman Burns and his Band 
***If You Were The Only Girl In The World 
(Ayer) (Esquire 594-2) 
*** This Can't Be Love (Rodgers, Hart) (do. 
596-4) 
(Esquire 10-409—6s. 11 $d.) 
***Bill’s Blues (Russo) (do. 597-1) 
*** How About You? (Lane, Freed) (do. 
595-2) 
(Esquire 10-419—6s. 114d.) 

Burns (drs); Ian Cameron (tpt); Les Brown 
(ub); Dave Davani (accordion); Gordon Langford 
(pno); Ken Wade (gir); Danny Haggerty (drs). 
7/10/1954. London. 

So Norman Burns has changed most of his 
band again since I last reviewed it in July. Only 
Dave Davani and Gordon Langford remain, and 
Langford has gone back from vibraphone to 
piano. But the overall sound remains much the 
same. It’s still based on the Shearing pattern, 
brightened up in tone for fastish tempo offerings 
such as this Burns’s version of This Can’t Be Love. 
It’s pleasant, competent swing, with Mr. 
Burns showing that he seems to have little 
difficulty in finding pianists with the Shearing 
outlook. E.J. 


*Billy Butterfield and his Orchestra 
** Classics In Jazz ”’ 

*** Butterball (Butterfield) (c) ; Afternoon In 
August (Summer Afternoon) (Stegmeyer) 
(e); Wild Oats (Butterfield, Stegmeyer) 
d); Lover Man (Davis, Ramirez, 
Sherman) (kh); Flip Flop (Butterfield, 
Carrano) (g); Billy, The Kid (Butter- 
field, Stegmeyer) (a); What’s New 
(Haggart) (f); Butterscotch (Butter- 
field, Stegmeyer) (6). (Am. Capitol 
H1-424, H2-424) 

(Capitol LP LG 3684—298. 1d.) 


(a) (Am, Capitol 942)—Butterfield (tpt); William 
Cervantes, Leonard Hambro, Summerfield Horner, 
Robert Levine, Bill Stegmeyer (reeds); Fernand 
Caron, Archie Johnstone, Bob Peck (tpts); Dick 
Cary (alto horn); Jack Green, Marshall Hawk 
ye Michael Carrano (pno) ; Joe Galbraith 

; Bob Haggart (bass); Morey Feld (drs). 


Hahbee New York. 

(6) (do. 945), (c) (do. 946)—Butterfield (épt) ; 
Stegmeyer (clt) ; Hambro (alto); Levine ‘or . 
Horner (bar) ; Carrano (pno) ; Danny Perry (gir); 
George Ryan (bass) ; Bob Dickerson (bass). 1475/1946" 
New York. 

(2) (do. 951)—Butterfield (tpt); Cervantes, 
Norman Elvin, Levine, Earle Pearson, Stegmeyer 
saad . Johnstone, Peck, John Stamets (tpts) ; 

ry (alto horn); Green, "Hawk (tmbs) ; Carrano 
ro Clifton Wiley (gtr); George Ryan (bass) ; 
E. Roberts Dickerson ds). 12/6/1946. New York. 

(e) (do. 2504), (f) (do. 2505)—Butterfield (tpt) ; Art 
Drelinger, Elvin, Pearson, Stegmeyer (reeds) ; : 
Johnstone, Peck, Stamets (¢pts) ; Keith Butterfield, 
Raymond Jenkins (tmbs) ; rrano (pno); Hy. 
White (gtr); Sam Bruno (bass); Bill Cole (drs). 
11/10/1947. New York 

(g) (do. 2506)—Butterfield (tpt); Gail Curtis, 
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EDGAR JACKSON 


Drelinger, Elvin, Pearson, Stegmeyer (reeds) ; 
Chris Griffin, Johnstone, Peck, Stamets (pts) ; 
Will Bradley, (K.) Butterfield, Jenkins (tmbs) ; 
rhythm as for (e). 12/11/1947. New York. 

(4) (do. 2672)—Butterfield (tpt); Ernie Caceres, 
Curtis, Drelinger, Pearson, Stegmeyer (reeds) ; 
Andy Ferretti, Griffin, Johnstone, Peck (pts) ; 
Bob Cutshall, Muni Morrow, Fred Ohms (fmbs) ; 
rhythm as for (e). 10/12/1947. New York. 

All these items come from the period in 
Billy Butterfield’s career when he was running 
his own band. He had formed it in 1940, just 
after completing three years with the Bob 
Crosby fold, with which he first became 
prominent. Butterfield remained a bandleader 
for seven years, after which he changed over to 
free-lancing and became one of America’s 
highest paid studio musicians. 

Capitol’s description of this LP as “ Classics 
In Jazz ’”’ is a little over ambitious, because all 
the titles on it are the kind of swing that was 
more or less commonplace in the mid-1940s. 
But they are first-rate examples of it, and none 
the less effective because of the good arrange- 
ments by Bill Stegmeyer. 

What’s New is the number which became, 
under the title of I’m Free, a showcase for 
Butterfield when he was with Bob Crosby. Here 
it and Lover Man are features for him in which 
he plays very much on the Bobby Hackett style. 

All the other numbers also have nice work by 
him, Stegmeyer on clarinet and usually Art 
Drillinger on tenor, and while nothing very 
startling happens the overall musicianship is 
competent and the music very pleasant. E. J. 


Duke Ellington and his Orchestra 
*If I Give My Heart To You (Brewster, 
Crane, Jacobs) (Am. Capitol 12994) 
** Smile (Chaplin) (do. 12992) 
(Capitol 78 CL14186; 45 45CL14186— 
5s. 64d.) 

Ellington (pno); Jimmy Hamilton (cit); Rick 
Henderson (cit, alto); Russell Procope (aito); Paul 
Gonsalves (tnr); Harry Carney (bar); Cat Anderson, 
Willie Cook, Ray Nance, Clarke Terry (tts) ; 
Quentin Jackson, Britt Woodman (tmbs); Wendell 
Marshall (bass); Dave Black (drs). 1/9/1954. 
Hollywood. 

An obvious attempt to cash in on the com- 
mercial market, and it’s all very dismal. Smile 
has Ray Nance’s violin, and sports of Gonsalves, 
Carney and Anderson ; the coupling has a lot 
of Ellington on piano and some Carney again. 
The whole band sounds as though it wanted to 
get it all over as quickly as possible—and I don’t 
blame it! E. J. 


*Erroll Garner 
**** When Johnny Comes Marching Homé (Trad.) 
; My Heart Stood Still (Rodgers, 
Hart) (d); Long Ago (And Far Away) 
Poor Butterfly (Golden, 
Hubbell) (g) ; Spring Is Here (Rodgers 
Hart) (h) ; When You're Smiling (Fisher, 
Goodwin, Shay) (e) ; Jt Could Happen 
To You (Burke, Van Heusen) (6); J 
Don’t Know Why (Turk, Ahlert) (c). 
(Columbia LP3268, LP3269) 
(Columbia LP 33S1050—24s. 64d.) 
a) (Am. Columbia C044021), (4) (do. CO44024), (e) 


as”) dGasozey (g) (do CO44027)—Garner (pno) ; 
John Simmons aed ; Shadow Wilson (drs). 


28/6/1950. New York 
(o) (do. CO44022), c) (do. CO44023), (f) (do. CO44026), 
er (pno). Same date. 


(Rk) (do. CO44028) 
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SWING 


Reviewed by 
and OLIVER KING 


Previous issues: (d) Columbia DC555 (with Honey- 
suckle Rose); (g) (do. DC615) (with J’m In The Mood 
For Love) and EP SEG7510 (with Lover, Fine And Dandy, 
Sophisticated Lady). 

*Erroll Garner and his Rhythm 

*** Vargie (Davis, Conrad, Robinson) ; [il 

Be Seeing You (Fain, Kahal) ; No Greater 

Love (Jones, Symes); The Sheik Of 

Araby (Smith, Wheeler, Snyder); J 

May Be Wrong (Yellen, Ager) ; Lullaby 

Of The Leaves (Young, Petkere) ; : 

Serenade In Blue (Warren, Gordon) ; 

Trees (Rasbach, Kilmer). Am. 
Atlantic) 

(Felsted LP EDL87002—23s. 1.d) 

Garner (pno); John Simmons wt 
Wing (drs). Probably all May, 1950. U.S 
Erroll Garner Trio 

** Exactly Like You (McHugh) (Am. Mercury 
YB10848) 
**** Misty (Garner) (do. YB10845) 
(Mercury MB3167—5s. 64d.) 

Garner (jno); Fats Heard (pno); ; Wyatt Ruther 
(dvs). Circa August, 1954. U.S 

With Erroll Garner hee at one time or 
another not only recorded more popular 
standards than many people could think up in 
five minutes, but also having done them for 
about twenty different companies, it is not 
surprising to find him represented on three 
different labels this month. 

But no matter what the tune may be, or when, 
where and for whom he may have recorded it, 
Garner doesn’t change. That lyrical fluency 
which results in his seldom being at a loss for an 
intriguing phrase or decorative device and makes 
his improvisations so enticing, his knack of 
keeping (especially in slow numbers) the 
melody recognisable while embroidering around 
it, and that (as it has been so aptly described) 
robust tenderness which gives all his perform- 
ances a solid beat without even the impression 
of undue striving—all these features you will 
find again in all these records. 

The Columbia LP is probably the best of 
them. In addition to revealing Garner at his 
best as a performer, the tunes are well assorted. 
Vieing for honours with five most entrancing 
slow improvisations, in which Garner wisely 
dispenses with his rhythm accompaniment, and 
in My Heart Stood Still treats us to a fascinating 
sample of his ad lib. playing, are the faster When 
You’re Smiling, and medium-paced, but really 
bouncing, Poor Butterfly. Only in When Johnny 
Comes does he fail to grip, and that’s probably 
mainly because of the not very inspiring nature 
of the tune. 

The Felsted LP fails by comparison not 
because of Garner, but because of his accom- 
paniment and the recording. Harold Wing is 
not the ideal drummer for Erroll at any time, 
and his cymbal sustaining at the ends of the 
slow numbers is superfluous and near to corny. 
The reproduction is clear enough, but probably 
due to the piano being too close to the mike the 
contrasts of volume are too great and some of 
the accented notes get near to blasting. 

On the Mercury 78 r.p.m. Garner’s own 
Misty shows up as a delightful little tune 
beautifully played. But in Exactly Like You Mr. 
Garner blots his copy book badly by the 
unforgivable sin of failing to maintain the 


Harold 
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tempo. The side starts off at about twenty-six 
bars to the minute, but doesn’t go on long 
before it drops to eighteen. Oh, Erroll! E.J. 


*Dizzy Gillespie 
**** Mon Homme (Yvain); Moon Nocturn 
(Gillespie) ; This Is The Way (Gil- 
lespie) ; °S Wonderfulf (Gershwin). 
(French Vogue EXP-112, -113) 
(Vogue EP EPV1022—19s). 
**** Von homme (Yvain) (do. 53V4460) 
*** Oobladee (Williams) (V by Joe Carroll) 
(do. 53V 4466) 
(Vogue V2290—s. ) 
Gillespie (tpt); Nat Peck (tmb); Wade Legge 
pno); Lou Hackney (bass) ; Al Jones (drs). 22/2/1953. 
tT Erroneously labelled Alaways. 


Although all these come from the same 
session, the five-piece group is described on the 
EP as Dizzy Gillespie and his Orchestra and 
on the 78 as just Dizzy Gillespie’s Showcase. 
Also on the sleeve of the EP no mention is 
made in the personnel listing of trombonist Nat 
Peck, who, although not featured, can clearly 
be heard in the background, and the label 
states Always whereas the tune played is ’S 
Wonderful. 


Fortunately, however, the music is better 
than the information given about it. 


Oobladee is an amusing bop fable, sung by 
Joe Carroll, and containing some really good 
Gillespie. He is at his best, however, in the 
other titles. All except ’§ Wonderful are in slow 
tempo, and, taking things tastefully, with no 
attempt at comedy or tricks, Dizzy plays some 
of the most inventive, musicianly and altogether 
enjoyable trumpet we have heard from him on 
records for some time. E. J. 


*Benny Goodman Sextet 
** Session For Sextet—No. 2 ”’ 

**** After You’ve Gone (Creamer, Layton) (j) ; 
Stardust (Carmichael) (a); Benny’s 
Bugle (Goodman, Basie) (e) ; On The 
Alamo (Kahn, Jones) (h); Shivers 
(Christian, Hampton) (b) ; Slipped Disc 
(Goodman) (k); Smo-o-0-oth One (Good- 
man) (1); AC-DC Current (Christian, 
Hampton, Goodman) (c) ; Liza 
(Gershwin) (/); As Long As I Live 
(Koehler, Arlen) (d) ; Breakfast Feud 
(Goodman) (g) ; Gilly (Goodman) (f) 
(Columbia XLP7129, -7130) 

(12 by Columbia LP 33SX1035—32s. 

43d. 


(2) (Am. Columbia WCO26134)—Goodman (clit) ; 
Lionel Hampton (vib); Fletcher Henderson (pno) ; 
Charlie Christian (elect.-gtr) ; Artie Bernstein (bass) ; 
Nick Fatool (drs). 2/10/1939. New York. 

(6) (do. WCO26354), (c) (do. WCO26355)—As for (a) 
except John Guarnieri (pno) replaces Henderson. 
21/12/1939. New York. 

(2) (do. CO29029), (e) (do. CO29030)—Goodman 
(ct); George Auld (tnr); Cootie Williams (tpt) ; 
Count Basie (pno) ; Christian (elect.-gtr) ; Bernstein 
(Sass); Harry Jaeger (drs). 7/11/1940. New York. 

(f) (do. CO29259)—As for (d), except Kenny Kersey 
(pno) replaces Basie. 19/12/1940. New York. 

(g) (do. CO29512), (h) (do. CO29513)—As for (d), 
a Jo Jones (drs) replaces Jaeger. 15/1/1941. New 

rk. 

(*) (do. CO29942)—As for (d), except Guarnieri (pno) 
teplaces Basie; Dave Tough (drs) replaces Jaeger. 
13/3/1941. New York. 

(7) (do. CO33817), (k) (do. CO34263)—Goodman 
{clt); Red Norvo (vib); Teddy Wilson (pno); Mike 
Bryan (gtr); Slam Stewart (bass); Morey Feld 
(drs). 4/2/1945. New York. 

(2) (do. CO85234)—As for (j), except Mel Powell 
(pno) replaces Wilson; omit Stewart. 24/9/1945. 

ew York. 

Previous issues (tdeleted): (b) Parlophone R2923 
(with Seven Come Eleven) and Columbia DB5081t (d) 
Parlophone R2961f ; (h) (do. R2798t) ; (i) (do. R2816) 
{with Good Enough To Keep); (j) (do. R2983) (with 
Body and Soul); (k) (do. R3007) (with I Got Rhythm) ; 
(4) Columbia DB2287.t 


After H.M.V.’s and Columbia’s recent 
Goodman resurrections—you may remember 
that the only one that earned even three stars 
from me was the “Session For Sextet’? LP 
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on Columbia 3351048, reviewed December— 
this second “S. For S.’’ compilation is quite 
a treat—and none the less so because Sextet 
seems to cover seven-piece as well as six-piece 
groups. 

Goodman himself is the same as ever—the 
swing clarinettist you may revere for his 
unassailably neat and tasteful musicianship or 
not like so much for his now out-dated style, 
according to your lights. But the combinations 
as wholes and what they produce amount to 
vintage Goodman. 

If any individuals transcend any others they 
are Charlie Christian and Cootie Williams. 
But everyone does well—even Georgie Auld, 
who had not yet descended to honking and 
other vulgarities. 

Most of the time the music swings nicely in 
the familiar Goodman manner. But there is at 
least one that really goes—the smart paced 
Slipped Disc. Indeed the disc is worth its money 
almost for this track alone. E. J. 





“THE GRAMOPHONE ” 
POPULAR LP RECORD CATALOGUE 


We have to apologise for a delay in the 
publication of the January, 1955, edition of THE 
GRAMOPHONE PopuLAR LP CATALOGUE. 
It is hoped that publication will coincide with 
this issue of ‘THE GRAMOPHONE. An important 
notice relating to this catalogue appears on 
page 406 of this issue. 





Benny Green and his Quintet 
***7 Wanna Blow (Green, Johnson) (V by 
Ensemble) (Am. Decca 86179) 
** People Will Say We're In Love (Rodgers) 
(do. 86180) 
(Brunswick 05323—5s. 64d.) 

Green (tmb); William Root (tnr); Cliff Small 
(pno); Ike Isaacs (bass); Jerry Jegal (drs). 
13/4/1954. U.S.A. 

Benny Green, star of the Jazz Studio I 
group’s Tenderly on LP Brunswick LAT8036, 
which is now considered by most critics to have 
been 1954’s finest jazz release, is rather dis- 
appointing in this coupling by his own regular 
unit. 

In Blow he plays well enough. But the tune is 
just another adolescent’s riff treated accord- 
ingly ; the tenor soloist’s paucity of ideas and 
unprepossessing tone are not worth the time 
they are allotted ; and the best that can be 
said of the record is that in its noisy and rather 
gauche way it swings. 

Nor is the coupling exactly notable for 
elegance, and too much of it is taken up by a 
trite tenor and trombone unison duet and the 
aforementioned ideasless tenor. E. J. 


Jimmy Heyworth and his_ Astoria 
Orchestra 
**** April In Paris (Duke, Harburg) (Decca 
DR19862) 
***7 Get A Kick Out Of You (Porter) (do 
DR19863) 
(Decca 78 F10433; 45 F10433—5s.) 

Heyworth (inr) ; Jimmy Holt, Dave Shand (altos) ; 
Frank Timmions (tnmr); Alan Hutchinson (bar); 
Jack Hartley, Johnny Shakespeare, Syd Simpson 
(tpts); Frank Brierley, Jack Longworth (imbs); 
Allan Thacker (pmo); Randolph Pilling (bass) ; 
Brian Duff (drs). 5/12/1954. London. 

This is the band that won the “ Melody 
Maker ” 1954 All-Britain Dance Band Cham- 
pionship Final (for semi-pro. combinations) at 
Belle Vue, Manchester, last November. 
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Or rather it is the greater part of the band 
A few hours before the session its alto Eric 
Newton (who also does all its arrangements) 
and lead trumpet Albert Ramsden were taken 
ill and were replaced by Dave Shand and 
Johnny Shakespeare respectively. Which prob- 
ably did not make much difference ; for any 
superiority of musicianship these well-known 
London professionals possessed was probably 
offset by the fact that they were strangers in 
the band, and unfamiliar with its arrangements 
in which lie much of its character and success. 


I Get A Kick is one of the numbers the band 
played when it won the championship. An 
invigorating performance, it should make a 
cherished memento for the seven thousand 
people who comprised the audience at the event. 


But the better of the two sides is April In Paris. 
A most:effective slow fox-trot arrangement, it 
has some delightful touches of leader Heyworth’s 
own feeling tenor, and it is put over by the 
whole band with a competence and conviction 
that makes one marvel that such a standard 
can be reached by men with whom music is 
only a part-time matter. E.J. 


*Harry James and his Orchestra 
*** Moten’s Swing (Moten) (a) ; Feet Draggin’ 
Blues (James) (5) 
(Columbia EP SEG7527—9s. 34d.) 

(a) (Am. Columbia HCO2138, 2:89), (b) (do. HCO2140, 
2141)—James (tpt); Willie Smith (alto); Gene 
Corcoran gf E Stewart Bruner, George Davis, 
Eddie Rosa (saxes); Carl Berg, Irwen Berken, 
James Campbell, Harold Moe (tpts); Vic Hamann, 
Charles Preble, Dalton Rizzotto, Juan Tizol (tmbs) ; 
Arnold Ross (pno); Hayden Causey (gir); Ed 
am (bass); Lou Fromm (drs). 11/11/1946. 

‘Previous issues (both deleted) : (a) Columbia DB2298 
(6) (do. DB2317). 

Both these have had previous existences as 
double-sided 78 r.p.m. Cclumbias (see above) 
and although the performances were continuous, 
there was the drawback of the break while one 
turned over the record. One would think that 
Culumbia would have taken advantage of EP 
to have eradicated this. But they have still 
left a gap between the two halves of each 
number. 


However, this does not prevent one from 
realising that these are two of Harry James's 
better offerings. Especially Moten’s Swing. 
This one has nice solos from Arnold Ross, 
Gene Corcoran, Eddie Rosa (on clarinet) and 
especially Willie Smith, who was in great form. 
James’s own muted solo is rather dull, but the 
band produces an easy, swinging beat. 


Feet Draggin’ Blues is one of Harry James's 
specialities. His playing is rather brash and 
too “showy” to be good blues, but there is 
plenty of excellent piano by the very underrated 
Arnold Ross by way of compensation. E.J. 


*Bunk Johnson and the Jerba Buena Jazz 
Band 

***Careless Love (Trad.); 2.19 Blues 

(Desdume) (V by Clancy Hayes) : 

The Girls Go Crazy (Trad.) ; When I 

Move To The Sky (Trad.) (V by Sister 

Lottie Peavey); Ace In The Hole 

(Mitchell) (V by Clancy Hayes) ; 

Ory’s Creole Trombone (Ory) ; Nobody's 

Fault But Mine (Trad.) (V by Sister 

Beavey); Down By The Riverside 

(Trad.) (V by Bunk Johnson). 

(Am. Good Time Jazz LKa21, LK2z2) 

(Good Time Jazz LP LDG110—27s. 4d.) 

Johnson (tpt); Ellis Horne (cit); Turk Murphy 

(tmb); Burt Bales (pno); Pat Palton (bjo); Squire 

Girsback (bass) ; Clancy Hayes (drs). January, 1944. 
San Francisco, U.S.A. 

More examples of Bunk Johnson’s art on the 

wane in San Francisco eleven years ago, though 

his solo on Careless Love gives us more than a 








as fe == USO SE 





gle 











February, 1955 


glimpse of the great brassman he must have 
been forty years before. For the rest, most of 
the numbers are standards and are treated 
in the now time-honoured revivalist manner. 
The lyrics of Ace In The Hole are interesting, 
and lend a pleasant period flavour to the 
performance. O.K. 


xJust Jazz 
** Birdland (Norman) (Scat bop v. by Roy 
Kral and Jackie Cain); Flamingo 
(Grouva, Anderson) ; Body And Soul 
(Green) ; Boptura (Ventura) (Scat 
bop v. by Kral and Cain); Dark 
Eyes (Trad.) ; High On An Open Mike 
(Ventura) (Scat bop v. by Kral and 
Cain). (Am. Gene Norman GNP-101, 


-102) 
(Vogue LP LDE107—27s. 4d.) 


Charlie Ventura (leader, tnr, bar); Boots Mussulli 
(alto); Conti Condoli (tpt); Benny Green (tmb) ; 
Roy Kral (pno, ‘‘ instrumental’’ voice); Kenny O’Brien 
(bass); Ed. Shaunessy (drs); Jackie Cain (‘‘ instru- 
mental’? voice). 1949. Civic Auditorium, Pasadena 
California. 


All this comes from another of those Gene 
Norman “‘ Just Jazz” concerts, and as is the 
nature of such things most of it is the usual 
wild flag-waving for the benefit of an audience 
who didn’t care (or probably know) what it was 
getting as long as it was superficially exciting. 


Charlie Ventura, the nominal leader of the 
affray, who took along with him his beloved 
scat bop department, Roy Kral and Miss 
Jackie Cain, to add to the “‘novelty”’ content, 
is conspicuous for probably the greatest in- 
consistency ever heard on records. There are 
moments when he is quite tasteful. But even 
in the slow ballads he seldom gets far without 
spoiling himself with some horrible rasp or 
honk. Indeed, the only one who gets near to 
be uninfluenced by the insatiable audience is 
trombonist Benny Green. But then he usually 
is unruffled and consistently good. 


But there is this much to be said for this 
record: not only does everyone blow hard, 
but most of them come near to doing so with a 
technical skill that comes near to being 
phenomenal. Conti Condoli, particularly, may 
go crazy, but his certainty of execution is 
something at which to marvel. If only it rs 
all been put to more worth while ends . 


zy, 





Stan Kenton and his Orchestra 


***Tady In Red (Wrubel, Dixon) (Am. 
Capitol 12421) 
**Skoot (Beale, Garner) (do. 12626) 
(Capitol 78 CLi4191—5s. 64d.; 45CL 
14191—5s. 64d.) 
12421—Kenton (pno); Bill Holman, Harry Klee 
(altos); Bob Cooper, Bud Shank (tnrs); Bob 
Gordon (bar); Buddy Childers, Walter J. ‘* Pete ’’ 
Condoli, Maynard Ferguson Don Paladino, Stu 
Williamson (tpts); Milt Bernhart, Harry Betts, 
Bob Fitzpatrick, John Halliburton, George Roberts 
(tmbs); Laurindo Almeida (gtr) ; Don Bagley (bass) ; 


Stan Fletcher (tuba); Stan Levy (drs). 31/3/1954. 
Hollywood. 


12626—Kenton (pno); Cooper, Holman, Gordon, 
Ronald Langinger, Shank (saxes); Condoli, Don 
Fagerquist, Ferguson, Palandrino, Williamson 
((pis); Bernhardt, Halliburton, Herbie Harper, 
Francis Howard, Roberts (tmbs) ; Joe Gibbons 
(gtr); Bagley (bass) ; ; Levy (drs). 6/5/1954. Hollywood 

Lady In Red is the better of these two sides. 
Kenton first recorded the number in 1945, but 
the take was never issued. This new version, in 
rnumba rhythm, is not the most interesting 
performance he has ever produced, but is good 
routine Kenton. 


Skoot features Kenton, Bob Cooper and Don 
Bagley’s bass, but even so can only be classed 
as run-of-the-mill stuff which might make a good 
introduction to Kenton for those who have yet to 
become acclimatised to him, but is not likely to 
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appeal very greatly to his more knowledgeable 
enthusiasts. E.J. 
Tony Kinsey Trio with Joe Harriott 
***Can’t We Be Friends (James, Swift) 
(Esquire 585-1) 
*** Raymond (Overture Theme) (Thomas) 
(do. 586-3) 
(Esquire 10-402—6s. 113d.) 
*** Jump For Me (Basie) (do. 584-1) 
*** Nice Work If You Can Get It (Gershwin) 
(do. 587-2) 
(Esquire 10-412—6s. 114d.) 
Harriott (alto); Bill Le Sage (vib); Sammy 
Stokes (bass) ; Kinsey (drs). 22/9/1954. London. 
Despite the reputations of Tony Kinsey and 
the art of his trio, the star here is Joe Harriott. 
He is a naturally swinging musician, and when 
he is taking a solo both the urge and the interest 
increase considerably. Bill Le Sage provides 
some average solo work, but the tone of vibes 
seems weak. Stokes does well but is rather over- 
powered by Kinsey, whose continual thumping 
is anything but conducive to a riding beat. 
Frends and Raymond are the best of the four 
tracks, with Harriott particularly good on the 
latter. 
If the Kinsey Trio could swing more om 
it would be a much finer proposition. 


*xLee Konitz Quintet 
**Tautology (Konitz) (c);  Sound-Lee 
(Konitz) (d) ; Fishin’ Around (Fishkin) 
(6) ; Marshmallow (Marsh) (a) 
(Esquire EP EP15—19s. 11d.) 

(a) Ae. New Jazz 29), (6) (do. 30)—Konitz (alto) ; 
Warne Marsh (inr); Ivatore Mosca (pno); 
Arnold Fishkin (bass); Denzil Best (drs). 28/6/1949. 

(c) (do. 39), (d@) (do. 40)—As for (a), except Jeff 
Morton (drs) replaces Best. September, 1949. U.S.A. 

Previous issues: (a) and (b) Melodisc 1111 (reviewed 
16) ; (c) and (d) Esquire 10-357 (reviewed July, 


Technically speaking the musicianship here 
is quite impressive, the way the unison passages 
are played being well above average. But this 
is not a record I have much inclination to play 
again. It is “cool’’ music in its most un- 
adulterated form, and since Konitz recorded it 
he has become a much freer and swinging 
performer. 

The fast Marshmallow and medium-paced 
Fishin’ Around are the best of the four items. But 
even in these one is left with the feeling that it 
was all rather much ado about nothing. No 
progressivist can fail to be interested in the 
exploitation of “ legitimate ’’ methods within 
the jazz idiom ; but so far it has been a field 
which has produced little of lasting merit, and 
Mr. Konitz’s attempts here are not among that 
little. 


* Gene Krupa and his Orchestra 
**Drummin’ Man ”’ 

*** Tuxedo Junction (Hawkins, Johnson, Dash) 
(6); Drum Boogie (Krupa) (V_ by 
Irene Day and Ensemble) (c) ; 
Knock Me A Kiss (Jackson) (V by Roy 
Eldridge) (/) ; Leave Us Leap 
(Finckel) (g); Boogie Blues (Krupa) 
(V by Anita O’Day) (h) ; That’s What 
You Think (Werner, Werner) (V_ by 
Anita O’Day) (¢) ; Let Me Off Uptown 
(Evans, Bostic) (V by Anita O’Day 
and Roy Eldridge) (d); Drummin’ 
Man (Parham, Krupa) (V by Irene 
Day) (a). (Columbia LP513, LP514) 

(Columbia LP 33S1051—24s. 64d.) 

(a) (Am. Columbia WC2824)—Krupa (drs); Sam 
Donahue, Sam Musiker, Clint Neagley, Bob Snyder 
(reeds); Corky rnelius, Tor Halten, Nat 
Kazebier (tpts); Sid Brantley, Al Jordan, Floyd 
O’Brien (tmbs); Tony D’Amore (pno); Ray Biondi 
(gtr) ; regs! Bastien (bass). 3/11/1939. Chicago. 

(b) (do. CO27027 )—As for (a), except Shorty Sherock 
(tpt) bee At Kazebier. 8/3/1940. U.S.A. 


That Drummer’s Ba 
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(c) (do. C3530)—Krupa (drs); Neagley, Musky 
Ruffo (altos) ; Walter Bates, Musiker (tnrs) ; Halten, 
Norman Murphy, Rudy Norvak, Sherock (pfs) ; 
Jay Kelliher, Pat Virgadamo, Babe Wagner (émbs) ; : 
Bob Kitsis (pno); Biondi (gir); Bastien (bass 
17/1/1941. Chicago. 

(4) (do. 30443)—As for (c), except Roy Eldridge 
Graham Young (tpts) replace Norvak, Sherock ; Jo 
Grassi (tmb) replaces Virgadamo. 8/5/1941. U.S.A. 

(e) (do. 32496)—Krupa (drs); Musiker (cit, tnr) ; 

Id F gg, Jimmy 
Migliore (saxes); Al Beck, Eldridge, Mickey 
Mangano, Murphy (pts) ; Grassi, Kelliher, Wagner 
(tmbs); Joe Springer (pno) ; Biondi (gtr); Ed. 
manny tle Com. 26/2/1942. U.S.A 

(Ff) ( C4209)—As for (e), except Joe Conigliaro 
(tmb) replaces Kelliher. ayy Chicago. 

(g) (do. HCO1231)—Krupa (drs); F Francis Antonelli, 
Stewart pote Andy Pino, Charlie Ventura, 
Murray Williams (reeds); Bill "Conrad, Don Fager- 
a, Tony Russo, Joe Triscari (¢pts); Leon Cox, 

Bill Cully, Tony Pedersen (tmbs); eight or Cleae 
Ted Napoleon (pno); Edward Yance (gtr) ; 


Hollvenode (bass); Louis Zito (drs). 31/1/1945 
° 

(h) (do. CO35113)—Krupa (drs); Jo Bothwell, 
Charlie Kennedy, Olson, Adrian Tei, Ventura 


(reeds); Fagerquist, Vincent Hughes, Russo, 
Triscari (épts) ; tmbs as for (g); Napoleon (pno) ; 
Yance (gir); Irv Lang (bass); Joe Dale (drs). 
21/8/1945. New York. 
Previous issues: (a) and (b) Parlophone R2750; (c) 
(do. R2956) (with ~ Do) ; g) Columbia DB2290 (with 
); (A) (do. DB2316) (with Opus J). 
All this is typical of Gene Krupa’s big band 
swing—a form of jazz that was already dying 
when Krupa recorded it. Furthermore the 
band was not strong in soloists. But it had one 
outstanding one—Roy Eldridge, featured to 
good effect in Knock Me A Kiss and Leave Us 
Leap, and heard to fair advantage in many of 
the other numbers. 


Nevertheless, strangely enough it is a vocalist 
who commands most attention—Anita O’Day. 
She sings well in Boogie Blues (note also the nice 
muted trombone work behind her) and in That's 
What You Think does a sort of scat vocal duet 
with Eldridge that seems to grow on one. If 
only she had stayed with Stan Kenton she might 
to-day have been one of America’s leading jazz 
singers. 


*Ellis Larkins—Piano Solos 
“Blues In The Night—The Melodies 0 
Harold Arlen ”’ 
*** Blues In The Night (a); Ill Wind (6); 
Over The Rainbow (6b) ; Come Rain Or 
Come Shine (b) ; Stormy Weather (6) ; 
One For My Baby (a); Between The 
Devil And The Deep Blue Sea (a); 1 
Gotta Right To Sing The Blues (a). (All 
Harold Arlen) (Am. Decca MG-2483, 
-2484) 
(Brunswick LP LA8694—23s. 1d.) 

(a)—21/6/1951. U.S.A. 

(6)—9/1/1952. U.S.A. 

Ellis Larkins has been a much respected 
figure on the New York music scene since he 
arrived there from Baltimore at the age of 17, 
in 1940. For many years he has played at the 
Blue Angel Club in that city and musicians have 
praised him in glowing terms. He is already 
known to English collectors for his work on the 
Ella Fitzgerald LP of George Gershwin numbers 
(Brunswick LA8648). 


The eight Harold Arlen numbers on this 
record are all played unaccompanied in slow 
tempo. In them Larkins emerges as a pianist of 
considerable taste and talent, but with hardly 
any jazz feeling at all. In fact, his playing is in 
the cocktail piano idiom and would make an 
ideal background for a dinner party. E.J. 


*Ulf Linde Quartet 
**#** Three Without A a (Theselius) (a) ; Jack 
Pot (Linde) (5) 

(Esquire EP EP25—13s. 11d.) 

(a) (Swedish Cavalcade 005, 006, 007) 
Linde (vib); Sten Carlberg (gir); S 
(bass); Jack Noren (bongoes). 14/11/1951 
This is a very interesting record. Three Without 
Key is a study in contrapuntal music, 


b) (do. —— 
on Breh 
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beautifully executed by four top-line musicians, 
and played with real swing throughout. The star 
of the session is Sten Carlberg, who proves to 
be a musician gifted with technique, warmth, 
and a fine conception. His work in the second 
part of this theme is particularly fine. Linde is 
a very competent player indeed and Brehm 
and Noren are excellent on all sides. This is 
music which will need several listenings before 
one catches the full impact, but it really does 
repay close study. 

Jack Pot is a fast number in which Noren gets 
plenty of opportunity to shine. While not quite 
sO intriguing as its coupling, it is still well 
worth a listen. 


*xHumphrey Lyttelton and his Band 
**Humph At The Conway ”’ 

**** Texas Moaner (Barnes, Williams) ; Coal 
Black Shine (Bechet, Reid) ; Last Smile 
Blues (Ida Cox) ; Elephant Stomp (St. 
Gery, Alferay) ; Wally Plays The Blues 
(Fawkes) ; My Bucket’s Got A Hele In It 
(Trad.) ; J Double Dare You (Shand, 
Eaton); That’s The Blues Old Man 
(Hodges) ; Feline Stomp (Parker) ; St. 
James Infirmary (Primrose) ; Memphis 
Shake (Hayes); Mo Pas Lemme Ca 
(Nicholas, Barker). (Parlophone XEX 


-124, -125) 
(12 in. Parlophone LP PMCro12— 
32s. 44d.) 

Lyttelton (tpt); Wally Fawkes (cit); Bruce 


Turner (alto, sop); Johnny Parker (pno); Freddy 
Legon (gir, bj0); Mickey Ashman (bass); George 
Hopkinson (drs, washboard). 2/9/1954. Conway Hall, 
London. 

This record has lots of atmosphere, but it is 
the atmosphere of Conway Hall, a respectable 
edifice where jazz concerts (those peculiar 
anomalies of present-day society) are held, 
rather than the uninhibited atmosphere of Tin 
Type Hall, New Orleans, where the lusty jazz 
we now call traditional may have received its 
first hearing fifty-odd years ago. 

he music is more polite than the older type, 
and is none the worse for that ; Lyttelton and 
his men know how to express themselves in 
their chosen idiom better than anyone except 
Chris Barber’s great little unit, so far as this 
country goes, and though I wish the tracks were 
divided by a scroll, so that each item could be 
separated, it is an exhilarating experience to 
play them through from start to finish, for there 
is always something worth while happening. 
O.K 


Merseysippi Jazz Band 
** Big Bear Stomp (Watters) (Esquire 629) 
** Daddy Do (Longshaw) (do. 630) 
(Esquire 10-418—6s. 114d.) 

Don Lydiatt (cit); Pete Daniels, John Lawrence 
(tis); Frank Parr (tmb); Frank Robinson (pno) ; 
Ken Baldwin (bjo); Dick Goodwin (bass); Trevor 
Carlisle (d)s. 7/11/1954. London. 

So they keep coming, these well-intentioned 
revivalists with such smart names to their bands. 
In the beginning was Buddy Bolden, whose 
style begat King Oliver, who begat Lu Watters 
(twenty years later and copied from old records), 
who now, it seems, has begotten the Merseysippi 
Jazz Band. 

I find it difficult to imagine the kind of 
listener to whom these will appeal, as they are so 
obviously copies of copies of copies. The rhythm 
is heavy, the front line ragged and in places out 
of tune. The saving grace is that they are 
young men who, rather than follow the false 
gods of commercialism, prefer instead to follow 
those who followed the righteous. It’s such a 
pity that they follow the letter rather than the 
spirit. A little more careful study of the 
creators of jazz, rather than their not altogether 
adequate imitators, should work wonders, for 
despite what I have said, the signs of grace are 
‘there. O.K. 
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*Glenn Miller and his Orchestra 

** Perfidia (Dominguez) (V by Dorothy 

Claire and The Modernaires) (k) ; 

A Nightingale Sang In Berkeley Square 
(Maschwitz, Sherwin) (V by Ray 
Eberle) (j); (There'll Be Blue Birds 
Over) The White Cliffs of Dover (Burton, 
Kent) (V by Eberle) (m); You Are 
My Heart’s Delight (Léhar) (g) ; Stair- 
way To The Stars (Malneck, Signorelli, 
Parish) (V by Eberle) (5) ; Hear My 
Song, Violetta (Klose, Luckesch, Pepper) 
(V by Eberle) (f/f); Alice Blue Gown 
(McCarthy, Tierney) (h) ; This Is No 
Laughing Matter (Loman, Block, Frisch) 
(V by Eberle) (/); Indian Summer 
(Herbert, Dubin) (V by Eberle) (d) ; 
Wishing (de Sylva) (V by Eberle) (a). 
(H.M.V. OXAV-172, -173) 
(H.M.V. LP DLP1049—2«4s. 6d.) 


*Glenn Miller and his Orchestra 
** April Played The Fiddle (Burke, Monaco) 
(t) ; Blue Rain (Mercer, Van Heusen) 
(c); Vagabond Dreams (Carmichael, 
Lawrence) (e); The Story Of A Starry 
Night (Hoffman, Curtis, Livingston ; 
adapted from Tchaikovsky) (d). (All 

V by Ray Eberle) 
(H.M.V. EP 7EG8043—49s. 34d.) 


(2) (Am. Victor 035729)—Miller (tmb); Hal 
McIntyre, Wilbur Schwartz (altos); Tex Beneke, 
Al Klink (tnrs); Stanley Aronson (bar); Lee 
Knowles, R. D. McMickle, Bob Price (tpis); Al 
Mastren, Paul Tanner (tmbs); Chummy McGregor 
(pno); Allan Reuss (gtr); Rowland Bundock (bass) ; 
Maurice Purtill (drs). 10/4/1939. U.S.A. 

(b) (do. 036878)—Personnel as for (a), except Gabriel 
Gelinas (bar) replaces Aronson. 9/5/1939. U.S.A. 

(c) (do. 042780)—Miller (tmb); Jimmy Abato, 
McIntyre Schwartz (altos); Beneke, Klink (tnrs) ; 
John Best, Knowles, McMickle, Price (pfs); 
Tommy Mack, Mastren Tanner (tmbs); McGregor 
(pno); Richard Fisher (gir); Bundock (bass); 
Purtill (drs). 3/10/1939. U.S.A. 

(d) (do. 043354)—Personnel as for (c), except Clyde 
Hurley (tpt) replaces Price; Toby Tyler (tmb) replaces 
Mack. 5/10/1939. U.S.A. 

(e) (do. 043912)—Personnel as for (d), except Frank 
D’Annolfo (tmb) replaces Tyler. November, 1939. 


S.A. 
af f), (do. 047097)—Personnel as for (e). 24/2/1940. 


(g) (do. 048483), (A) (do. 048485), (7) (do. 048488)— 
Miller (tmb); altos and tnrs as for (a); Ernie Caceres 
(bar); Best, Hurley, Knowles, McMickle (ipts) ; 
D’Annolfo, Jim Priddy, Tanner (imbs); rhythm as 
for (c). 30/3/1940. U.S.A. 

(7) (do. 056481)—Miller (tmb); altos and inrs as for 
(a); Caceres (bar); Best, Charlie Frankhauser, 
McMickle, Zeke Zarchey (tpis); tmbs as for (g); 
McGregor (pmo); Jack Lathrop (gir); Trigger 
Alpert (bass); Purtill (drs). 11/10/1940. U.S.A. 

(k) (do. 060914)—Miller (tmb); altos and tnrs as for 
(a); Caceres (bar); Ray Anthony, Best, Billy May, 
McMickle (tpts); tmbs as for (g); rhythm as for (7). 
19/2/1941. U.S.A. 

(1) (do. 071193)—Miller (tmb); Benny Feman, 
Schwartz (alios!; Beneke, Klink (fnrs); Caceres 
(bar); Best, Alec Fila, May, McMickle (tpis); tmbs 
as for (g); McGregor (pno); Bobby Hackett (gir) ; 
7 Pe (bass); Purtill (drs). 20/10/1941. 


(m) (do. 068240)—As for (1), except Lloyd Martin 
(alto) replaces Feman. 25/11/1941. U.S.A. 

(n) (do. 068461)—As for (!). 8/12/1941. U.S.A. 

Unlike a number of recent releases by the 
Glenn Miller Orchestra, these are all entirely 
commercial recordings. Two tracks on the long- 
play record are instrumentals, but the versions 
of Alice Blue Gown and You Are My Heart’s 
Delight are played in a straight manner. 

All the sides have traces of the musicianship 
which made Miller’s name a household word 
in the field of popular entertainment, but the hit 
songs of over a decade ago are hardly strong 
enough material to retain much interest to-day. 
There is a complete absence of solo work and 
the sides are really showcases for the Miller 
vocalists, particularly Ray Eberle. Eberle is no 
worse than some of the current crop of vocalists, 
but it is doubtful if his singing here will arouse 
much enthusiasm to-day. These records are 
strictly for Miller fans and those people who 
might have some sentimental attachment to the 
numbers which are featured. 
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The Glenn Miller * Limited Edition ” 
Album, Vol. 1, originally produced by 
American Victor, has now been made available 
here by H.M.V 

As it consists of five 12 in. LPs on which 2re 
sixty titles—all recorded from various broad- 
casts by the orchestra (and its vocalists) from 
April, 1939, to September, 1942—space con- 
siderations make it impossible to give full 
details here. Nor, perhaps, is it essential ; tor 
the records are unobtainable separately or apart 
from the album, and all personnels and record- 
ing dates are given in the sleeve notes. These 
have been amended by the Glenn Miller 
Society of Great Britain to correct the many 
errors in the Victor edition, and the only fault 
in them is that they are set out in a manner 
that makes it more and more difficult to. 
recognise who was in the band the further one 
wades through them. 

So sufficient to say that these broadcast 
recordings are, in both title and performance 
content, very similar to the Glenn Miller studio. 
recordings with which we have all become 
familiar ; but the reproduction is generally 
better and the voice of Miller himself is heard 
announcing many of the items—features which 
go a long way towards making the Album 
(incidentally a most handsome production) 
worth its price of £9 gs. od. The number is 
Recorded Library Series LP599. E.J. 


*James Moody 
‘** James Moody Blows—Vol. 1 ”’ 

** Cherokee (Noble) (p) ; Hey! Fim (Moody’s 
Bounce) (untraced) (m); Moody’s Got 
Rhythm (Good Deal; Andrew Got 
Married) (untraced) (l); Over The 
Rainbow (Harburg, Arlen) (c); Am I 
Blue ? (Clarke, Akst) (i) ; Two Fathers 
(untraced) (n); Again (Newman, 
Cochran) (f); Embraceable You 
(Gershwin) (g). (Am. Prestige PRLP 
125-A, -B) 

(Esquire LP 20-035—27s. 33d.) 


‘‘ James Moody Blows—Vol. 2 ”’ 

**% Good Bait (Dameron, Basie) (a) ; Dexter- 
ious (Gillespie, Dameron) (5); Blue 
And Moody (Moody) (d); The Man 1 
Love (Gershwin) (e) ; How Deep Is The 
Ocean ? (Berlin) (h) ; I’ll Get By (Ahlert, 
Turk) (j) ; Love Walked In (Gershwin) 
(k); Pennies From Heaven (Burke, 
Johnston) (0). (do. PRLP146-A, -B) 

(Esquire LP 20-306—27s. 3$d.) 


(a) (Swedish Metronome 35), (b) (do. 36)—Moody 
(tmy); Ulf Linde (vid); ore Swanerud (p70); 
@ (gtr); Yngve Akerberg (bass); Andrew 
Burman (drs). 12/10/1949. Sweden. 

(c) (do. 37), (ad) (do. 38) —Moody (inr); Swanerud 
pno); Akerberg (bass); Sven Bollhem (drs). 
18/10/1949. Sweden. 

(e) (do. 192), (f) (do. 198), (g) (do. 194), (hk) (do. 195) 
—Moody, Arne Domnerus (altos); Carl-Henrik 
Norin (inr); Lars Gullin (bar); Leppe Sundewall 
(bass-tpt); Larsson (pno); Gunnar Almstedt (bass) ; 
Burman (drs). 23/1/1951. Sweden. 

(i) (do. 196), (7) (do. 197)—Personnel as for (¢). 
24/1/1951. Sweden. 

(k) (do. 198), (2) (do. 199)—Moody (tnr); Gullin 
(bar); Sixten Eriksson (tpt); Larsson (po); 
Almstedt (bass); Jack Noren (drs). 24/1/1951. Sweden. 

(m) (do. 200), (n) (do. 201)—Moody (tnr); Gullin 

: Larsson (pno); Almstedt (dass); Burman 


(tnr, bar) 
(drs). 14/1/1951. Sweden. 


(0) (do. 210), (p) (do. 211)—Moody (inr); Larsson 
(pno); Almstedt (bass); Burman (drs) ; five strings: 
harp. 25/1/1951. Sweden. 

Previous issues: (a) and (b) Esquire 10-158 ; (k) and 
(1) (as Good Deal) (do. 10-250) ; (m) (as Moody’s Bounce) 
and (m) (do. 10-212); (0) and (p) (do. 10-165). 

More of James Moody’s many Swedish 
recordings, and no better than the rest of them. 
His alto playing (in six of the items) reveals 
nothing that any competent altoist could not 
provide. His tone is cloying and his work in 
the slow numbers is little more than fulsome. 
On tenor he is only little better, his tone being 
far from good, and his basic paucity of ideas 
being only slightly concealed by ornate phrases 
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TH re IS deep and lasting enchantment to be found in beautiful things,” 









says Lady Barnett. ‘Fine furniture and great pictures . . . the sweep and soar of music... 
the moving beauty of the human voice . . . each of them adds culture and 
serenity to our lives that not even time can take away. 


How well R.G.D. understand these things!” 


.and here are two of the many models for which 


ern 


RGD are justly famous 


illustrated with Lady Barnett is the R.G.D. “Two-Ten’... 
an outstanding Table Radiogramophone that brings R.G.D. 
standards of perfection within the compass of the smaller 
room. Faithful record reproduction is ensured by the 
Collaro RC.54 3-speed, automatic changer gramophone 
unit with turnover crystal pick-up head fitted with sapphire 
styli, whilst the 6 valve, 3 waveband radio circuits have 
Push-Pull output and two 64” speakers for world-wide 
radio reception. The whole unit is contained in a beau- 
tifully designed cabinet of selected walnut veneers. 

Price 42 Guineas TAx PAID 





Radice Sebovition 


Renowned in the Industry for a quarter of a century 


Also illustrated is the R.G.D. ‘Four-Eleven’, a beautifully designed, yet 
modestly priced Radiogramophone with Collaro gramophone unit that plays 
up to 10 records (7”, 10” or 12” at 334, 45 or 78 r.p.m.) and gives world-wide, 
High Fidelity radio reception. 7 valves, 3 waveband reception, 6 watts Push-Pull 
output, 12” speaker and storage space for 40 records are among the many note- 
worthy features of this distinctive radiogramophone. Price 69 Guineas Tax PAID 
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Provisional 


e Clearview RECITAL Console Bes 


with unique glass top 


There’s nothing stereotyped about any Trixette 
gramophone—but this new Console has quite 
outstanding features. The usual inconvenient hinged 
lid has become a fixed, transparent plate-glass top 
with drop-front panel for easy access to motor-unit 
and pick-up. Awkward stooping and fumbling are 
things of the past ; damage to record and pick-up 
avoided. 

Allied to this design transformation is a performance to 
satisfy the most exacting taste. Fitted with the latest 
Trix amplifier T 41, embodying individual bass and 
treble controls, the Recital responds to every nuance in 
vocal and orchestral 
music. To a degree 
not hitherto attained, 
it narrows the gap 
between concert-hall 
realism and home- 
music reproduction. 
This fine instrument 
is presented in a 
handsome _ cabinet, 
finished in selected 
walnut veneers. 
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All Trixette gramophones are equipped with 
Garrard 3-speed record changers or single player 
units with the latest type ceramic turnover 
pick-up. 


a S 
T1V0He| 
PORTABLE MODELS 1 
Model A 410 


In a newly styled cabinet, 
smaller and more compact 
than earlier models, the 

A 410 is available ia several 

attractive colours. 

@ GARRARD record 
changer RC 110. 

@ Latest GC 2 crystal pick- 
up giving exceptionally 
level response. 

@ Elliptical speaker and 
adequate baffle area for 


Mesaaatness: 
° é . 


ALA 


The “Clearview’’ GLAss TOP 





@ Perfect ease of operation 


No stooping or groping for record 
and pick-up 


e 
@ No risk of damage to instrument or 
* 


ee record 
2 n " . . ~ 
(Tax paid) 25 gns Proof against stains and cigarette 
Model A SII burns 


In a similar case, but fitted 
with new extended response 
amplifier with Bass and 
Treble tone controls to give 
outstanding reproduction, 
and including GARRARD 
RC 111 changer with new 
ceramic pick-up. 

(Tax paid) gns. 


PRICES from 49 GNS (incl. P.T.) 
THE TRIX ELECTRICAL CO, LTD. 


MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.! 
Telephone: MUSeum 5817 Grams: TRIXADIO, WESDO, LONDON 
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that seldom get even near to swinging. Only in 
Love Walked In does he seem to swing or produce 
anything worth calling a good idea. I’ll Get By 
affords a most unfortunate comparison with the 
well-known Johnny Hodges solo with Teddy 
Wilson. 

In fact, Vol. 2 gets its three stars almost 
entirely on the work of Moody’s supporting 
cast—though they get little chance to shine 
hecause Moody is playing almost all the while. 


E.J. 


James Moody and his Swedish Crowns 
Body And Soul (Green) (Swedish Metro- 
nome 31A 
How Deep Is The Ocean? (Berlin) (do. 
195A 
(Esquire 10-403—6s. 114d.) 


31—Moody, Arne Domnerus (altos); Gosta 
Theselius (tnr); Per-Arne Croona (bar); Leppe 
Sundewall (bass-tpt); Thore Swanerud (pno) ; 


Yngve Agerberg (bass); Andrew Burman (drs). 
12/10/1949. Sweden. 


195—Moody, Domnerus (altos); Carl-Hendrik 
Norin (inv); Lars Gullin (bar); Lou Sandy (dass- 
tpt); Rolf Larson (pno); Gunnar Almstedt (bass) ; 

urman (drs). 23/1/1951. Sweden. 

Body And Soul is a feature for Moody’s alto 
playing. After an introduction by Thore 
Swanerud he sets off on a series of choruses 
which reveal a fairly fluent style, but, alas, a 
considerable lack of taste. This type of ballad 
playing is very dangerous when not performed 
by someone with the good taste of a Benny 
Carter, and Moody’s work here is too florid for 
conifort. 

How Deep Is The Ocean? is much better and 
Moody gives some idea of what a fine musician 
he can be. With Domnerus in the studio, 
though, one wonders quite why Moody bothered 
to play alto. E.J. 


Ken Moule Seven 
*** Bensonality (Ellington) (Esquire 582-3) 
*** Hallelujah (Youmans) (do. 583-2) 
(Esquire 10-417—6s. 114d.) 

Moule (pno); Keith Barr, Roy Sidwell (tnrs) ; 
Don Cooper (bar) ; Dave Usden (tpt); Arthur Watts 
(bass); Lennie Breslow (drs). 20/9/1954. London. 

The Ken Moule Seven have not quite 
redeemed the promise they showed in their 
accompaniments to vocalist Cab Kaye on 
Esquire 10-406, reviewed December. 

Duke Ellington’s Bensonality, first heard by his 
band on Overseas Columbia DC607, is taken 
faster than Duke played it. This has tended to 
rob it of some of the sombre atmosphere which 
was one of its essential characteristics, without 
concealing that although the Moule men 
contrive to swing, they have yet to develop bite. 

Hallelujah is rather better. The up-tempo 
arrangement is not without ideas, and Dave 
Usden shows up as a versatile and not un- 
imaginative trumpet player. But while the 
performance as a whole shows competent 
musicianship and a commendable sense of style, 
it seems a little studied and does not really 
ride. What this band needs to develop are 
freedom and drive. It could then be really first 
rate. E.J. 


Red Norvo Trio 

***Godchild (Wallington) (Am. Discovery 

D482 
** Swedish Pastry (Kessel) (do. D305) 
(Vogue V2156—6s.) 

Norvo (vib); Tal Farlow (gir, prob. also bongoes); 
Charlie Mingus (bass). Circa mid-1950. U.S.A. 

Godchild is a well known theme by the 
talented George Wallington. The unison work 
of the trio is as superb as ever and there are 
fine solos from Farlow and Mingus. Mingus has 
a fabulous technique and is one of the most 
progressive musicians in jazz to-day. Swedish 
Pastry is less interesting, but has pleasant solos 
from Norvo and Farlow. An unidentified bongo 
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player, probably Farlow, can be heard on this 
side. These are not the greatest sides that Norvo 
has made with his trio, but his overall musician- 
ship and good taste are as much in evidence 
as ever. E. J. 


* Original Dixieland Jass Band 

#*** Dixie Jazz Band (intro.: That Teasin’ Reg) 
(O.D.J.B.) (6) ; Livery Stable Blues (La 
Rocca) (a) ; Skeleton Jangle (La Rocca) 
(c); Tiger Rag (La Rocca) (d); 
Sensation Rag (Edwards) (e) ; Bluin’ The 


Blues (Ragas) (ff); Mournin’ Blues 
(Sbarbaro) (g); Clarinet Marmalade 
(Shields, Ragas) (Af). (Am. Victor 


E3-LL-7004, -7005) 
(H.M.V. LP DLP1065—24s. 64d.) 

(a) (Am. Victor 19331), (b) (do. 19832)—Dominic 
** Nick ’’ La Rocca (leader, cornet); Larry Shields 
(clt); Eddie Edwards (tmb); Harry Ragas (pno) ; 
Tony Sbarbaro (drs). 24/2/1917. New York. 

¢) (do. oe (4) (do. 21701)—Same personnel. 


(e) (do. 22044)—Same personnel. 25/6/1918. New 
York. 


(f) (do. 22041), (g) (do. 22043), (hk) (do. 22066)— 
Same personnel. 17/8/1918. New York. 

Previous issues (all deleted): (d) H.M.V. B8466; 
(e) do. B1022, B8485; (f) do. B1022; (hk) do. B8500. 

Probably no band has a more important 
place in jazz history than the Original Dixieland 
Jazz (or as it then called itself, Jass) Band. It 
was the first of the white jazz—or, to be more 
accurate, Dixieland-style—bands, and created 
a sensation when it first introduced jazz to 
North America at Chicago and later New York. 

Here we have eight of its best records—best 
from the viewpoint of both playing and repro- 
duction, for although they were made nearly 
forty years ago, long before electrical recording 
came into existence, by some wonderful trick 
of modern technique they have been made to 
sound on this LP clearer than many present-day 
recordings. 

I realise that even those who are confirmed 
devotees of “‘ period ” jazz often question the 
O.D.J.B.’s curious mixture of vaudeville, 
ragtime and marching jazz. But if only because 
it stemmed from the original New Orleans jazz 
and had such an influence on future jazz 
development, it must be accepted as one of the 
now traditional jazz forms. 

And the way it is played by the O.D.J.B. is 
and always has been a constant source of joy to 
me. The group’s joie de vivre, its beautifully 
integrated front line, and its swiftness and 
expressive vigour could hardly be bettered. 

O.K. 


Bernard Peiffer and his St. Germain- 
Des-Pres Orchestra 
*** Strip Tease (Peiffer) (French Blue Star 
LEF1 48) 
*** Who Is Me? (Waller) (do. LEF145) 
(Felsted ED82010—5s. 63d.) 

Peiffer (pno) ; Bobby Jaspar, Bib Monville (inrs) ; 
Roger Guerin (tpt, alto horn); Jean Marie Ingrand 
(bass); ** Mackac ’’ (drs). 14/1/1954. Paris. 

Bernard Peiffer is a young French pianist. 
He started off as a classical musician, but shortly 
after the war became interested in jazz and was 
soon recognised as France’s outstanding modern 
jazz piano solists. His style is obviously 
modelled on Garner and Tatum. 

Bobby Jaspar is already known to us here 
from other records as the leading tenor player 
in France, although he is in fact a Belgian. 

Strip Tease, an enticing ‘theme treated in 
Latin-American rhythm, features Peiffer in his 
more florid styie. He is better in Who Is Me? 
which also has a good solo (the second tenor 
one) by Jaspar. 

The group as a whole suggest that these 
young French modernists have some way to go 
before they can rival their other European 
counterparts in Sweden. But their efforts here 
are very much in the right direction. _E.J. 
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xjJimmy Raney Quartet 
***Stella By Starlight (Young, Washington) 
(a); There'll Never Be Another You 
(Warren) (a); Pennies From Heaven 


(Burke, Johnston) (6); Yesterdays 


(Kern) (5) 
(Vogue EP EPV1003—13s.) 

(a) French Vogue 54VLE-5), (6) (do. -6)—Raney 
(gtr); Sonny Clarke (pno); Red Mitchell (bass) ; 
Bobby White (drs). February, 1954. Paris. 

Jimmy Raney made these sides when in 
Europe as a member of the Red Norvo Trio 
which was part of Leonard Feather’s Jazz Club 
U.S.A. show. Mitchell was also one of the 
Norvo Trio, Clarke and White being borrowed 
from the Buddy De Franco Quartet which, too, 
was part of Feather’s show. 

Raney lacks the lyricism of a Farlow or a 
Kessel, and on comparison with the best 
American guitarist seems a little cold. But he 
is a superb musician and is at his best in the 
slow Yesterdays. 

Most of the items are showcases for Raney 
throughout. The exceptions are Stella and 
Another You. These have solos also by Sonny 
Clarke and Red Mitchell. Unfortunately the 
former has little individuality, and the latter, 
although a fine bass player, is featured at too 
great a length to sustain interest. E. J. 


*xJimmy Raney 
** Jimmy Raney Visits Paris—Vol. 2 ” 

*** Fascinating Rhythm (Gershwin) (6); Too 
Marvellous For Words (Whiting, Mercer) 
(c) ; Cherokee (Noble) (a) ; Everything 
Happens To Me (Dennis, Adair) (6) ; 
Night And Day (Porter) (c); Someone 
To Watch Over Me (Gershwin) (0). 
(French Vogue MS265, MS266) 

(Vogue LP LDEog7—27s. 4d.) 

(a)—Raney (gir); Maurice Vandair (pno); Jean 
Marie Ingrand (bass); Jean Louis Viale wrongly 
spelt on label Viate) (drs). 

(6)—As for (a), plus Bobby Jaspar (nr). 

(c)—As for (a), plus Roger Geurin (tpt). 

All recorded March, 1954. 

Made also in Paris, but with Raney supported 
by French musicians, this is the second LP 
volume of Raney and it maintains the standard 
of its forerunner, Vol. 1, on LP Vogue LDEo71, 
reviewed last August. 

It is a curious fact that Raney and his 
admirer, Jimmy Gourley, both affect not to like 
the work of the late Django Reinhardt, yet both 
sound very much like him at times. 

It is interesting to note how well Jaspar fits 
into the Raney conception on a ballad perform- 
ance and he improvises quite well at slow tempo. 
Raney himself is in fine form throughout, and 
his solo feature Cherokee is a superb study of 
modern guitar playing. Roger Guerin, a young 
French modernist, is well featured on Night 
And Day and he should be worth hearing in 
future. Maurice Vandair is a g pianist, 
without as yet being very individual in style. 

The material on this record is well chosen and 
one is always glad to have the opportunity of 
hearing a musician of Raney’s calibre so well 
featured. E. 


*Henri Renaud All Stars 
(Vol. 1) 

*#*#*7°/] Remember April (Raye, De Paul, 
Johnson) (a) ; Jerry, Old Man (Renaud) 
(6) ; Jay Jay’s Blues (Blues In D Minor) 
(a); There’s No You (Adair, Hopper) 
(b). (French Vogue MS303, MS304) 

(Vogue LP LDEo88—27s. 4d.) 

(a)—Renaud (pno); Al Cohn (tnr); Jay Jay 
Johnson (tmb); Milt Jackson (vib); Percy Heath 
(bass); Charlie Smith (drs). 7/3/1954. U.S.A. 

(6)—As above, minus Cohn. Same session. 

This is the fruits of one of the series of sessions 
that Henri Renaud arranged in New York City 
for issue on the French Vogue label. It is 
especially interesting for the work of trombonist 
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Jay Jay Johnson, whose consistently fine playing 
is the highlight of the disc. 

I'll Remember April has solos all round and 
Johnson’s is particularly good. Cohn shows up a 
much improved tenor player, but still has some 
way to go te greatness. Fay Jay's Blues includes 
seven choruses each by Johnson and Cohn, and 
the former is brilliant. Renaud has a rather 
dull solo, but Milt Jackson is in good form. 
Jerry, Old Man is a blues theme, but despite 
good work from Johnson and J ackson is a little 
disappointing. It never seems to really get 
going, although the rhythm section is first rate 
on this and the other sides. There’s No Youisa 
nice tune taken at a slow tempo. Johnson again 
has an excellent solo and Milt Jackson is also 
in great form. 

It is a fine thing to be able to hear Johnson 
again, and it is a tragedy that he finds it difficult 
to get regular employment as a musician. His 
contributions to modern jazz must rank him as 
one of the greatest jazz men of the moment. 


E. J. 


.¢ o Reinhardt 
Dens ~ Ve. to.” 


****Sweet Chorus (b) ; Twilight (b) ; Song Of 
Autumn (b); Folie a Amphion (c); 
Stockholm (b); Nuages (Clouds) (Best 
Kind Of Blues) (a); Del Salle (a); 
Friday 13th (6). (All Reinhardt). 
(French Vogue MS-249, -250) 

(Vogue LP LDE106—27s. 4d.) _ 

**** Douce Ambiance (c); Minor S§ wine (9) : 
Nuages (a) ; Stockholm (bd). XAIER ein- 
hardt). (French Vogue 54VLE-49, -50) 

(Vogue EP EPV1025—133.) 
a)—Reinhardt (solo gtr); Maurice Meunier (cit) ; 
die Bernard (po); Emmanuel Soudieux (bass) ; 

Jacques Martinon (drs). August, 1947. Paris. 

(6)—Reinhardt (solo gir); Hubert Rastatns. (cit) ; 
Eugene Vees (gir) ; Soudieux (bass) ; Jourdan 
(dvs). September, 1947. Paris. 

(c)—As for (0), except Gerard Leveque (cit) in place 
of Rostaing. November, 1947. Paris. 

Note: These personnels differ materially from those 
given on the sleeve of the LP, but are believed to be correct. 

This LP, third volume in Vogue’s series of 

ong-play records issued as a memorial to the 
late Django Reinhardt, is probably the most 
outstanding of them all. The compositions, all 
written by Django himself, are fascinating and 
it is curious how this aspect of Reinhardt’s work 
has tended to be overlooked. 

Nuages (which became a popular hit under 
the title of Bluest Kind Of Blues) and Twilight are 
particularly delightful numbers and Django’s 
solos on these are amongst the best he has done. 
On all the sides his particularly individual blend 
of elements of gipsy music with jazz produces 
dazzling solos. 

Song Of Autumn and Del Salle are notable for 
the extremely logical development of Django’s 
solos and there is not a single trite phrase by 
him on any of them. Hubert Rostaing deserves 
a word of praise for his sensitive and melodic 
work on five tracks of this record. 

The four sides on the EP are taken from this 
Vol. III and the first volume (Vogue LDEo49), 
and for those who cannot afford the long-play 
items it is a most welcome record. The four 
items were recorded in the summer and autumn 
of 1947 from broadcasts over Radiodiffusion 
Francaise. E. J. 


*xBob Scobey’s Frisco Band 

“* The Scobey Story—Vol. II ”’ 

*** South (Moten, Hayes) (V) (a); Sailin’ 
Down Chesapeake Bay (Botsford, Havez) 
(V) (a) ; Melancholy (Bloom, Mercer) 
(V) (a); Chicago (Fisher) (V) (a) ; 
Peoria (Rose, Dixon, Woods) (V) (6) ; 
Do You Know What It Means To Miss 
New Orleans? (Alter, De Lange) (V) 
(b) ; All The Wrongs You've Done To Me 
(Paynton, Smith, Dowell) (V) (6) ; 


The GRAMOPHONE 


Blues My Naughty Sweetie Gives To Me 
(Swanston, McCarron, Morgan) (V) 
2 (Am. Good Time Jazz LKP-19, 
-20 

(Good Time Jazz LP LDG1og—27s. 4d.) 
(2)—Scobey (tpt); George Probert (cit); Jack 
— (tmb); Wally Rose (pno); Clancey Hayes (bjo, 
; Dick Lammi (bass) ; Fred Higuera (drs). 

6/11/1961. San Francisco. 


y (tpt); Probert (cit); Buck, Bob 
a Nichols (tmbs); Rose "(pno) ; 
Hayes ( mi (bass) ; Bob Short (tuba) ; 


bjo, voc); Lam 

Higuera (drs). 12/4/1952. 

Another chapter of the Scobey story which 
doesn’t really add very much to what has gone 
before. But the recording is superb, and should 
delight those with reproducers capable of doing 
justice to it. The numbers are quite well chosen 
—a good sign, as surely we are all heartily 
weary of those eternal versions of Muskrat Ramble 
and St. Louis Blues. O.K. 


San Francisco. 


Martin Slavin Vibrachords 

*** After You've Gone (Creamer, 

(Esquire 564-3) 
*** Crazy Rhythm (Kahn) (do. 563-2) 
(Esquire 10-416—6s. 114d.) 

Slavin .(vib) ; fone Bird (cit); Dill Jones (pno) ; 
Archie Slav ; Joe Muddell (bass); Roy 
Cooper (drs). 3/9/1964. London. 

Two unpretentious sides with neatly scored 

and some pleasant solos. Both are 

medium tempo ormances with good work 
from Dill Jones, Keith Bird and in particular 
Martin Slavin. Nobody has anything startlingly 
fresh to say, but the general musicianship is first 
rate and this type of record has the advantage of 
being akin to a novelty in to-day’s plethora of 
Dixieland and modernist jazz. E.J. 


Layton) 


* Martial Solal Trio 

*** Iq Chaloupe (Solal) ; The Champ (Gilles- 
pie); Ramona (Wayne, Gillespie) ; 
Dinah (Akst, Lewis, Young) ; Poinciana 
(Simon, Bernier) ; Farniente (Solal) ; 
Pennies From Heaven (Burke, Johnston) ; 
Once In A While (Edwards, Green). 
(French Vogue MS301, MS302) 

(Vogue LP LDE105—27s. 4d. 

Solal (pno); Jean Marie Ingrand (bass); Pierre 
Lemarchand (drs). February, 1954. Paris. 

Young French pianist Martial Solal has such 
a reputation in his own country that last year 
he was voted in the French magazine Le Jazz 
Hot France’s top musician. But if this record is 
a fair sample of his work I can only say that he is 
over-rated. 

For one thing he is unoriginal. His style is 
based on Bud Powell’s with more than mere 
traces of Garner and Tatum thrown in. In fact 
his introduction to his La Chaloupe (The Sloop) 
is almost all Garner, though without Garner’s 
humour or enterprise. Without doubt he is 
technically a fine pianist. But he lacks the ability 
to develop his phrases and often merely fills in 
with flourishes and runs. He just cannot 
improvise effectively for any length of time. His 
touch is percussive, but lacks the delicacy that 
would mak - him swing, and his treatments of his 
tunes are too similar. 


Rex Stewart and his Band 
**** Basin Street Blues (Spencer 
(Swedish Cupol 921) 
*** Boy Meets Horn (Stewart, Ellington) (do. 


Williams) 


919) 
(Esquire 10-413—6s. 11 $d.) 

Stewart (tpt); John Harris (alto, clit); Vernon; 
Story (inv); Sandy Williams (tmb); Don Gais (pmo) . 
Simon Brehm (bass); Ted Curry (drs). 25/11/1947 
Sweden. 

Boy Meets Horn is the famous speciality 
number which Rex Stewart recorded with Duke 


February, 195°, 


Ellington when a member of Duke’s band. [1 
is an amusing novelty in which Mr. Stewart 
runs through almost the full range of his trick 
effects. But there is sincerity in its form and 
content, and the way he plays it proves again 
that Stewart is a fine jazz man who has become 
regrettably overlooked by present-day jazz 
enthusiasts. 

Basin Street Blues calls for the same remarks re 
Sandy Williams. It is almost entirely a svlo 
vehicle for this veteran ex-Fletcher Henderson 
trombonist, and shows him to have been a 
player with a facility and fine sense of swing 
who can give a most invigorating performance. 

E. J. 


*Swedish All Stars 
***Cavell (Theselius) (a); Alto Gether 
(Svensson) (a) ; Perdido (Tizol) (6) 
(Esquire EP EP26—19s. 114d.) 

(a) (Swedish Cavalcade)—Arne Domnerus (alto, cit) ; 
Rolf Blomquist (inr, flute); Gosta Theselius (inr) . 
Bengt-Arne Wallin (¢pt); Gunnar Svenson (pno) ; 
Yngve Akerberg (bass) ; ; Egil J 
5/2/1954. Sweden. 

(6) (do.)—Domnerus (alto) ; (tnr) ; 

mnart Sunderwall (tpt); Ake Persson (imb): 
rhythm as for (a). 26/2/1954. "Sweden. 

These sides, taken from the Swedish label 
Cavalcade, were issued there as by the Caval- 
cade All Stars. It is another attempt to get the 
leading Swedish modernists together on record, 
but does not succeed quite so well as some 
similar attempts in the past. 

Alto Gether, as might be expected from the 
title, is a feature for Arne Domnerus and he 
plays well on a quite pretty number. Cavall 
has an interesting chase chorus between 
Domnerus on clarinet, Theselius on_ tenor, 
Blomquist on flute and Wallin on trumpet. 
Wallin seems to be improving rapidly and this 
is his most impressive record to date. 

Perdido has solos from most of the band, but 
somehow lacks the cohesion which has been so 
noticeable on previous records from the same 
musicians. This is by no means a poor record, 
but we have come to expect such a fantastically 
high standard of playing from these Swedes 
that when they are merely good one is almost 
disappointed. E. 


ohansen (drs) 


Blomquist 


Tommy Whittle Quintet 

*** Debut (Whittle) (Esquire 558-2) 

*#* “ ythum (Klein) (do. 556-2) 
(Esquire 10-398—6s. 114d.) 

*** Martini (Whittle) (do. 555-2) 

*** Yesterdays (Kern) (do. 557-2) 
(Esquire 10-40 s. 114d. 

*** Crazy Rhythm (Kahn) (do. 648-2) 

*** Willow Weep For Me (Ronell) (do. 647-3) 
(Esquire 10-424—6s. 114d.) 

555, 556, 557, 558—Whittle (tnr}; Harry Klein 
(bar) ; Dill Jones (pno); Joe Muddel (bass); Eddie 
Taylor (drs). 17/8/1954. London 

647, 648—Same personnel. 1/12/1954. London. 

Were it not for over-recording, especially in 
the bass, and a tendency to surface hiss, most of 
these would have been four star sides with me. 

When it comes to a question of who are our 
best three modern jazz tenorists the answer is 
invariably Don Rendell, Ronnie Scott and 
Tommy Whittle, and while in my opinion 


‘Rendell wins the crown I would place Whittle 


as a close second. He is warm, lyrical and 
interesting in the delightful slow Yesterdays and 
Willow, and swings inventively in the others, 
which vary from brisk to fast tem 

But it isn’t only Whittle who makes this 
group so enticing. Baritone saxist Harry Klein 
not only fits in well with him ; he is also a fine 
performer in his own right. The rhythm 
section moves easily and swings freely, and taken 
as a whole the group leaves little doubt that it 
is one of the most musicianly and freshly original 
modern-style jazz combinations we have in this 
country. 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for 
making up high fidelity Radio and Record-repro- 
ducing Equipments for use in the Home, small Halls, 
Schools and Gramophone Societies and single items 
for replacing in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical 


Guidance Service, is available daily including 
Saturdays from 10 a.m. to 6 p.m. or will deal with 
enquiries by return of post. Our new illustrated 
Catalogue and Supplement will] be a great boon to 
those desiring quality equipment for modest 
expenditure. Send two 2id. stamps for your copy 
now. It may well save you pounds ! 








No. | “ SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 

It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain so that what finally registers in 
the brain is as per eriginal. This flexibility of control is far more 
important than mere nominal linear response of the amplifier, 
as the pickup, speaker, etc., are not linear. Independent 
Scratch-cut is also fitted and special negative-feedback circuit 
employed. The Amplifier can accommodate a wide variety of 
records from old 78’s to new LP's. Input is for all types of 
pickup of 0.iv. output or more and there is full provision (and 
power) for Radio Tuner. It is advisable to match 2/3 or 15 
ohms speakers. Price: 10 gms. (carriage 5/-). Fitted in 
Portable Steel Cabinet 35/- extra. 





No. 2 


No. 2 “SYMPHONY ” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 15 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


Remote 
Control 
Panel 





“SYMPHONY ” AMPLIFIERS with REMOTE CON. 
TROL. Both the above model Amplifiers are available 
with all controls on a separate Control Panel with up to 
4 feet flexible cable which simply plugs into the amplifier. 
Enables the Amplifier proper to be sat in the bottom of a 
cabinet whilst the controls are mounted conveniently 
higher up. Extra cost 2 gns. 


“STUDIO SYMPHONY” AMPLIFIERS, Models |! 
and 2, new models specially designed to get the maximum 
out of the revolutionary new Collaro Studio pickups and heads 
type ‘‘P ’* or Transcription. Specification as per our Standard 
Symphony models but with high-gain, low-noise, built-in Pre- 
amplifier stage with separate switched correctors for Std. and 
LP. Third position on switch provides input matching for Acos 
and similar output pickups. These remarkable new models 
thus provide all the facilities and matching of our Standard 
Symphony Ampifiers PLUS the specialised Collaro matchings. 
Send for copy of ‘‘The Gramophone’’ review of these instru- 
ments. Price: No. 1, 12 gns.; No. 2, 17 gns. Carriage 5/-. 


CURRENT GARRARD PRODUCTS AVAILABLE FOR 
IMMEDIATE DELIVERY FROM STOCK AT PRESENT 
MODEL TA 3-speed Unit with plug-in turnover head, Type 
GC2, £10/16/-, or with Acos HGP33 or 37 heads, £10/14/-, or 
with two separate high fidelity Acos HGP35 heads, £12/17/-. 
Unit jess heads, £8/11/-, post 2/6. Heads 42/3 each, post !/-. 
MODEL TB as above, but with long pickup arm. Less heads, 
£8/l1/-, post 2/6. 
Heads to fit this unit : Decca XMS, 54/6, Decca Crystal, 33/-, 
Garrard Standard Magnetic, 28/-, miniature magnetic low 
impedance, 28/-, miniature magnetic high impedance, 38/-. 
Post on heads, I/-. Unit can be supplied with any combina- 
tion of above heads and is carefully adjusted for stylus pressure 
on age 

MODEL RC8OM, less head, £15/S/-, with new turnover 
head, £IT/9/6. with two separate Acos HGP35 heads, £19/9/-, 
carriage 5/-. 
COLLARO PICKUPS & HEADS. Studio Pickup Arm, 
13/10. Studio Pickup head type ‘‘O”’’ or ** P’’ €3/0/9. Pickup 
complete £3/14/7. Studio Transcription Pickup Arm with 
Studio ‘**P’’ head £4/15/9. Ditto with Transcription head 


TRANSCRIPTION MOTORS IN STOCK 

NEW CONNOISSEUR Variable speed on all 3 speeds, 
£25/15/5. Cabinets available to house this motor together 
with pickup. 

GARRARD Model 301, £25/3/6. Cabinets available to house 
this motor together with pickup. 


SNIP No. I! 


GARRARD aa MODEL RC80M 
AUTO-CHANGE 

Ficted with iolt-lenash Pickup Arm to take 3-pin plug-in 
heads, manufactured end of October, 1954. PRICE LESS 
HEADS : £15/5/-, carriage paid. 

These extraordinarily versatile units can be supplied fitted 
with the following combinations of Pickup Heads at the 
following prices : 

With two Decca XMS firr ey om Heads, £20/15/-. 

With two Decca Crystal Heads, £18/10/-. 

With Decca Crystal for LP and Garrard Miniature Mag. 
for Std. Takes miniature fibre or steel needles, 
£18/13/-. 

With adaptor and two Acos HGP39-! heads, £20/5/-. 

With adaptor and one Acos HGP39-! head for LP and 
Garrard Miniature Mag. High Impedance for Std. 
Takes miniature fibre or steel needles, £19/17/-. 

The above combinations of heads are matched for output 
and stylus pressure carefully adjusted before despatch. 
Carriage paid. Above mounted in Portable Cabinet, 





90/- extra. 
IMMEDIATE DELIVERY FROM STOCK 
SNIP No. 2 


Very latest Model “*‘ MONARCH ” 3-speed AUTO- 

CHANGER fitted with latest ACOS HGP37 turnover 

Pickup Head for Std. and LP. Plays 12”, 10° and 7” records 

mixed in any order. Capacity 10 records. Operates on 

a and 200/250 v. A.C. 50 c/s. Unit plate measures 
x 102°. Height above plate required 53” ; depth 

be ow required 2}”. 

PRICE COMPLETE, €13/10/-, carriage 5/-. 

IMMEDIATE DELIVERY. Leaflet 23d. 

Above mounted in Portable Cabinet 16 gns., plus carr. 7/6. 











“SYMPHONY” BASS REFLEX CABINETS, fully 
finished in figured walnut, oak or mahogany to our own design 
and to match our Console Amplifier Cabinet, —- _ 
housing of a whole equipment in a —? — suite ; 

12-in. speaker model €11/10/-; 10-in., € 8-in., é10/10/-. 
Carriage according to area. The 10-in. model is ideal for the 
WB HF 1012 (see ‘*‘ The Gramophone ’’ review, March). 


HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £15 or over 


Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD 


oeunaian N.W.3. Phone : PRimrose 8314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 














* SYMPHONY ”’ BASS REFLEX CABI- 
NET KITS. 30-in. high, consist of fully-cut 
4 in. thick, heavy, inert, non-resonant patent 
acoustic board, deflector plate, felt, all screws, 
etc., and full instructions. 8-in. speaker 
model, 85/-; 10-in. speaker model, 97/6; 
12-in. speaker model, £5/7/6. The design is 
the final result of extensive research in our 
own laboratory and is your safeguard of 
optimum acoustic results. Carriage 7/6. 
Ready built, 10/6 extra. 


GOODMANS 
CORNER CASINETS 
(right) for the AXIOM 
150 Mark 2 manufactured 
by us to Messrs. Good- 
mans’ specification and 
approved by Messrs. 
Goodmans. Height 44 in. 
Price: complete kit in # 
plain board with |! in. 
thick felt, 8 gns. Price 
ready built, 10 gns. 
Finished in figured wal- 
nut, 16 gns. Other 
veneers to order. Car- 
riage extra according to 
area. 








CONSOLE AMPLIFIER CABINETS 
(above), 33 in. high, lift-up lid with piane 
hinge, take Tape Deck, Gram Unit or Auto- 
changer, Amplifier, Pre-Amplifier, and Radio 
Feeder Unit, finished medium walnut veneer. 
De luxe version, price 10 gns., carriage 
according to area. Oak or mahogany veneers 
10/- extra. Special finishes to order. 
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HERBERT VON KARAJAN 
and the PHILHARMONIA ORCHESTRA 


Symphony No. 5 in E flat major — Sibelius ; 


Finlandia — Sibelius - - - - - - CAT255 


La Mer — Debussy ; 


Rapsodie espagnole— Ravel - - - cCat2s7 | 
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JOHANNA MARTZY 


and the PHILHARMONIA ORCHESTRA 
conducted by PAUL KLETZKI 


Concerto in D major — Brahms - - CAT260 


GEZA ANDA 


S and the PHILHARMONIA ORCHESTRA 
ow conducted by ALCEO GALLIERA 


Concerto No. 1 in B flat minor — Tchaikovsky ; 
Solo: Valse Lente — Paraphrase (from 





“‘ Coppélia ”) — Delibes arr. Dohndnyi - cat2s9 


First release of high fidelity tape recordings 


ders HERBERT VON KARAJAN 
e Recor and the PHILHARMONIA ORCHESTRA 
advantase of Symphony No. 1 in C minor— Brahms - - - CAT25) 
The Sleeping Beauty—Ballet Music—Tchaikovsky ; 
Swan Lake—Ballet Music—Tchaikovsky - - - CAT252 


GEZA ANDA 
and the PHILHARMONIA ORCHESTRA } 
conducted by ALCEO GALLIERA ~ 


Concerto No. 2 in C minor— Rachmaninov ; 
Solos: Prelude in G, Op. 32, No. 5; 
Prelude in G minor, Op. 23, No. 5—Rachmaninov - €AT253 
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cordings are 


Fidelity TP “ 
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ia High tore and a 
Columb sy to handle and to s! : PAUL KLETZKI 
ed 11C 
rer tapes upon wl | and the PHILHARMONIA ORCHESTRA 
, he maste . iginally with ADRIENNE COLE & EILEEN McLOUGHLIN (Sopranos) 
copies of | |d-famous artists ors d Ch 7 
_°¢ world- an orus 
| Columns ade direct recordings. ‘A Midsummer Night’s Dream ”—Incidental Music— 
- Mendelssohn - - . . . - . - CAT254 
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IGOR MARKEVITCH 
and the PHILHARMONIA ORCHESTRA 


Homage to Diaghilev : 

Prélude a l’ Aprés-Midi d’un Faune——Debussy ; 
Daphnis et Chloé — Suite No. 2— Ravel ; 
Parade — Satie : 


Le Spectre de la Rose (Invitation to the 
Waltz) Weber-Berlioz - - - - - catT2s8 


r COL 


NICOLAI GEDDA 
and the PHILHARMONIA ORCHESTRA 
conducted by ALCEO GALLIERA 
Operatic Arias from: 


“La Gioconda ” (Act 2); “* Rigoletto ” (Act 2) ; 
‘**Martha” (Act 3); “L’Elisir d’Amore” (Act 2); 
‘La Favorita ” (Act 4); “ L’Arlesiana” (Act 2); 
+ Eugene Onegin ” (Act 2); ‘“* Werther” (Act 3) ; 
‘Les Pécheurs de Perles” (Act 1); ‘* Manon” 

(Act 2); “La Muette de Portici” (Act 4); 


‘ Roméo et Juliette” (Act 2) - - cat26a 


9 


9 


FIDELITY 





SIR THOMAS BEECHAM, Zz: 


Symphony No. 4 in A (“ Italian ”)— Mendelssohn 
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THE MERRY WIDOW (vr vustice wiwe) 
— Lehar 


The cast includes : ELISABETH SCHWARZKOPF, 
ERICH KUNZ, EMMY LOOSE, NICOLAI GEDDA 

with the PHILHARMONIA ORCHESTRA 

conducted by OTTO ACKERMANN - = = CAT262-3 


VMBEIA 


PAUL KLETZKI 


and the PHILHARMONIA ORCHESTRA 
Symphony No. 2 in B minor — Borodin ; 





Caucasian Sketches — Ippolitov-Ivanov - - - cat2s6 


WALTER GIESEKING 


and the PHILHARMONIA ORCHESTRA 
conducted by HERBERT VON KARAJAN 


Concerto in A minor— Schumann - - - -  eBTss2 


PRICES 


CAT Series £4.4.0 CCT Series £3.13 . 6 
CBT Series £3 .3.0 CDT Series £2.15 .0 







MAGIC NOTES a 
and the ROYAL PHILHARMONIC ORCHESTRA TRADE MARK ~ 


CBT551 


ISSAY DOBROWEN 
and the: PHILHARMONIA ORCHESTRA 
Le Coq d’Or—Suite— Rimsky-Korsakov ; 
Tsar Saltan—Suite— Rimsky-Korsakov - CCT652 
ALCEO GALLIERA 


and the PHILHARMONIA ORCHESTRA 
Symphony No. 5 in E minor (“* New World ”)— Dvorak 





CCT651 
La boutique fantasque—Ballet Music—Rossini-Respighi 
CDT851 
RAY MARTIN 
and his Concert Orchestra 
Music in the Ray Martin Manner, No. 1 - CDT852 


UZ 
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RECORDINGS 


A SUBSIDIARY OF ELECTRIC & MUSICAL INDUSTRIES UIMITED, Record Division, 8-11 Great Castle Street, London. W.1 
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VORTEXION "8 ovaurry 


MALI ROCINRARRRN 





TAPE RECORDER 


* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

* A lower bias lifts the treble response and 
increases distortion. A high bias attenuates 
the treble and reduces distortion. The 
normal setting is inscribed for each 
instrument. 














The amplifier, speaker and case, with detachable lid, 
measures 8}in. x 224in. x I5Zin. and weighs 30 Ib. 


PRICE, complete with WEARITE TAPE 
PREEES cccccccccccsccccnssccescssnnssvosonenosees £84 0 0 





* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.s, microphone or 
radio inputs. 

* A power plug is provided for a radio feeder unit ete. 
Variable bass and treble controls are fitted for control of 
the play back signal. 

* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitoring 
purposes. 

* The play back amplifier may be used as a microphone or 
~ es amplifier separately or whilst recording is being 
made. 

* The unit may be left running on record or play back, even 
with 1,750 ft. reels, with the lid closed. 


POWER SUPPLY UNIT to work from 12 volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. 


TYPE C.P.20A AMPLIFIER 


For A.C. Mains and 12 volt working giving 15 
watts output, has switch change-over from 
A.C. to D.C. and ‘Stand-by ’’ positions. 
Consumes only 53 amperes from 12 volt battery. 
Fitted with mu-metal shielded microphone 
transformer for 15 ohm microphone, provision 
for crystal or moving iron pick-up with tone 
control for bass and top. Outputs for 7.5 and 
1S ohms. Complete in steel case with valves. 

PRICE £30 16 0 


PRICE £18 0 0. 





Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams: ‘Vortexion, Wimble, London’”’ 
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MISCELLANEOUS 


The GRAMOPHONE 


AND DANCE sy MONTY MODLYN 


Orchestral 


Dancing time for Dancers is well provided 
for this month: Joe Loss in two perfectly 
smooth tempo records presents, A Pretty Girl Is 
Like A Melody (Slow Foxtrot) backed with a 
tango which is certain to be popular, Majorca 
(H.M.V. BD6185). A second disc features 
Waltz Goodnight coupled with We'll Gather Lilacs 
(H.M.V. BD6186). If you prefer dancing to 
the small, quieter band, Emil Stern (Felsted 
§D80015) plays two slow foxtrots, Viens Poupoule 
and Singing In The Rain. 

The swing contrast can always be relied on 
from a master of this idiom, Sid Phillips who 
plays Russian Rag coupled with Clarinet Marma- 
lade, nothing sticky or slow but two of the 
liveliest quicksteps I’ve ever heard (H.M.V. 
BD6187). Take notice here! Liberace, the 
sensational Polish-American pianist, com- 
pletely breaks the musical speed limit with 
his orchestra, offering their interpretation of 
the Beer Barrel Polka. How the poor piano 
stands such treatment must be heard to be 
believed ! The 12th Street Rag on the reverse is 
just a shade slower, but still extremely fast 
(Philips PB384). For a very pleasant contrast, 
David Carroll (Mercury MB371) plays 
Bumpty Bump, together with In A Little Spanish 
Town. Both are neat and tuneful, and ideal for 
dancing or listening. 

Leaving the smaller dance orchestras, we 
find Victor Young presenting Moonlight And 
Roses, a full orchestral treatment, together with 
Magnificent Obsession (Brunswick 05350). Sound- 
ing just as good, The Melachrino Strings 
(H.M.V. B1ro811) are distinctive with You'll 
Never Walk Alone, whilst the reverse, Song of the 
Sea, is full of exciting tango rhythm. Paul 
Weston (Philips PB386) has two fine tunes 
with Love Letters and Taras Theme, and Ronald 
Binge’s Orchestra use every musical instru- 
ment, except a bell, to produce a wonderful 
ding-dong effect in Holiday For Bells (Decca 
Fi0410). The backing is the old favourite, 
September In The Rain. 


Instrumental 
Regularly heard on the radio, Max Jaffa 


and his violin play Camille ; it is a sad piece of 
music, with the choir singing softly in the back- 
ground (Decca F10426): the delightful theme 
song from the film ‘‘ Barefoot Contessa’’, My 
Gipsy Heart is on the reverse. Making a welcome 
return to records, after a long absence through 
iliness, Charlie Kunz (Decca F10419) plays a 
selection of popular tunes in his usual style. 
From the piano to harmonica, Ronald Chesney 

with his small musical instrument, obtains the 
volume of a full orchestra in the easy-flowing 
melody of Majorca with Song Of The Sea verso 
(H.M.V. B10815). From the harmonica to the 
guitar, who else better than Les Paul with his 
wife Mary Ford vocalising, through an echo 
chamber, Mr. Sandman and That’s What I Like 
(Capitol CL14212). 


Vocal 


At the top of her singing form, Judy 
Garland makes a welcome return to records 
with two discs from her forthcoming film, 
“ A Star Is Born.’’ The Man That Got Away and 
Here’s What I’m Here For (Philips PB366), or 
Gotta Have Me Go With You, coupled with It’s 
A New World (Philips PB394). Songs from the 
fim “* *Yhite Christmas’’ seem never ending, 
and bry : we have Count Your Blessings Instead Of 
Sizep Woolf Phillips (Decca F10416), with 


Jean Jo, Joy and Penny as the harmony 
group, although I preferred the other skle, 
Your Heart And My Heart. On Brunswick 05354, 
Danny Kaye, Bing Crosby, Peggy Lee and 
Trudy Stevens sing more songs from “‘ White 
Christmas.’””’ M.G.M. have recorded directly 
from the sound track of “‘ Seven Brides For 
Seven Brothers,”’ a selection with great singers, 
including Howard Keel, Virginia Gibson 
and Jane Powell (M.G.M. 785-7). 

Columbia DB3561 introduces a new discovery, 
Eddie Parker, making his debut with Open 
Your Heart and Wait Till April. It’s a fine, 
romantic voice, well recorded. Nat King Cole 
stands supreme on Capitol CL14203, with Jf I 
Give My Heart To You and Hold My Hand: both 
strongly recommended, as are Haggi Baba (A 
Persian Lament) and Unbelievable (Capitol 
CL14155). 





THE MONTH’S CHOICE 
The Melachrino Strings: Ill Never Walk 
Alone (H.M.V. B10811). 
Judy Garland: The Man That Got Away 


(Philips PB366). 

Ronald Binge Orchestra: Holiday For Bells 
(Decca F10410). 

Petula Clark: Fascinating Rhythm (Polygon 
P1146). 


Reg Dixon and Janet Brown: Sew A Silver 
Button On The Moon (H.M.V. B10814). 

The Delta Rhythm Boys: Have A Hope, 
Have A Wish, Have A Prayer (Brunswick 


05353)- 





Further recordings of Mr. Sandman continue 
to come in: here are lively versions by The 
Four Aces (Brunswick 05355) and Les 
Algert’s Orchestra with vocal group (Philips 
PB385). Guy Mitchel), full of energy and 
vitality, uses the echo chamber for a tune- 
ful, amusing song, Gee, But You Gotta Come 
Home, with I Met The Cutest Little Eveful as the 
reverse. Both should be winners (Philips 
PB387). Nellie Lutcher’s Blues In The Night 
is very drawn out, and even the reverse side, 
Breezing Along With The Breeze, is quite mournful 
(Brunswick 05352). Similarly slow, Billy 
Eckstine with The Pied Pipers, on M.G.M. 
790, offer Do Nothing Till You Hear From Me, 
with Mood Indigo as the backing. How different 
in comparison is Petula Clark’s first-class 
Fascinating Rhythm and Majorca (Isle of Love) 
on the reverse (Polygon P1146). Billy Cotton’s 
vocalist, Doreen Stephens, sings sweetly 
When You're Home With The Ones You Love, and 
on the humorous side, He’s A Real Tough Guy 
(Decca F10421.) Reg Dixon, the comedian 
with the sad, appealing voice, shares a tuneful 
duet with Janet Brown (H.M.V. B108:3), 
The Feeling Of Falling in Love, whilst a second 
record from the musical show “Happy Holiday”’ 
(H.M.V. B10814) has two wonderful sides, 
There Goes Charlie and Sew A Silver Button On 
The Moon. 

If you enjoy harmony or rhythm groups, 
The Delta Rh Boys are the supreme 
masters of perfectly blended voices, on Bruns- 
wick 05353 they sing Have A Hope, Have A 
Wish, Have A Prayer and Mood Indigo, both are 
excellent ; the Five De Marco Sisters on 
Brunswick 05349 present Love Me, which is full 
of vitality, whilst The Four Knights put 
some terrific bounce and energy into J Don’t 
Wanna See You Cryin’ with Saw Your Eyes (Capitol 
CL14204). Another group of sisters, the De 
Castro Sisters, also give a spirited per- 
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formance of It’s Love, coupled with Teach Me 
To-night (London HL8104). 

Norman Wisdom sings two more songs 
from his latest film, ‘‘ Please. Opportunity,” a 
bright number, A Step In The Right Direction, 
with a more sentimental backing, Ill Always 
Love You (Philips PB381). is a 
Londoner, now in the United States and is 
proving very successful on radio and T.V. 
The Song From Desiree and To-night My Love are 
beautifully sung (M.G.M.789). On Capitol 
CL14211 The Textor Singers make an old 
song sound most interesting, Remember Me, 
coupled with Sobbin?’ Women. Mick Marlo 
(Capitol CL14198) has a strong, forceful voice 
and both sides have outstanding chorus accom- 
paniments, Every Road Must Have A Turning 
particularly ; for a contrast, Kitty Allan has 
two sweet sentimental songs, having a voice 
something like Vera Lynn, which is especially 
noticeable in J Want You All To Myself and 
Don’t Let The Kiddy Geddin (Brunswick 05359). 


Long-Playing Records 

As I stated at the beginnning of this review, 
dancers are fortunate this month. Let us begin 
with a glorious selection of Boleros, Rhumbas and 
Sambas (London TKL93027), featuring the 
Orchestras of Pepe ia. Roger Bourdin, 
Noel Chiboust and Robert Valentino, with 
fourteen dances on one record, which is value 
indeed! If you find Latin-American music as 
fascinating as I do, then Henry Rossoti with 
his Tropical Orchestra are bound to suit you 
with more Sambas and Boleros (Felsted SDL86011). 
If you prefer mood music, Emil Stern (Felsted 
L86003) plays restrained music either for 
dancing or relaxing: Night And Day, Close Your 
Eyes and Begin The Beguine are just a few of the 
selection. Lt ee you prefer more excitement 
or warmth : en try Jerry Fielding’s 
Dance Concert (London H-APB1027), which 
presents smooth, tasteful treatments of old and 
new dance numbers such as The Peanut Vendor, 
Carefree, etc. How about, Music For Dinner 
(Felsted SDL86007). Eddie Barclay’s selec- 
tion is certain to soothe most musical appetites. 
Virginie Morgan is at the organ on London 
Do93034 and plays a selection of popular 
American and French tunes, whilst on London 
Dg93033 the same artiste plays at the piano 
and features an all French selection of popular 
songs. Victor Young provides two delightful 
sides entitled Hollywood Rhapsodies (Brunswick 
LAT8041). All the music originates from films 
seen in this country. If you have a taste for 
Songs Of The South Seas, Ray with his 
Hawaiian orchestra and The Five Aloha Maids 
(Nixa XLPY137) will bring you very close to 
sun and blue skies with this fine selection. If 
you prefer the ‘ Voice Of Your Choice ” Doris 
Day (Philips BBR8026) will charm you with 
Kiss Me Again and The Deadwood Stage amongst 
many other well known tunes. 


Late Arrivals 


The following records arrived after I had 
completed my review. Spring, Spring, Spring 
and Goin’ Cot’in, both tunes featured in the 
film “‘ Seven Brides for Seven Brothers ’’ and here 
sung by five of Columbia’s top stars Ray Burns, 
Diana Decker, Ronnie Harris and Ruby 
Murray with Ray Mariin’s Orchestra (Col- 
umbia DB3567). Equally enjoyable were The 
Melachrino Strings (H.M.V. B10822) giving. 
fine effect to Prize Of Gold and In Love, In Love. A 
great contrast is offered by J Love Onions, a jazz 
band number, mainly using banjos, but under 
the title of Washboard Joe and his Scrubbers. 
This is backed by Paper Kisses (Parlophone 
R3984). Welcome to Edmundo Ros on 
Columbia DB3576 with Much, Much Too Much, 
a pleasant Samba without the usual vocal from 
the leader, but a softly toned rhythm chorus ; 
the reverse is Stardust Mambo. 
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MOUNTING LOUDSPEAKERS 





The GRAMOPHONE 


TECHNICAL TALK 


By P. WILSON, M.A. 


For the Untechnical 

In preparing to write a series of articles of 
this kind the main difficulty is to decide how 
much knowledge on the part of readers is to be 
taken for granted. There are so many of my 
correspondents who are waiting for practical 
advice which really cannot be effectively given 
until a lot of fundamental explanations have 
been made. 

How much easier it would be if I could only 
assume that all interested readers would have 
already read the series of articles I wrote in 
1938! There I started from the plain baffle 
and described various designs from the Howe 
box-baffle, the Hartley-Turner Boffle, and the 
Voigt corner horn, to the R.C.A. rear-loading 
cabinet, and the Stromberg-Carlson acoustic 
labyrinth. 

The Boffle and the Voigt are still with us. 
effective as ever they were. The main develop- 
ments, however, that have taken place in the 
past 7 years have really been simplifications 
and elaborations of the rear-loading idea. In 
this category I include bass-reflex cabinets and 
tapered pipes as well as the multiple channel 
systems such as the Klipschorn, Guy Fountain 
Enclosure, Jensen and many others. 

On the whole, I think I had better start at 
the Leginning, explain the fundamental ideas 
(trying to avoid using jargon without explaining 
it!) and then describe a few of the simpler 
applications. The only special knowledge I 
shall assume on the part of readers will be that 
set out in my simultaneous series, Novice 
Corner. But I shall constantly be referring to 
that splendid analysis in Mr. Briggs’s book, 
Sound Reproduction, if only by way of acknow- 
ledgement. He and I talk the same language 
(and the same Yorkshire dialect!) and have 
come to much the same conclusions, though by 
different routes. 


Basic Requirements 

We want our loudspeaker system to reproduce 
in the form of sound, as faithfully as the human 
ear is capable of detecting, the electrical 
oscillations fed into it; these themselves, we 
must here assume, are faithful reproductions of 
the original sound vibrations fed into the 
microphone. This means that the system must 
respond equally to all notes within the range of 
audibility, that is from 30 cycles per second in 
the deep bass up to at least 16,000 c/s in the 
high treble. (Some would extend that range to 
as low as 16 c/s and as high as 20,000 c/s, but 
that is perhaps unnecessary for the ordinary 
listener. ) 

So, if we feed the loudspeaker system with a 
succession of electrical oscillations of different 
frequency but each of the same strength, then the 
sound waves produced should be equally strong 
for each of the notes ; and each output wave 
should be of the same frequency with no other 
notes added. (It is easiest to think of the 
strength of the sound wave output by imagining 
the sound being picked up by a perfect micro- 
phone and fed to an electrical measuring 
instrument.) This should be the case wherever 
the ear (or the test microphone) is placed in 
front of the speaker system. 

Moreover, if two notes of frequency a and b 
are simultaneously fed to the system, the output 
as picked up by the microphone should, in a 
perfect system, be two notes of frequency a and 
6 of the same relative strength—and no notes 
of other frequencies. 


Distorticn 

In practice, of course, the system is never 
perfect ; the output is always a more or less 
distorted representation of the input. Usually, 
one finds, the output will consist not only of 
frequencies a and 6, but also of 2a and 2b, 3a 
and 3b, and so on; and also notes of a + b 
a-b, 2a+b6 and 2a- 6b, a+e2b and 
a — 2b, and so on. The production of tones 
of two, three, etc., times the original frequency 
is known as harmonic distortion; the summation 
and difference tones are the result of inter- 
modulation. If the strengths of the output of the 
tones a and bd are not in the same proportion we 
shall have frequency distortion. 

Now the ear can put up with quite a con- 
siderable amount of frequency distortion ; and 
it is not displeased with harmonic distortion 
provided that it is confined to the even multiples 
(octave, double-octave, etc.). But it resents odd 
multiples and it positively dislikes intermodula- 
tion. 


Characteristics of Speaker Units 

No single loudspeaker unit yet invented has 
succeeded in giving a level response to the 
whole range of frequencies (i.e.without frequency 
distortion) ; and the greater the range of the 
unit the greater is its liability to harmonic and 
intermodulation distortion. (I must admit, 
though, that some units now available are much 
better than at one time I should have thought 
possible.) From what has already been said, it 
will be appreciated that it is much better to 
sacrifice a little of the evenness of frequency 
response, if intermodulation distortion can 
thereby be reduced. 

That is why some makers decide to have a 
system with more than one loudspeaker unit, 
each with its own limited range, and to split 
up, by electrical or other means, the frequencies 
going to the several units. 


Acoustic Interferentée 

If that were the whole story, the loudspeaker 
problem would be ever so much simpler than 
in fact it is. 

All commercial loudspeakers up to now have 
worked on the principle of alternate compression 
and rarefaction of air by means of a diaphragm. 
This leads to two main troubles. In the first 
place, no diaphragm, whether flat, conical, 
flared or of any other shape, will move like a 
piston at all frequencies: it will break up into 
vibratory motion within itself so that one part 
will be moving forward and causing a com- 
pression of air in front at the same instant as 
another part will be moving backward, causing 
a rarefaction. In the second place, when the 
air in front of a portion that is being pushed 
forward is being compressed, the air at the back 
is being rarefied: the back and front waves 
will be “‘ out of phase ’’, as it is called. 

Unless out-of-phase waves are kept apart 
they interfere with each other and tend to 
cancel each other out in varying degree, 
according to the distance they have had to 
travel before they meet. It is important, too, 
to notice that high frequencies are much more 
directional than low frequencies; the latter 
will easily spread round obstacles of living-room 
size, because their wavelength is comparable to 
the dimensions of those obstacles. High notes, 
however, keep straight on, and the train of high 
frequency waves from the back of a diaphragm 
does not spread round the edge and interfere 
with those from the front. 
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To reproduce low notes, therefore, one of two 
devices has to be adopted. We can use a 
“‘bafle’’ to separate the front of the diaphrazm 
from the back; or we can by some tricky 
means “‘ reverse the phase ”’ of the frequencies 
coming from the back and then link them up 
with those coming from the front, so effectively 
doubling the acoustic output. . 

The former is the counsel of the purist ; the 
latter is the cunning of the opportunist. 

Baffles may be of many kinds, but there are 
two principal groups: those which impose no 
external “load”? on the diaphragm, and 
those which concentrate the air so as to provide 
an appreciable load. Flat baffles and shallow 
boxes with an open back are of the former 
kind ; closed boxes and horns are of the latter. 
In either case, the effectiveness as a separator 
depends directly upon the distance round the 
barrier between the back and front of the 
diaphragm. Only those notes whose wavelength 
is relatively small compared with that distance 
will be completely baffled. The low notes of 
longer wavelength will get round and cancel 
out ; and others a little higher in the scale will 
be variously affected. 

Moreover, if we make a wooden baffle of 
large size it will have its own natural period 
of vibration comparable to those of the low 
notes it is trying to baffle; and it will then 
begin to act as a resonator instead of as a pure 
atonal baffle. This difficulty can be partially 
overcome by making the baffle in the form of a 
box with open back. But for really low notes 
even that is ineffective. 

To see the magnitude of the problem let us 
look at some of the dimensions involved. The 
wavelength of middle C on a piano (256 c/s) 
is about 4 ft. That of an octave lower (128 c/s) 
is 8 ft. and that of 32 c/s is 32 ft. It will clearly 
take a huge baffle to be fully effective down to 
32 c/s! 

So the purist says: ‘‘ Why not mount the 
speaker unit in a hole in the wall of a room and 
so get an ‘infinite baffle’ which will be 
effective even down to zero frequency ? ” 

Why not, indeed ? That is, in fact, what I 
myself did many years ago ; and I have never 
regretted the enterprise. 

I have throughout the years made a variety 
of holes. My first attempt was somewhat 
timorous. I bought a new door which had a 
single panel at the top, cut a hole in that panel, 
and used it as the baffle. The door was used 
in place of the original one between my drawing 
room and hall, and the loudspeaker unit was 
mounted on the hall side of the door. The 
result was a persecution of my children when I 
was playing records at night after they had gone 
to bed. (Now they have grown up, they do not 
forget to remind me of it!) But the climax 
came when my sister-in-law nearly knocked 
her eye out by inadvertently bumping into the 
unit in the passage one evening. 

After that, I decided that the unit must be 
fixed above head height and not below. So my 
next hole was about 15 in. square in the brick- 
work above the door. It was closed on the 
drawing room side by a small baffle of wood 
with a simple covering of gauze. It worked all 


- right except for the noise throughout the hall 


and staircase, and my children were not 
appeased. 

My next attempt (in the house of my 
mother-in-law) was to make a hole between 
drawing room and dining room, just below the 
ceiling. That limited the nuisance and was 
relatively successful. 

But all the time I was wishing for a house 
which had a cloakroom adjacent to the main 
living room so that I could have the sound 
from the back of the speaker absorbed by a 
higgledy-piggledy arrangement of overcoats, 
t 


etc. 
I didn’t find it. But I did find my present 
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house which has a “small back room” 
(which is ideal for a radioman’s workroom) 
behind the drawing room, with a 16 in. thick 
wall between them. I at once visualised a hole 
in this wall with a box made of fibre board in 
the thickness of the wall and a decorative panel 
in front. My wife always declared that I 
bought the house because of this. Be that as it 
may, I certainly had the hole made before I 
moved in, and I soon built the box and all the 
rest. It has proved entirely satisfactory. 
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For the benefit of quite a large number of 
correspondents who want to see what the 
arrangement looks like I have had two photo- 
graphs taken, and they are reproduced here. 
One shows the decorative fret on the drawing 
room side, whilst the other photograph shows 
the view from the small back room. It shows 
the box lined with green baize and a number 
of speakers. At the bottom is my old trusty 
electromagnetic unit which I now use as a 
bass unit or “‘ woofer’ ; for the benefit of my 
more erudite readers, I may add that it is 
made of Low Moor iron and has an electric 
field of 140,000 ampere-turns about a 2 in. 
centre pole. The diaphragm is the standard 
Tannoy 12 in. flared cone, but with a special 
centring ; but of that more anon. Above that, 
on the right, is a W.B. pressure tweeter, with 
a cross-over unit fixed to the right wall. On 
the left of that is a Brush crystal tweeter, not 
in use at present. On the left wall is a Tannoy 
cross-over unit and at the top is the standard 
Tannoy 12 in. duo-concentric. On the right 
wall, too, is a line of plugs and switches which 
enables me to change from one speaker com- 
bination to another quite quickly. 

Now a word or two about the box itself. 
It is actually a double box with slag wool 
packed loosely between the double faces. Dry 
sand might have been better, but the whole 
thing would then have been too heavy. The 
outside front measures about 42 in. high by 
21 in. wide, but the inner box tapers from about 
3 in. wide at each side at the front to zero at the 
back, leaving a width of 15 in. to take the front 
of the loudspeaker. (This, unfortunately, is too 
small for a 15 in. woofer. My next hole and box 
will be wider!) The false bottom is 6 in. from 
the base, with slag wool between. The top 
tapers from a depth of 4 in. at the front to zero 
at the back; and there, as in the sides, the 
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filling is likewise slag wool. The whole thing is 
as acoustically dead as one could wish. 

I am very proud of the decorative fret. The 
design was given me many years ago by Mr. 
Midgley of Midgley-Harmer Organ fame. It is 
artistically worthy of the subject and is made 
up of a variety of different woods. 

(To be continued) 
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In these notes I propose to give, month by 
month, simple explanations of the fundamental 
ideas of sound reproduction, so that readers who 
have not had any technical training will be 
able to follow the progress that is at present 
being made at such a rapid rate. I shall also 
include a few answers to questions of general 
interest that have been sent to me. P. W 


The Frequency Range of Music 

Everyone has no doubt seen the statement 
that for high fidelity the musical range of 
reproduction should extend from 30 cycles per 
second to 16,000 cycles per second. 

What does this mean ? 

Well, first of all, we must recall that the 
sounds we hear derive from vibrations in the air 
whose “‘ pitch”? our ears are usually able to 
recognise. The phrase “cycles per second ”’ 
describes the variance between vibrations of 
different musical pitch. One complete vibration 
is termed a Cycle and the pitch of a note is 
measured in “cycles per second’’, which 
henceforth I shall contract to c/s. Thus middle 
C on a pianoforte has approximately 256 c/s 
according to the standard of pitch to which the 
pianoforte is tuned. (Actually, in ‘* Concert 
Pitch ’’, the standard for middle C is 264 c/s, 
but for theoretical explanations the scientific 
standard is more convenient, whilst the argu- 
ment is not affected). The octave below middle 
C. has half the number of vibrations per second 
(128 c/s) whilst that above has double the 
number (512 c/s). ; 

The ordinary pianoforte thus has a range of 
74 octaves, from 3} octaves below middle C 
to 4 octaves above. Its frequency range is thus 
from about 27 c/s to 4,096 c/s so far as 
its fundamental notes are concerned. But the 
‘“‘overtones’’ go much higher than this, for 
each note on the pianoforte, as on nearly every 
other musical instrument, has a range of over- 
tones whose frequencies are multiples—2, 3, 4, 
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5 etc.—of the fundamental frequency. The 
whole range of audibility goes up to 16,000 c/s 
and with rare individuals even beyond that 
limit. 

For high fidelity reproduction we may take 
the required range as consisting of at least g 
octaves, from 32 c/s to 16,000 c/s. In the concert 
hall, notes down to 16 c/s may be produced but 
they contribute rather to the feeling of the music 
and not to the hearing of it. Notes in this 
octave from 16 c/s to 32 c/s are not at present 
recorded ; difficulties of faithful reproduction 
would be much increased if they were. 

The octave from 32 c/s to 64 c/s contains the 
deepest notes of such instruments as drum and 
piano and thus gives “ body” to the music. 
But most of what is usually called “ bass 
response ’’ comes in the next two octaves 
from 64 c/s to 256 c/s. Certainly all the 
‘“‘ boominess’’ of old-fashioned radiograms is 
there. 

Generally speaking, it may be said that the 
fullness and rhythm of music come from the 
octaves up to 512 c/s. The next few octaves 
are responsible for the intelligibility. For this, 
indeed, a minimum range of from 1,000 c/s to 
2,000 c/s is all that is strictly required. The range 
of the ordinary telephone, for example, is no 
more than this. But extension of the range 
in this region adds to quality. It should be 
noted, too, that the ear is most sensitive between 
the frequencies 1,000 c/s to 4,000 c/s. 

Pre-electric recording had a peak at about 
1,500 c/s and the small acoustic gramophones 
had like characteristics. One may say that 
accentuation of the octave from 512 c/s to 
1,024 c/s will produce the characteristic quality 
we associate with small horns, whilst accentua- 
tion of the octave above that leads to a metallic 
and tinny tone. With modern reproducers it 
is almost always a great advantage to attenuate 
the response in these two octaves when pre- 
electric recordings are being played. 

The next two octaves from 2,048 c/s to 8,192 
c/s, and especially the second one, are of great 
importance in articulation and what has been 
termed “‘ presence’ as well as in defining the 
particular quality of various musical instru- 
ments. Accurate sibilance is characteristic of 
good, but not over-accentuated, response in this 
region. Under-accentuation leads to dullness; 
over-accentuation leads to stridencies. 

The next octave from 8,192 c/s to 16,384 c/s 
is important for the reproduction of overtones. 
It adds to the sparkling and lively quality of the 
music, but over-accentuation leads to an 
objectionable, siren-like quality which has been 
characteristic of so many so-called “ high- 
fidelity ’’ systems. 

In general, it may be said that whilst the 
range from 50 to 10,000 c/s has been satisfac- 
torily and consistently conquered in present- 
day reproducing systems, only the best can 
adequately deal with the full octave below 64 
c/s or that above 8,192 c/s, and then only when 
every part of the apparatus, including record, 
is working to perfection. 





Second Briggs Fair 

Readers contemplating a visit to the Royal 
Festival Hall on May a2ist to hear the second 
Lecture Demonstration by Mr. G. A. Briggs 
should note that all the 3s. 6d. seats have been 
sold, as have most of those at 5s. 6d. Some 
of the latter will be available through the 
London dealers. A similar demonstration is 
being held at 7.30 p.m. on April Ist in St. 
George’s Hall, Bradford. 


Goodmans Industries Limited 

We were extremely glad to hear from 
Goodmans that their advertisement in the 
January issue had met with such an excellent 
response. They have asked us to thank all 
those readers who accepted their invitation. 
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The GRAMOPHONE 


SOUND REPRODUCTION IN THE 
ROYAL FESTIVAL HALL 


PART 1. 


Editorial Note: In my report in the December 
issue I suggested that an analysis by Mr. Briggs 
of the lessons he had learned from his demonstra- 
tion at the Royal Festival Hall might well be a 
turning point in the development of sound 
reproduction. He readily accepted my invita- 
tion to write such an analysis for THE GRAmo- 
PHONE and happily suggested that Mr. P. J. 
Walker of the Acoustical Manufacturing 
Company should collaborate in the report. 

Well, here is the first part, written with all 
that astringent wit which Mr. Briggs demands 
from recording. While I should not claim that 
it is entirely free from a certain ‘ambience’, I 
am certain that it will be hailed with appreci- 
ation both in home conditions and in the more 
spacious surroundings of acoustic experts. 

At this stage I will only venture one 
comment. When we have records of the playing 
of music in a fine hall together with measure- 
ments of the actual sound pressure in various 
“best seats’’, then we can start some really 
significant tests of home conditions of reproduc- 
tion, not only in the matter of volume level but 
also in the matter of frequency balance. I am 
quite sure that it would be unwise to take for 
granted that for best listening conditions the same 
frequency balance is needed at home as in the 
Royal Festival Hall. It is indeed true that at 
present, as Mr. Briggs remarks, “‘ the talent for 
finding the best setting for tone and volume 
controls is as rare as the gift of perfect pitch ”’. 
But, not believing in any form of obscurantism, 
I cannot think that this is a state of affairs that 

ing knowledge will not be able to deal 
with. I hope therefore that it will be possible 
to arrange some special experiments at the next 
demonstration which will enable appropriate 
tests to be made. P. W. 





The interest shown in the November 
demonstra‘ion—by professionals as well as 
amateurs—was so great that I agree with 
Mr. P. Wilson that details of the problems 
involved and the lessons learned should be 
published while they are fresh in the mind. 


Difficulties Encountered 

The Hall was booked before an opportunity 
of rehearsing in it could be found, which means 
that a deposit of £75 towards the hiring fee of 
£225 was paid, and any thought of sacrificing 
the deposit could not be entertained. It was 
therefore difficult to turn back. Had the 
rehearsal come first it is more than probable 
that we should have decided not to proceed 
with the venture, the difficulties were so great. 
This apparently precipitate action in booking is 
explained by the fact that the R.F.H. is normally 
booked up about a year ahead, and even 
rehearsal sessions require two or three months’ 
notice. 

Another unexpected body-blow was the 
imposiion of entertainments tax at the 
maximum rate. We started off by claiming 
exemption on educational and cultural grounds. 
We hardly expected to get away with this, but 
we did anticipate a composite rate of tax based 
on lecture and concert standards. The tax 
authorities added insult to injury by making us 
pay “ Talkie’ rates, because the reproduction 
of sound was involved. In hard cash this meant 
that the proceeds from the sale of tickets, 
. £451 10s 6d., were reduced by a payment of 


£179 14s. 3d. for tax. 


By G. A. BRIGGS 


Acoustics 

It is of course possible to get over such 
financial and rehearsal hurdles by signing 
cheques and looking a long way ahead, but the 
acoustic problems could only be overcome by 
adopting a suitable recording and reproducing 
technique. As a result of previous demonstra- 
tions in various lecture and concert halls, I had 
formed the opinion that the Canadian lettuce 
qualification of “the bigger the better” 
applied to auditoriums, but our first rehearsal in 
the R.F.H. exploded this theory in a few minutes. 
The Hall is so large and the acoustic treatment 
is of such a nature that any recorded ambience 
or studio coloration is immediately exposed ; 
in fact, with many records it is almost possible 
to visualise the size and characteristics of the 
studio or hall used in recording. 

The same sort of thing occurs, but to a much 
greater extent of course, when an attempt is 
made to reproduce in a large hall a typical 
home recording bristling with room character- 
istics. The result is usuallv pathetic. However, 
it should be remembered that commercial 
records are made to sound “right”? when 
reproduced under average domestic conditions, 
and it would be unfair to condemn a record 
simply because it would not measure up to the 
conditions required in the R.F.H. 

The first record to be tried was an American 
version of the Bach Toccata in D minor: a 
record which has often been used as a first-class 
demonstration of organ recording. The first 
bars of the Toccata played by Ralph Downes 
on the R.F.H. organ proved that serious 
attention to recorded ambience was essential. 
Fortunately, E.M.I. engineers had come along 
with a. BTR/2 tape recorder, and a fresh 
recording was made there and then. The play- 
back was good enough to convince all those 
present that once the ques‘ion of recorded 
ambience had been dealt with the reproduction 
possibilities of the Hall were superb. E.M.I. 
solved the piano problem by making a spccial 
recording with Denis Matthews using a “closer 
than usual”? microphone position, and both 
Decca and E.M.I. helped to sort out a selection 
of records free from local colour, so to speak. 
Records made in the open-air, such as R. 
Bradford’s “‘ Breaking Glass’’ and G. Elliot’s 
“Tugboat Sounds ’’, were acoustically a gift ; 
and the C. E. Watts’ clean Harpsichord record 
was almost as easy. 

It was significant that everybody present at 
rehearsals agreed that a colour-free record was 
the best (so the programme almost selected 
itself) ; but when it came to fine adjustment of 
tone and volume controls there was considerable 
diversity of opinion, even among expert record- 
ing engineers. I soon realised that in this matter 
it is impossible to please everybody, and I agree 
with the dictum of C. E. Watts that the repro- 
duction of gramophone records is an art in itself. 
I would go so far as to say that the talent for 
finding the best setting for tone and volume 
controls is as rare as the gift of perfect pitch. 
Both gifts depend on memory, and it is quite as 
difficult to remember an accurate sound level 
as it is to remember the pitch of a note. I 
know only one man who could be relied upon 
to play a harpsichord record at the correct 
volume level every time, and his initials are 
C.E.W. Everybody else I have met plays such 
records too loudly. The same tendency is 
displayed when the volume level of a piano is 
being matched. 
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As regards orchestral works, we have not ‘iad 
an opportunity of an exact comparison in the 
Festival Hall, but we hope, with the assistance 
of B.B.C. and E.M.I. engineers, to adopt a 
suggestion made by P. J. Walker and note the 
sound level at the microphone during the 
playing of a passage of music, and then play 
back a recording of the same piece and adjust 
the level to the same sound pressure at the 
microphone. It will be interesting to observe 
whether this sounds loud enough or not, and J 
will ask Mr. P. Wilson to report to readers of 
THE GRAMOPHONE in due course. My own 
impression is that it is necessary to play 
orchestral records rather louder than a live 
performance in order to make up for what is 
still missing in reproduced music, especially 
with large orchestral items. (N.B.—The first 
arrangements to make this test were scotched 
by the Musicians Union !) 


Loud ers 

Various types of loudspeaker mountings were 
tried in the Hall. A large baffle was most 
unsatisfactory. Reflex enclosures were finally 
decided upon because they gave desirable 
reinforcement to low frequency output. It was 
noticed that a heavy enclosure which was 
satisfactory when standing on the floor became 
quite resonant when it was lifted up and placed 
on runners to facilitate mobility. The entire 
cabinet began to perform like a drum, and it 
was necessary to line the top and base of the 
cabinet with asbestos sheets, and also to reinforce 
the backs of the enclosure, in order to kill the 
resonances, which were easily noticed in the 
R.F.H. at input levels as low as 5 watts. It was 
also surprising that the middle and treble 
speakers produced strong directional effects 
when mounted on a baffle facing forward. 
These effects could be noticed even at the back 
of the stalls. It was better to face the units 
upwards for most items, but on instruments 
such as the trumpet they were satisfactory when 
tilted at an angle of 45 degrees. 


Effect of Audience 

One of the most astonishing results of the 
demonstration was the fact that some records 
sounded better when the audience was present 
than they did at a rehearsal, and vice versa. 

I was never quite happy about the reproduced 
piano tone, and at one time I seriously con- 
sidered deleting the Bach Aria by Kathleen 
Ferrier ; but on the night these two items 
sounded extremely well, and they have actually 
been favourably referred to by many corre- 
spondents. I suppose there is a psychological 
effect of a live audience which makes a vocal 
record sound more realistic, and the same 
argument could apply to piano playing. 

It is said that the presence of an audience ia 
the Festival Hall has little effect on the acoustics, 
but as the average human being takes up about 
7 cubic feet of space it is obvious that the air 
space in the hall is reduced by approximately 
21,000 cubic feet when an audience of 3,000 is 
present. This could improve the reproduction of 
solo items, or could it ? I wonder. 

On the other hand, the orchestral recordings 
of Haydn and Beethoven symphonies sounded 


‘better to my ear when the hall was empty. 


No doubt Mr. Walker will have something to 
say on this point in his report. 


Watts (not C.E.) 

Neon indicators were used on many items to 
show the watts being fed into the loudspeakers. 
The power was very much lower than many 
people expected. The following table indicates 
the peak input in watts used in the R.F.H., 
compared with the same records at home, to 
produce approximately the same impression of 
sound intensity at the ears. It is quite clear that 
vocal solos and similar items seldom touch one 
watt under normal domestic conditions. 
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Your favourite artists . . . the world’s finest orchestras 
are brought thrillingly alive in your own home by 
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achieved by the accurate matching of selected high 
fidelity components and outstandingly good engineering ae 
and design. All Pam models will play all speeds of WN ec 
records and are housed in elegant, contemporary-style ees — oe 
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Item Peak power in watts 
R.F.H. Home 

Glass breaking -. 20 10 
Tugboat sounds... ‘a: aa 10 
Organ: Bach Toccata .. 60 5 
Organ: Stanley Suite .. 4 I 
\udiophile: Dance music 

on 8 in. speaker (RJ) .. 10 2 

on 3-speaker system .... 5 I 
Bach Aria: 

Kathleen Ferrier - 5 I 
Chorus and Orchestra : 


Sea Symphony .. .. = 4 

N.B.—It is interesting to note that the 
Audiophile record played on a single 8 in. 
speaker required 10 watts to produce approx- 
imately the same volume level as that obtained 
with 5 watts on a more efficient three-speaker 
system. 

It should also be pointed out that the highest 
peak indicator only lights up occasionally ; in 
fact, on most records the peak will not be 
reached during 95 per cent of the playing time. 
Where the organ peaks at 60 watts, the average 
level is not more than 5 watts. The Kathleen 
Ferrier recording touched 5 watts on only a few 
notes, the general level being about 1 watt. 

The home readings were taken with an 
efficient three-speaker system, using magnets 
of more than 13,000 lines flux density, similar 
to the three-way systems used in the R.F.H. 
My daughter thought that allowing the “ Sea 
Symphony”’ to peak at 5 watts at home 
sounded much louder than 40 to 50 watts in 
the R.F.H., and was too loud for comfort. 
Playing a recording of a Mozart Piano 
Concerto at full domestic volume, the 2 watt 
indicator just flashed on the loudest passages ; 
most of the time the level was below 1 watt. 

In view of these facts, it is difficult to see why 
some people in America advocate 50 watt 
amplifiers for home use. 

The reader will appreciate that the watts 
required are related to speaker efficiency. The 
three-speaker system involved in these tests 
uses the sound radiated from both sides of the 
cones ; the acoustic output is therefore much 
higher than would be obtained from an infinite 
baffle or a heavily damped total enclosure. On 
the other hand, well designed horn loading 
would result in greater efficiency. With a total 
enclosure and smaller magnets, the watts 
required might well be double the figures shown. 

The neon indicators are rated to strike at 
about 160 volts, but as there is considerable 
variation between one specimen and another it 
is necessary to calibrate each lamp before use if 
reliable readings are to be obtained. Once the 
striking voltage of the lamp has been ascertained, 
it is easy to wind a transformer to give the 
desired reading. In a 15 ohms circuit, and 
assuming a striking voltage of 160, the trans- 
former ratios are as follows: 





Watts Transformer ; Formula 
Ratio 

i 41 to! V 

2 @ wt 

a) an (R x W)t 

5 18.5,, 1 

10 13 99 I 

15 10.7,, 1 Where V = striking voltage 
20 Bo, 2 

30 7:6,, 1 R = impedance in 
40 6.6,, 1 ohms of speakers 
50 5-93, 1 W = watts 


as 60 5.35, 1 

(he primary winding of the step-up transformer 
must be wound to suit the voice coil circuit of 
the speakers. As the power used is not more 
than half a watt per lamp a tapped transformer 
of small size will answer the purpose. 

(sing an amplifier with a very low output 
resistance greatly facilitates the provision of the 
required watts to various loudspeakers. We 
were using four Quad amplifiers with 15 ohm 
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outputs in parallel, which meant that the 
amplifiers would deliver their optimum power 
of 60 watts when used with a loudspeaker load 
of just under 4 ohms. When loaded by one 
15 ohm speaker system, the available power 
without distortion was approximately 15 watts. 
Switching in an extra speaker doubled the 
power without any adjustment of the volume 
control, the power circuit working like any 
ordinary electric light circuit. It is interesting 
to note that the mismatching with 15 ohms 
only reduced the power ; it did not introduce 
distortion. This is one of the main benefits of 
using amplifiers with very low output resistance. 

It was noticed that the three loudspeaker 
systems used would handle peak inputs of 
60 watts without distress—i.e. 20 watts per 
speaker ; but if the input exceeded this amount 
bass coloration from cabinet resonance began 
to appear. As the undistorted output of the 
Quad amplifiers was 60 W, and as P. J. Walker 
was as keen to avoid any trace of overload 
distortion in his amplifiers as I was in the loud- 
speakers, we had no difficulty in agreeing on 
the maximum power to be used ! 


Mellowness 


The following report of a meeting of musicians 
held in Leeds, at which Sir John Barbirolli was 
present, is taken from the Yorkshire Evening Post: 

“* The talk turned to the acoustic properties of 

the recently refurbished St. George’s Hall, 
at Bradford, where Sir John has often 
conducted. Obviously, said one of the 
group, where you get old, mellow wood 
used in construction, you get the mellow 
tone. The new concert halls of steel and 
concrete just don’t have these tonal 
properties. ‘Of course not’, rapped Sir 
John. ‘ Whoever heard of a violin made 
out of concrete ?’”’ 

These remarks display a quite erroneous 
conception of the principles involved in the 
reproduction of sound. A violin is made as 
resonant as possible, the object being to try to 
make every note produce the same tonal colour. 
On the other hand, a concert hall is rather like 
a loudspeaker, in that it is expected to reproduce 
every possible variety of tone colour. The 
object is therefore to avoid the sort of resonance 
which is wanted in a violin. Any loudspeaker 
can be made to sound mellow simply by cutting 
down the high frequencies. 

The acoustic properties of St. George’s Hall 
are due to its size and shape and to the nature 
of the contents and walls. The Royal Festival 
Hall has been deliberately designed to produce 
extreme clarity, which is the opposite tonal 
quality to mellowness. Age does not enter into 
the question. Although the Festival Hall is 
very astringent in tone colour, it gives satisfactory 
listening to a larger proportion of the audience 
than any other concert hall within the writer’s 
experience. It therefore achieves its main 
purpose. Making the sound mellow would 
obviously reduce the clarity. 


Surface Noise 

It is not casy to understand why surface noise 
is always much more objectionable in a large 
hall than in asmall room. It is impossible to-day 
to play 78 r.p.m. shellac records in a high quality 
demonstration to a large audience without being 
swamped with complaints about needle scratch. 
The argument that increasing the volume level 
does not alter the signal-to-noise ratio seems 
to fall to the ground. 

I can think of only two reasons for this 

apparent anomaly : 

(1) It is impossible to cut the top drastically 
in a_ high-fi demonstration without 
destroying the high-fi. 

(2) Surface noise is always most objectionable 
in quiet passages of music and during 
rests. The extra power used in a large 
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hall emphasises surface noise in such 
passages. 

In the Festival Hall it is impossible to use 
ordinary shellac records. Vinylite pressings— 
and even lacquer originals—must be selected 
for quiet surface. Ordinary domestic standards 
are useless, for the reasons outlined above. 


Commercial Records 


The following recordings are free from undue 
ambience or studio coloration, and illustrate 
the type of record which can be played in a 
large hall with natural results: 

Columbia 3351039 

Mozart—Piano Concerto No. 23. 

Parlophone PMB1003 

Vaughan Williams—Song of Thanksgiving. 
Decca LXT2851 
Beethoven Symphony No. 5. 
Decca LXT2872 
Beethoven Symphony No. 6. 
Nixa LPY122 
8 Danses Modernes—especially 
No. 6. 
Audiophile A-P7 
Memories of you. (78 r.p.m. microgroove, 
available only in America.) 


Bolero 


Summary 


To borrow a phrase from Mr. Wilson’s 
December article in THE GRAMOPHONE: 
** Watchman, what of the night ?”’ So far as 
I am concerned the after effects have been 
rather unfortunate, as I cannot now play any 
first-rate record in my music room without being 
disappointed in the results. This applies par- 
ticularly to orchestral works. Only recently we 
were rehearsing again in St. George’s Hall, 
Bradford, and everybody present was once more 
impressed by the superb effect produced in a 
large hall from good recordings. It is absolutely 
impossible to obtain such results in living rooms, 
even 20 or 30 feet long. On the other hand, I am 
of the opinion that most of the records made 
to-day contain too much recorded ambience, 
but such records sound better at home than 
they do in a large hall. 

Distortion of any kind must be avoided in 
large halls, and especially in the R.F.H. It is 
obvious that any medium which produces fine 
quality when everything is right will ruthlessly 
expose the position if something is wrong. This 
applies to concert halls in the same way that it 
applies to pickups and loudspeakers. 

I cannot conclude my section of this report 
without paying tribute to the fine job of work 
done by P. J. Walker and John Collinson in 
controlling amplifier and pickup performance 
on November ist, and to Mr. Dillnutt for his 
expert handling of the E.M.I. tape recorder. 
These men demonstrated the art and technique 
of tape and record playing at its best ; in fact, 
they used so much skill that I was at times quite 
pleased with the noises made by my own loud- 
speakers. (End of Part 1) 





Classical LP Catalogue Corrections 


For the convenience of readers we list below 
some further corrections to the December 
edition of the Classical LP Catalogue. Previous 
corrections will be found on page 382 of the 
January issue. 

Page 22. BACH—Toccata and Fugue in D. 
Organ recital by Demessieux, number 
should read LXT2578. 

Page 47. FRANCK—Symphony in D. 
H.M.V. number should read ALPiorg. 

Page 76. RIMSKY-KORSAKOV-—Stenka 
Razin. Transfer entry to Glazounov. 

Page 95. TCHAIKOVSK Y— Marche Slave. 
Decca number should read Iw5114. 

Page 118. MOZART—add Magic Flute— 
33CX1013-5. 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Singers 


I am happy to be able to reply to the 
questions posed by Gordon Simpson in his 
letter published last month, especially as all 
the artists he enquires about are still alive. 

Joseph Hislop I often see at Covent Garden, 
where he is a regular member of the audience 
—and also at auditions, for he has many pupils. 
Dino Borgioli too, is often to be seen in London, 
and continues his teaching career. I last saw 
him at a party in October, and he is to lecture 
in March to the British Institute of Recorded 
Sound on Opera Houses of the world. 

Fernand Ansseau is still living in Belgium, 
and when I wrote to him last year asking for 
em. som for the Covent Garden Archives, 

sent me a charming letter and some personally 
inscribed photographs. John Brownlee is still 
a member of the Metropolitan Opera, and this 
season has sung Kothner in Meistersinger and 
Dr. Falke in Fledermaus. Arthur Fear has 
appeared with the Carl Rosa in recent years. 

Luigi Fort continued his career after the war, 
but after some attempts to sing such roles as 
Lindoro in L’Jtaliana and Belmonte in Seraglio, 
turned to character parts. I heard him as 
Andres in Wozzeck at the San Carlo in 1949, 
pe he has also sung such roles as Cassio and 

uiz. 

Galli-Curci, is as Mr. Simpson surmises, still 
living in California. Apollo Granforte I 
recollect reading about in an Italian music 
paper during the last eighteen months ; he was 
teaching either at Ankara or in Athens at the 
opera school there. 

Herbert Janssen left the Metropolitan some 
three years ago, but is still in New York where 
he teaches—he is sixty this year! Kiepura of 
course appeared in London in two Albert Hall 
concerts with his wife Martha Eggert some 
months ago, and has also been singing elsewhere 
in Europe. Kipnis, like Janssen, has left the 
Metropolitan, but is teaching in America. 

Galliano Masini still appears in the Italian 
provinces. I last heard him personally in Rome 
in Fedora in 1950, but he too is no youngster, he 
is well into his fifties. Piccaver is living in 
London, at Putney as he has been for many 
years. During the Vienna State Opera’s 
London season last September, many of his 
old colleagues went to pay him their respects. 

HAROLD ROsENTHAL.—Editor ‘* Opera.”’ 


Dr. Wilhelm Furtwangler 


The article by Andrew Porter on the death 
of Furtwangler appearing in the January issue 
of THE GRAMOPHONE though interesting was 
erroneous in the stated place of his death, 
namely, Switzerland. 

Furtwangler died in “ Ebersteinberg 
Sanatorium’”’ at Baden-Baden in the French 
Zone of. Germany. His place of burial, 
December 4th, 1954, is Bergfriedhof, Heidelberg. 

Hamburg, Germany. NorRMAN GOSDEN. 


Tito Gobbi 


P. H.-W. says in his review of the new Decca 
Rigoletto: “‘ As long as one keeps singers such 
as de Luca and Tito Gobbi out of mind, Protti 
is very enjoyable and reliable.’? This may be 
so, but why keep Tito Gobbi out of mind? 
Giuseppe de Luca is now, alas, no longer 
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with us, but Gobbi is at his prime, singing 
and acting superbly—as well as any baritone 
these days and better than most great baritones 
of the past. But he is not chosen to record 
Rigoletto or Iago, two of his greatest roles. 
Maybe he is not allowed to record for Decca 
because of his contract with the E.M.I. group, 
but if this is so why was he not chosen to record 
di Luna, Iago, Rigoletto, Germont etc., for 
H.M.V. 

He has indeed recorded his brilliant inter- 
pretation of Scarpia and has also recorded 
Lucia and Elisir d’Amore. It would be 
marvellous to have a complete Forza del destino 
with Gobbi, Callas, di Stefano, and a veteran, 
but never mind, Pinza, as the abbot, with 
Serafin in charge of the Orchestra. Or perhaps 
the same cast with Stignani for good measure 
in Don Carlos. 

Don’t let us allow Tito Gobbi to depart from 
within our midst without recording for posterity, 
and us, his magnificent interpretation of these 
two parts in two operas whose complete 
recordings cannot be far from the next on the 
list in any case. 


Potters Bar. C. C. Korvin. 





“THE GRAMOPHONE ” 
POPULAR LP CATALOGUE 


We have to apologise for a delay 
in the publication of the January, 1955, 
edition of this catalogue. It is hoped 
that all orders will be executed during 
the first week of February. 














at the rate of feurpence 


“The Gramophone” Exchange & Mart + 


RATES.—Advertisements ad accepted for this section 
werd, with a minimum 
charge of 4s. Where the abeastienr offers to send a list 
or requests a stamped envelope, this will be 
treated as og and charged at the rate of sixpence 
per word, If Box Number is used an extra ls. 6d. 
should be shah ; this includes the forward- 
ing of ram 5A. to Box Numbers should be posted 
address as stated below. All advertise- 
in block letters or ee should 
by the 12th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘*‘The Gramophone’’, 49 Ebrington Road, 
The Proprietors retain the right to 
*‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 
contract. 


ments om 





RECORDS FOR SALE 


A BARGAIN CATALOGUE of Classical Records of all 
makes, speeds and sizes, posted free on request; details 
in trade column. Many albums, cardboard covers, 











accessories.—K. S. Holman, 143 Greenway, Ickerham, 
Middlesex. 
AMATO, Barrientos, Caruso, De Lucia. De Gogorza, 


Destinn. Farrar. Hempel, Inghilleri, Melba, Melchior, 
Leider, Pertile, Rethberg, Seinemeyer, Schorr, Tetrazzini, 
etc., etc..—Winston, 62 West Drayton Road, Hillingdon, 
Middlesex. adi 

AMERICAN will Exchange many prized LPs (Cetra 

ras, McCormack, Zenatello, Caruso, Battistini, many 
others) for new Operas desired. No cash involved.—Box 
No. 3492. 

A NUMBER OF CELEBRITY VOCALS, Battistini, 
Caruso, Gigli, Journet, Lauri-Volpi, McCormack, Marti-- 
nelli, Ponselle, etc.—P. Henderson, 35 ‘Tewkesbury 
Terrace. New Southgate, London, N.11. 











February, 19° 


BARTOK QUARTETS Nos. 1 (Pro Arte) anc § 
(Hungarian). Offers.—Stevenson, Hillcrest, Hillsboro. zh, 
Co. Down, N. Ireland. 

a OF ABOUT 300 RECORDS, 10 in. and 
12 in., 78 r.p.m., mostly classical: 6 record cuses; 
H.M. Vv. record player. All perfect condition. Owner will 
sell complete or separately.—Wiseman, 6 St. Margzerets 
Road, Edgware. Stonegrove 7820. 





COLLECTION OF 500 78s, 12-in. vocal, concertos, 
short works, fibred. In one lot, £60.—12 Wendan Road, 
Newbury, 794. 





COLLECTOR SELLING DELETED VOCALS, 
rarities, Battistini, Patti, Melba, 
able prices.—Box No. 3482. 
COLLECTORS PIECES.—Elman, Heifetz, Rachmaninov, 


& ome 
Tetrazzini. Reason- 





Bori, Scotti, Ruffo, Alda, Melchior, Bettendorf. Also 
Thanksgiving record, Recovery of George V, 1929; Leeds 
Festival Choir Sir Hugh Allen, 1928. Offers and 


details to.—Box No. 3476. 

COMPLETE FRENCH LINGUAPHONE SET.—Good 
condition, £7 10s.—Berton, 1 Barkston Gardens, 8.W.5. 

COMPLETE OPERAS (78s) Ottelo (Fusati, Granforte) 
40s; Carmen, (Buades, Pertile) 45s; Manon, (Feraidy 
Rogatchewsky) 60s.; Falstaff (Rimini) 40s.; Orpheus, 
(Raveau) 20s.; Cosi Fan Tutte (Glyndebourne) 80s.; 
Cavalleria (Sanzio) 15s.—Parsons, ‘ Dallas,” Edward 
Road, Dorchester, Dorset. 

DELETED SOCIETIES: Sibelius, Vols. 1 and 2; Figaro, 
Vol. 1; Beethoven Piano, Vol. 6; Haydn Quartets, Vol. 7; 
Schéne Miillerin; Winterreise. Pre-war albums, — 
Polydor abridged Merry Wives, Czar and Carpen 
Discophiles Indes Galantes (Rameau). Offers?—Box. Ne 

1. 




















HUGO WOLF SOCIETY Vols. I, III, IV, also Society 
issues, Winterreise and Die Schone Miullerin. Aj 
Fibre played. What offers.—Box No. 3473. 

HUNDREDS OF JAZZ AND BLUES RECORDS, includ- 
ing all Folxways and Victor LPs and rare 78s.— 
Langmead, 63 Lydford Park Road, Plymouth. 

KENTON. Miller, Basie (Birdland) Airshots; high 
fidelity direct recordings.—Mr. Hull, BCM/Rhythm, 
London, W.C 

LP OPERAS; Don Giovanni, 4 gns.; Mefistofele 3 gns.; 
Tannhauser 4 gns.; Lucia 3 gns.; Werther 3 gns.; Thais 
3 gns.; Don Pasquale £2 10s. 0d.;Gurrlieder £3 108. 0d.; 
Matthew Passion age £4 10s. 0d.; Minor 
Mass 3 gns.—Box No. 3504. oon 

LPs.—All Seathoven Symphonies etc from 17s. 64 
Write stating wants. band B ey frequently available 
cheaply. Wanted LPs, particularly Ame 
—Willows, 92 Queen’s Road. oe ciifton, Bristol. 

MINT.—Gladys Moncrieff and Peter Dawson, 7 
recordings Sale or exchange for pre-war deletions 
(popular type) state titles offered. Specify wants.—Boz 
No, 3498 

NEW, UNUSUAL RECORDS, LP at 18s. Churchill's 
80th Birthday Presentation. State Opening of Parliament, 

















Queen Mother Opens By-Town Bridges, Canada, Wolves 
Lord Mayor’s Banquet, Haile Selassie’s Visit 
GB records), Trafalgar Day at Cenotaph, R.N.V.R. 


Jubilee Review, Trooping the Colour, Lord Mayor's 
Show, Races of Bannister and Chataway, Queen’s Christ- 
mas Broadcast, Australian Tour 1951, 1954; several 
others.—Box No. 3452. NLR 

0.D.J.B. Ostrich Walk/Jazz Band Ball, Mourin’ Blues/ 
Clarinet Marmalade, 12s. 6d. each.—Box No. 3510. 

OPERATIC VOCALS.—Albers, Caruso, Bori, De Luca, 
Tamagno. S.a.e.—Box No. 3487. 

ROSENKAVALIER, complete, Decca LP, played once, 
£6.—Evans, 75 Coed-Glas Road, Llanishen, Cardiff. 
~~ SALE.—LPs (good condition): L’elisir d’Amore (H.M.V. j; 
Lucia di Lamermorr (Columbia); Trovatore (H.M.V.); 
Don Pasquale (Nixa); Rossi-Leineni (ALP 1099); Aida- 
Nile Scene He agg E R. Arie ge LW5079); De Luea 
Brunswick L 2007); Marjot Guillaume hinchotunues 


























TM 68025); Traviete (Decca).—S. James, Bryncelyn, 
ee Swansea. 
SWANSEA COLLECTOR has Symphonies, Concertos 
= _ sale.—115 Manor Road, Manselton. 
‘“‘TOSCA’’ complete (Gigli), ‘‘ Butterfiy.’’ Private 
collection, classical works, Bax, Debussyy, Ravel, Rach- 
maninov, Strauss, etc; all 78s cheap. Buyer collects. 


London area.—Box No. 3493. 


3,000 USED RECORDS FOR SALE.—Fifty-page list 
comprises Popular to Light Classics. Crosby, Andrews 
Sisters, Haymes, Ink Spots, Mills Brothers, Layton and 
Johnstone, Crooks, Dawson, Tauber, Fields, Boswell 
Sisters, Rey, Brisson, Robeson, Hutch, Flanagan and 
Allen, Jolson, Jack Smith, Gigli, Caruso, Weber, Sandler, 
Orpheans, Ww. Booth, Grace Moore, Tony Martin, Sophie 
Tucker, Jetsam, Downey, Ambrose, Hylton. Cotton, Loss, 
Roy, Stone, Lally, Geraldo, Hall, Payne, Wilbur. Piano: 
Kunz, Moreton and Kaye, Waller, Bowlly, Spike Jones, 
Mantovani, Primo Scala. Comedy, Light Music, Swing, 
Jazz, Organ, Military Band, Light Music, Cowboy, 
Edmundo Ros, Light Classical and many others. List 
ls. 3d. deduct from first order.—C. 8S. Wiltshire, 6 
Church Road, Epsom. 














A VAST NUMBER OF as AGE Ma mm 


G and T also; Ansseau, Bonci, Boninse Caruso 
ensembles; solos; De Luca, Gigli a ey Martinelli, 
Melba, Muzio, McCormack, Pertile, Plancon, Ponselle 


Ruffo, Scotti, Sembrich, Zenatello; one Lilli Lehmann 

eon; Fremstad, Tamagno, Kurz, Lauri-Volpi. Wanted: 
Caruso (early pressings), McCormack, Plancon, Piccaver. 
Pinza, and most other operatics. Overseas collectors 
welcomed.—Crawley, 246 Church Street, Edmonton, 
London, N.9. EDM 7760. 

A hed FEW BRAND NEW LPs of Martinelli Cigna, 
Pinza, etc., in excerpts from Norma Trovatore Un Ballo 
Lielisir. 42s. each. Further details on request.—Box 

fs) 


x, 100 MINT LPs.—Orchestral, Opera, Solo, etc., 10s. 
to 20s., approximately. Good value .—G. Melvin, 5 Derby 
Street, Glasgow, C.3. W. 8133. 








RECORDS WANTED 


ADVERTISER WILL PURCHASE COLLECTION o 
Universal 78s or L.S.’s.—Box No. 3528. 








ALL LPs WANTED.—Jazz, Classical. Also Jazz 188.— 
Pearse, 14 Mapleleafe Gardens, Ilferd. Valentine 2286 


A NUMBER of Vocals and Instrumental 78s sought; 
including about 35 John McCormack titles; also some 
early operatic singers, and some soneets of -— 
conducting orchestras or singers.—B« _ No. 

ANY QUANTITY OF REALLY INT LPs, — en 
and certain other good 78s. Best offers, especially 
part-exchange or guaranteed new LPs (all makes except 
(H.M.V.), post free. Send lists for quotation.—K. 8. 
nen. 143 Greenway, Ickenham, Middlesex. (R 
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ANY RECORDS or Llectrical Goods for Sale Second- 
Write.—Arcade Recording Circuit, Arcadian 
Gardens, London, N.22. 
A RECORDING of Schubert’s Mass in G required. 
Good condition, state price.—Miss Brown, 24 Endsleigh 
Place, Plymouth. 
BOOTH.—B3283, B3736, B3758, B8442, B8476, B8498, 
B8520, B8527, DX691, DX707, 1244. Perfect only. 
Few Hendrik, | on McCormack, Tauber, Nash, Novis. 
—Box No. 3517 
COLLECTOR REQUIRES 1940-45 H.M.V. Artie Shaw 
Orchestra deletions.—James Munro, 1 Harewood Terrace, 
Darlington. 
ENGLISH pre-war jazz and dance music. Ambrose, 
il Bert Firman, Pat Hyde, Spike Hughes, 
Elizalde, Gerry Moore, Brian Lawrence, Ray 
Noble, Arthur Young, Noble Sissle and many others. 
personality records. Excellent condition only. 
Artistes and catalogue numbers only (not titles) and 
prices to Langmead, 63 Lydford Park Road, Plymouth. 
“FATS ” WALLER.—Any deletions except B9885, 
10050, 10191, er 196, BD906, 1011, 1028, 1036, 1045, 
1229, 1235, 5098, 5278. Good condition. State prices. 
Lists to Stroud, Shovtheath Lodge, Shortheath Road, 
Farnham, Surrey. 
“HOT CODDLINGS ” (Regal/Zono MR1333, Victorian 
yyy O ‘* Pretty Polly Persins of Paddington Green ”’ 
































(Col. FB2100). Wanted badly.—Box No. 3535. 
I WILL TAKE YOUR fibred classical 78s in part 
exchange for new LPs. Send me disposal list. S.A.E.— 


Box No. 3511 
JAZZ AND VOCAL 78s, 45 and LPs in good condition. 
-—A, Lowe, 22 Brougham Place, Tollcross, Edinburgh. 


KIPNIS.—Singing ‘‘ Rusalka’’ arias (Moussorgsky) on 
Victor 11-9286.—Box No. 3536 

















LA ARGENTINA eibarlophone BOT, R933), Yvette 
Guilbert (H.M.V. E527), Edna —y | (Col. 5196); 
“Deutschland Uber Alles’”’ (Parlophone FR 1351); ; “Away 
in a Manger’ (Decca 5736); ‘‘ Choo Choo” (Jack 


Payne, Col. CB226).—Box No. 

MOZART’S QUARTET K590 and Sonata K454 78 r.p.m. 
—Cleave, Anglesey Hotel, Alverstoke, _Hants. 

PINZA DA567 Mefistofele/Forza, DB829 Mefistofele/ 
Juive, Martinelli DB339 Tell/Traviata, DB865 Juive. 
Your price.—Box No. 3539. 

RECORDINGS WANTED of these TV broadcasts: Facts 
of Life, May 10th, 1954, Ahmal and the Night Visitors, 
December 24th, 1954, If anyone recorded these please 


—, a -—Len Watts, 61 Fifth Cross Road, Twicken- 




















RECORDS Ky the Thirties by Ray Noble, Al Bowlly, 
Lanny Ross, by, Boswell Sisters, Jessie Matthews, 
a Buchanan, ‘*‘ Harp’”’ Lorenzi, Rudy Vallee, Dick 

Powell. All offers answered. State titles, good condi- 
tion and price. —Box No. 3497. 
ALLOWED 
of new ones. 








“UP TO 25s. 


for mint LPs against the 
Send details and s.a.e.—Box 





Sonata price. 


vocal: 


_ DB1263 Annseau, 
5524 Husch, DB5561/2 Leisner, 
ermann, Odeon RXX80862 





He 
A-1381 and A-1550 Husch and Wittrisch.— 


.—Chapman , 34 


or any 
” State price. 


condition.—Page, 27 


condition.—P. lla Norwich. 


record, or any 
Gosport. 





WANTED. — Recordings by Wittrisch, Roswaenge, 
Schmidt, Lemnitz, Klose, Frind, Cebotari, Giannini, 


usa etc. —Gene Oswell, Box No. 931, Mobile, Ala; 





~ WANTED. -—Records featuring Paul Robeson on 
American or other foreign labels and records of George 
Gershwin playing piano. Perfect condition essential.— 
Buck kley, 2 Courthill Street, Stoc tockport, Cheshire. 

W. ANTED,.—“ Waste your ~ Tears?” (Gertrude 
Lawrence); “I Never Dreamed” (Jack Smith, H.M.V.); 
4 LOU Went Away to Far” (Helen Green, H.M.V.): 

Cluse Your fl reverse ‘‘ Life is Just a Bowl of 
Cherries”’ (Hutch, Columbia); ‘‘ Will you Remember 
me?" (Ukulele Ike, Pathe) —Box | No. 3490. 

WANTED U LY.—Decca F5736 ‘‘ Christmas Day.”’ 
rs by Yuletide Choristers.—Please write to Box No. 
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WANTED.—Warum Sol] Eine Frau Klein Verhaltnis 
Haben? Fritzi Massary H.M.V. EG2604. State price.— 
Box No. 3505. 

WINIFRED BARNES in “ Arlette,’’ Clarice Mayne 
and that ‘‘ Cosy Corner,’’ Teddie Gerard, ‘‘ Dashi 
Lady VI,’’ ‘* Apace Rag,” ‘‘ Curfew Bells,’’ ‘‘ Unity 
More.’’. 


Columbia Records, Gertie Millar in ‘*‘ Houpla.’’ 
Lee White ‘Johnny Callaghan.’’ Good condition 
essential. _ No. 3479. 


EQUIPMENT, ETC., FOR SALE 


A BARGAIN.—1954 Quality Reproducer. Quad 








Il, 
Connoissuer three-speed, pert piccup, superhet feeder, 
cabinet, W15CS, Axiom-102 8 S CS/AL. crossover, in corner 
enclosure; 45 choicest 12 in. LPs, etc. Sacrifice— 
Box No. 3529. 








ACOS LP HEADS, GP 19-2, £1 5s. GP 39-1, £1 10s. 
Goodmans 3}-in., 3 ohm L/S, 10s.—King, 2 Rydal Mount, 
Holders Hill Road, Hendon, N.W.4. 

ARMSTRONG 10 VALVE RADIOGRAM CHASSIS, 
£8 10s. 0d., Goodmans’ 12 in. Speaker on handsome 
mahogany haffle £6 10s. 0d., Acos GP 20/2 Fickup, 
Diamond Standard and Sapphire LP Heads £2 10s. 0d. 
All in perfect condition. Buyer collects.—Hill, 1 Union 
Street, Rochester : Chatham 3915. 

A £248 DE LUXE PHILIPS RADIOGRAM, nearly new, 
every refinement, handsome walnut cabinet, £98. 
Wanted Vitavox Klipschorn Loudspeaker.—Box No. 3526. 

BARGAINS! Lowther LES tuner, perfect, ready to plug 

into Leak amplifier, £15. Leak LP pickup, transformer, 
nearly new diamond, £9. ne K12/10 speaker in 
special acoustic cabinet, £10 W.B. HFI1012, £3.— 
Maxwell Lodge, Northwood, Middlesex. Tel. 1831. 

BARKER 12-in. speaker, brand new, £10, or nearest 
offer.—Box No. 3475. 

BEAU-DECCA FOR SALE.—Six months old, perfect 
condition. What offers.—NAT 9666 or Box No. 3480. 

BK SANDFILLED CORNER BAFFLE, light oak with 
Axiom 101.—Phone Northwood, Middlesex 948 after 8 p.m. 

TIC 73 x 33 TAPE DECK, taking up to 93 
inch Reels and C.J.R. Recording-Replay Amplifier, com- 
plete £60, o.n,o.—Box No. 3525. 

B.8.R. 3-speed Desk with XMS (C & D) heads £7 5s. 

Whartedale **Golden Ten ”’ ~~~ <= ohms.) £4 5s., 









































together £11. (London).—Box N 
CABINET, 3 ft. by 2 ft. by 7 fe 5 ins., medium 
£8 — Ashcroft, 63 Airedale Avenue, "Chiswick, 


walnut, 
6794. 
COLLARO CHANGER 3RC531, two turnover heads, 
Studio P and Acos, HGP 37-1, £10. Transcription 
motor 2,000, £8 10s. Both little used.—Box No. 3488. 
COLLARO TRANSCRIPTION _, <> Jess oe 
as new, £1 arm LP Heau, 
unused + obs. , my _ = ae HGP 39 LP Head, 
35s., offers considered.—Shelton, Grove Park, Warwick. 
COLLARO 78 MOTOR, 45s. ka ~ standard 
Pickup 30s. E.M.G. Sharpener 5s. H.M Speed Tester 
5s. Sibelius Society, Vol. 5, 18s. 6d. th Symphony, 
8s. 6d. l new condition.—Box No. 3522. 
CONNOISSEUR PICKUP, 78/LP heads with trans- 
aang perfect, £5.—77 Kingswood Road, Goodmayes, 

















SOMNOGSEDE S.L.P. and three (400 (400 ohm) heads. 
LP diamond, £8. Davy DP4/LP, just overhauled by 
makers and fitted diamond, £7.—Higham, Houghwood, 
Billinge, Wigan. 

CONNOISSEUR SUPER LIGHTWEIGHT — (two 
Heads), as new, 85s.—Phone Wilson, STR 137 

CONNOISSEUR TWO-SPEED MOTOR, Ei Con- 
noissuer S/L Pickup, ae 7) suppliers, transformer, 

CONNOISSEUR 78 MOTOR: —Good condition. Offers.— 
Hall, Holmesland Villas, Sacriston, Durham. 

CORNER CABINET, 9 cubic ft. to G.E.C. design. 
Baffle for three speakers, cost £16, with new G.E.C. 
Metal Speaker £15 15s. 0d. Auto-transformer for three 
Speakers, £2 5s. Od. Connoisseur Super L.W. LP and 
s Transformer, £4 10s. 0d.—Hammonds, ‘“* South 
View, ’* Weddington Lane, Caldecote, Nuneaton. 

‘CORNER DEFLECTOR with Goodmans’ 12 in. Bass 
Speaker, 15 ohms, for mounting near ceiling, £8; Acos 
GP20, Std. and LP Heads, £2; MU14 Three-speed Motor, 
£3 10s. 0d.; all good condition.—Box No. 3524. 

DECCALIAN three speed, as new, 1954 model £25, 
o.n.o.—C. E. Scott, 12A Hermitage Court, Snaresbrook, 
E.18. WAN 0621, after 6 p.m. 

DECCALIAN 3-SPEED DE LUXE MODEL in walnut 

Heads. Cost £40, will 
accept £28.—Mr. D. Marshall, 1 Ravensbury Avenue, 
Morden, Surrey. 


DECCA RED LP PICKUP HEAD, good condition; 25s. 
or offer.—Details from MHeppell, 79 Harrow Road, 
Carshalton. 

DECCA THREE-SPEED PLAYING DESK XMS 78 and 
‘“H” Heads £6 10s. Od. Demonstrated week-ends. 
MITcham 1082. 

DECCA TYPE D PICKUP three Bayonet heads, red, 
white, blue, sapphires and counter weight, £5.—Hare, 
ee Henlow, Beds 

ECCA XMS PICKUP, LP He 
a, £4 10s.; Type ‘*D 
H P eee Worton Manor, 























cabinet, as new, 2 Decca XMS 











ads, Type ‘“‘H’’ Diamond 
” (Sapph.res), £1; Arm, 10s.— 
Isleworth, Middlesex. HOU 


ames 





DECOLA AMPLIFIER, Power Pack, radio unit, 
minimum.—Box No. 3481. 


L£ sv, 








E.M.G. (Hand Made) mophone (medium-sized 
horn) for disposal; 1938 m , bas little ee owing to 
war. and new. in 


Now completely overhauled 
No. 3501. 





E. M. GINN I1OGRAM SALE em 
Master Ss and 15 watt Master speaker, two pick- 
ups LP and 8S.P 80 complete. Cost £280.—Box No. Pols. 

E.M.G. Mink 10, perfect condition, offers.—Hicks, 
27 Terrace Road, Walton, Surrey. 
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EXPERT THORN PICKUP 
‘**Worlds Encyclopaedia of orded Music’ 35s; 
- a of Recorded Music’’ 10s.—P. Yates, 9 
Manor use Lane, Preston. 

SRFENSTON LOUDSPEAKER, Quality Reflex, £2 4s.. 
—D. Gee, 21 Chessington Avenue, Finchley, N.3. 

FIRST-CLASS MULTI-SPEED REPRODUCER, superb 
sound, 3 Heads (fibre). Bargain. £32.—Box No. 3506. 

FM TUNER GRAETZ 9 CIRCUITS, superlative quality, 
has own power unit, connects to pre-amplier input or 
gramophone input of radio, connections for magic-eye 
tuning.—Box No. 3533. 

F.M. TUNER, Lowther, never used. Going abroad. 
Offers.— —ZJ. Catty, Tenterden, Kent 

~ FOR SALE, GRUNDIG TK9 Tape Recorder, 

oe @s new, barely used. What Offers.—Box 


95s; Transformer 18s; 























three 
No. 





FOR SALE.—Wharfedale Corner Assembly. Walnut. 
12-in. and 10-in. speakers. First-class condition, and 
Walnut Gramophone Record Cabinet (holds 250). N.W. 
London.—Apply Box No. 3485. 

G.E.C,. METAL CONE ey: CABINET, strictly 

d jum oak, wax as new, 





veneered, brackets and feet to support; 84 in. opening, 
£2, o.n.o.—Billington, 69 Meadow Waye, Heston, Middx. 
HOU 6490 (after 5 p.m.). 

GOODMANS AUDIOM 60, 12” speaker, good condition, 
£4 10s. including carriage. —34 Landra Gardens, London, 
N.21 LAB 6268. 








700L two-speed Recorder, complete ete with 
As new. £65 o.n.o.—40 Felden Street, 
Renown 4917. 

HIGH-FIDELITY FM-AM GRUNDIG RADIO, 50-16,000 
cycles, three Loudspeakers, separate base and treble 
tone controls, magic eye double-vision tuner, separate 
diode recording connection. Frequency modulation has 
enuiny no drift. Beautiful cabinet, £55.—Box No. 

J2. 


LEAK DYNAMIC PICKUPS, new LP Diamond, 78 
Ruby, with crossover switch and transformer—superb 
reproduction. Offers.—Hunt, 63 Herfeord Road, Feltham, 


















































by makers. New Diamond, £7 10s. 0d.—Box No. 3520. 
nsformers. QUAD V78 compensation Unit and 
~ LEAK RC/PA/U.—Pre-amplifier with cable. 

LEAK TL/12 AMP. With Variscope II pre-amp. 
Motor with latest — and Studio P Head £14, Good- 
domestic reasons only.—Box No. 3515. 

What offers?—Bell, d, es nbcttion S.W.3. 
KEN 8894. 
DIAMOND “LP” PICKUP, as new, with 
transformer, 
3496. 
£11. Connoisseur P.U., two sapphire heads, £4.— 
WTHER PICK 
or nearest offer.—470 Whalley Road, Clayton-Le- 
— bay Player 
XMS heads (LP Diamond) £8; ted in —_ 


LEAK LP PICKUP AND TRANSFORMER. Overhauled 
LEAK PICKUPS—Pair S/P and L/P Pickups witb 
Diamond Styli, in perfect order, complete with makers 
Tra /V33 
switches, £15 o.n.o., or will sell separately.—Hartree, 
Westways, Budleigh, Salterton, Devon. 
Pertect, 
£4.—Betts, 7 Radford Close, Stockton-on-Tees. 
£4% 
Garrard Rc.90 Autochanger, complete with Acos GP35 
LP, 8 heads £21, Collaro 2,000 transcription 
mans’ Axiom 22 MK II Speaker £10. All above equip- 
ment as new, delivered just before Christmas. Selling 
LEAK TL12, RC/PA/U, LEAK FILTER, ER, ge nr 
Motor with 2 ‘Leak Pickups (Diamond styH) V Tuner. 
2A Hans Roa 
LEAK VARIABLE CTIVITY TUNER a in 
good condition, £19 Pete ae .—Box No. 3507. 
a complete, £10. Exceptional offer.—Box 
o. 
LOWTHER LP DIAMOND P.U., with Transformer, 
Donald, Oaklands, Inverness. 
UP (sapphire) with transformer 
oors, Lancs. 
LOWTHER LES TUNER ag 
walnut cabinet, £37. Would i ~ | TL/12 
RC/PA/U.—Hinde, 14 Hauteville Court Gardens, et 
W.6. 





NEW, MERELY TRIED FOR AN HOUR. Wharfedale 
Super 8 CS/AL (10 ohms), £5.—Box No. 3518. 


NORTHERN RADIO SERVICES No. 
Amplifier with cover, £7. Grampian 
Speaker, £4 10s. 7 ieee 42 Milner Road, London. 
S.W.19. Tel. CHE 2 


“_ 2 SMPGONT AGEPLIFIER: with ronee control. 
No. e.3 R 1 Changer, 
Studio = P ’* Head, Motor Board. b 
Purchased, May 1954, £26 complete, buyer collects.— 
143 Squirrel’s Heath Lane, Hornchurch. 


QUAD I, Pre-amplifier in — order, £9 0.n.0o.— 
Hartree, Westways, ciate Salterton, Devon. 


QUALITY MART tuner, £5 10s., unused 
Waseneaee bey om Bs 9 £5 10s. Condition as new. 
—Box No. 

QUALITY SS CORD REPRODUCER with local station 
tuner _ comprising 33/78 r.p-m. turntable, Decca XMS/H 
h Rogers minor amplifier, crystal tuner, W10/LS 
am in Weyroc bass refiex cabinet, Also 
Rogers Baby-de-Luxe amplifier with —- pre-amplifier, 
£14. Decca two-speed turntable, 10s. Goodmans 
Weyroc bass reflex portable > By “Atted WB HF812 
speaker, unused, £6 10s.—Phone: SPEdwell 4696. 


—_ D.—Attractive Walnut Speaker Cabinet, rebuilt 
by M.G. Ltd., as corner reflector cabinet with 
Whiteley single cone loud speaker, £20. Also 
X.M.S. head (LP) with diamond stylus, little used, £4. 
Also Decca record player (LP only), s- No. 3474. 


R.G.D. 3-SPEED AUTO-RADIOGRAM valves, 5 
wavebands, variable selectivity model 1046 G cost £115. 
Accept £55 o.v.n.o. Phone 430. Godstone Green Fiat, 
Gods 


tone, Surrey. 



































Mk. II amplifier, £10.—Whitehead, 


ROGERS Minor 
99 Birkby Hall Road Huddersfield. 
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ROGERS TRF4 Station Pre-Set High Fidelity Radio 
Tuner, £7 15s.—Meadway 2669 (after 7).—Box No. 3508. 

SALE.—3-speaker Omni Directional Assembly, W15/CS 
W10/CS and Super 5 with crossover unit and volume 
controls, all to Wharfedale specification, dark oax with 
contrasting finish. £47 10s. or offer.—Box No. 3503. 

SOUNDMIRROR TAPE RECORDER, perfect con- 
dition, complete with Microphone, Telephone attachment. 
tape and reels, etc. Best offer or exchange for good- 
class recording equipment (Leak or  similar).—Box 
No. 3494. 

SOUND SALES A-Z RADIO TUNER, Medium /Long 
Modified Leax TL 10, new, unused. Cost £17. £10.— 
16 Kildonan Road, Liverpool 17. 

SOUND SALES A-Z Radio Unit; good condition £8, 
plus carriage. Preference to buyer who collects.— 
Coristie. Crondall, nr. Farnham. Surrey. 

SLENTORIAN HFS810, as new, 
Eastbury Road, Kingston. 

TAPE RECORDER, Console, twin track, £40 on.o— 
38 Golders Gardens, London. N.W.11.. — 

TAPE RECORDER, Trusound Twin 
10 I.P.S. Electro magnetic braking, 
headphone monitoring, level meter, 
cabinet, 29 gns.—Box No. 3489. 

TAPE-RITER QUALITY MUSIC DICTATING, com- 
plete Microphone, Earphone, Footstop, Telerecorder, 
cost £120 last year. Mint condition, hardly used, £65. 
Any reasonable trial. City or Sevenoaks.—Box No. 3499. 

TRIXETTE A310 three-speed Autochange, Gramophone, 
_— te ig used, as brand new. Cost £32. 
ensibie oltfers please.—A. F. Appleton, 102 Langham 
Road, Teddington, Middlesex. “ 

TWO LEAK PICKUPS, LP and 78. Ruby Styli, few 
weeks old and as new. Complete with transformer and 
changeover switch. £10 or near offer.—Box No. 3538. 

WHARFEDALE EQUIPMENT, perfect, original boxes: 
Super 5 and Super 8CS/AL, 10 ohms, £4 10s. 0d. each; 


























£2.—Turvey, 29 




















Track Deck, 73 or 
6° valve amplifier. 
portable two tone 




















W12CS, 15 ohms, £7; Separators, 1,000 cycles, £2 10s 
3,000 cycles £1 15s.; Choke Volume Control £1. Also 
Williamson Output Transformer, Partridge, Potted, 


perfect £4 10s.—Box No. 3523. 
WHARFEDALE W10/CSB 15 ohm UNIT (recently over- 
hauled by _makers) in corner Bass Reflex enclosure to 
specified size and in half inch timber, finished dark 
walnut and fitted with volume control and pilot light. 
£16 12s. 6d., plus carriage.—Box No. 3519. 
WHARFEDALE 12/CS/AL, good condition, £12. Wanted 

















top cover and base plate (overlapping) for TL12 
Evenings.—Pace, 223 Staines Road. Hounslow. 
WHARFEDALE 12 CSAL, in new conditicn £9.— 


Newson, Eventide, Corton Long Lane. Lowestoft. 

WILLIAMSON AMPLIFIER, three-valve pre-amplifier, 
tone control unit, Connoisseur three-speed motor. Decca 
XMS pickup, all in cabinet. mans 12-in. speaker 
in corner baffle. Perfect and little used, £45 complete 
or would separate.—Box No. 3486. 








EQUIPMENT, ETC., WANTED 


-BEAU-DECCA or similar class Radiogram, also ver 
high class Radio.—Cochrane, 1 Paradise Road, aiimend. 
Surrey. Richmond 5114. 

E.M.G. INFINITELY VARIABLE STEEP CUTTING 
FILTER wanted.—Dewhirst, 33 Sandringham Road, 
Middlesbrough. 

PRIVATE BUYER requires Quad II amplifier, Lowther 
or Leak tuner, loudspeaxer system (or Axiom 80), FM 


tuner, or any similar quality equipment for complet 
high fidelity assembly.—Box No. 3527) a 




















The GRAMOPHONE 





MISCELLANEOUS 


AMERICAN COLLECTOR URGENTLY REQUIRES 





copies of ‘‘ The Gramophone’’ in new condition for 
binding. 1952. Feb., Mar., April, May, July, Aug., 
Sept., Oct. Also H.M.V. DA932 ‘‘ Du Meines Herzens 


Kronelein ’’ McCormack, in fine condition. Good prices 
will be paid. Please write: Roy Ringwald, 4 Spur Lane, 
Rolling Hills, California, U.S.A. 

CIVILIZED, cultured young couple with piano, record 
library, seek self-contained accommodation N.W. or West 
London, within next four months. Privacy, reasonable 
price.—Box No. 3532. , 

COLLECTORS.—Clean, 
Information and formule, 








restore, repair your rarities. 
3s. 6d.—18 Grantham Place, 








Bradford. 

ELECTRONIC ENGINEER AVAILABLE. — Advice, 
Modifications, Repairs. Anytime, Anywhere.—Woollett, 
Wells Road, S.E. 26. FOR 2527. 

FOR SALE.—‘‘ Gramophone.’’ 1924 (vol. 2) to 1953.— 


12 Wendan Road, Newbury, 794. 

‘** GRAMOPHONE,”’ August 1942 to July 1953, 55s.— 
English, 13 Cowslip Hill, Letchworth, Herts. 

** GRAMOPHONE ”’ FOR SALE.—October 1943 to 
December 1951 (one missing), offers? and complete 
Garrard Type V, single-speed unit, perfect condition.— 
Wingrove, 15 High Ridge, Sydney Road, N.10. Tudor 6891. 

‘** GRAMOPHONE ” July 1953 wanted. Miss Naomi.-- 
C. Arnold. 43 Salisbury Road, ver. 

** GRAMOPHONE ”’ MAGAZINE INDICES for Volumes 
1-29. First 24 volumes of ‘‘ Opera.’”’ Single record; 
of Dino Borgioli, Xenia Belmas, Méta Seinemeyer and 
Tino Pattiera wanted.—Box No. 3484 

** GRAMOPHONE,” Oct. 1949 to Dec. 
Delivered London area.—Phone Kingston 4741. 

NUMERICAL LISTS WANTED, good prices paid.— 
Butcher, Arthog, Merioneth. 

OLD MUSICAL PLAYS, vocal and orchestral, includ- 
ing Edwardian period.—Box No. 3514. 

ONE POUND OFFERED for autographed photo of 
Caruso. At least postcard size and signature intact.— 
Box No. 3509. os ren 

SOUND REPRODUCTION SPECIALIST, himself a 
music lover, will advise on all aspects Domestic Equip- 
ment. Visits in London area.—Box No. 3477. 

WANTED.—Autographs and Signed Photographs, 
mainly of famous singers of the past, especially 
caricatures by Caruso.—Box No. 3483. 

YOUNG MAN (31), wishes a partnership in the retail 
recorded business in Somerset, Devon, or Cornwall.— 
Box No. 3531. 




















1954, 28s. 





























SITUATIONS VACANT & WANTED 


BERRY’S (SHORT WAVE) LTD., have vacancies for 
Sales assistants with good general radio knowledge. 
Interesting work. Permanency. Write giving details of 
experience, age and salary required to.—25 High Holborn, 
London, W.C.1. 

STAFF VACANCIES AT COLLECTORS’ CORNER.— 
Mail Order Clerk/Typist. and Junior Clerk/Packer.— 
Apply 63 Monmouth Street, London. W.C.2. 

WANTED.—Electronics Engineer or Work Manager, 
fully capable of installing and developing first-class 
LP Master and pressing unit from scratch. Excellent 
opportunity for man with right experience. Write 
stating qualifications and salary required.—Box No. 3500. 




















RADIOGRAM CHASSIS REQUIRED, Push-Pull pre- 
ferred. Advertiser is blind, no junk please.—Particulars, 
price, approximate size to: 14 Pound Lane, Poole. Dorset. 

THREE-SPEED Single Player Gramophone Unit re- 
quired complete. Good condition. Reasonable price.— 
Holton, 53 Cobden Road, Sevenoaks, Kent. 

STUDENTS CLUB requires three-speed single record 
player. Limited funds available.—176 Tower Bridge 
Road, London, S.E.1. 


- WHARFEDALE SUPER 12CS/AL SPEAKER.—Ridges, 


- 


7 Denbich Gardens, Bassett. Southampton. 


YOUTH CLUB requires Wharfedale 10-inch Golden 
or Bronze Speaker, 15 ohms. Must be reasonable.— 
Box No. 3495. 

















TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 


A BADLY PLANNED INSTALLATION cannot yield 
High Fidelity results. Before purchasing consult.— 
Woollett, Wells Road, S.E.26. FOR 2527. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 
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A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—If not already on our mailing list you should write or 
phone now for the current issue, which contains the 
usual vast selection of LP, MP, SP and 45 recordings 


in the finest possible condition at reasonable prices. Al) 
records guaranteed in condition as listed. Prompt and 
safe postal service to any U.K. address. All new LPs 


(except H.M.V.) post free; send cash and alternative 
titles for rapid service. Mint 78s and LPs accepted in 
part-exchange, also against new hf. equipment, 
especially Leak.—K. S. Holman, 143 Greenway, Iicken- 
ham, Middlesex. (Ruislip 2518). 

A CHOICE SELECTION of Standard and Lr recoras. 
always in stock at competitive prices. Send stamp for 
list.—Gray and Morton, 18 Strathtay Road, Sheffield, 11. 
Tel. 62615. 

A COMPLETE STOCK OF slightly-used Records, Jazz 
and Classical, including LPs. Send your list of require- 
ments. Jazz 78s and all LPs purchased.—Pioneer Sales 
Service, Arcade, High Road, Chadwell Heath. Seven 
Kings 7787. 

ACQUIRE AMERICAN LPs FREE! Your choice of 
everything—from Bach to Bop. Send two Ils. 6d. stamps 
(refundable); receive our massive catalogue and details 
of wonderful new pian to help you get your favourite 
records without spending a penny!—Postage Stamp 
Merchandise Exchange, Dept. 49, 10 E. 49th Street, New 
York 17, N.Y., U.S.A. 

AGATE & CO. LTD.. 183 Stoke Newington, Church 
Street, London, N.16. Record and Reproducing Equip- 
ment Sepcialists, can supply records and equipment 
reviewed in the ‘‘ Gramophone ’’. Prompt delivery 
service. Purchase tax free overseas. 

ALBANI.—Angels. Red G and T. Mint.—Collectors 
Records. 90 Lower Rathmines Road, Dublin, Ireland. 
“ALL ENGLISH NEW LPs and 78 r.p.m. records sup- 
plied by safe and sure mail order service to all parts 
of the world.—Ross. Court & Co., 92 Trafalgar Street, 
Brighton, Sussex, England. 

AMERICAN AND CANADIAN LPs supplied against 
sterling payment. 12 in., 52s.; Cetra, 55s.; 10 in.. 42s. 
Schwann LP catalogue 2s. 3d. each.—Recss, Court & Co. 
Canada), 121 Simcoe Street, Toronto, Ontario, Canada. 


AMERICAN MAGAZINES.—One_ year = subscription: 
‘‘Audio Engineering,’ 35s., specimen copy 3s. 6d.; 
‘‘ High Fidelity ’’, 50s. specimen copy 4s. 6d. Send for 
free catalogue quoting all others.—Willen Ltd. (Dept 
15), 101 Fleet Street, London, E.C.4. 

INTERESTING COLLECTION OF RECORDS 
LPs, vocal, 



































AN 
always available at most reasonable prices. 


orchestral, etc. No lists. We pay best prices for vocals 
and LPs. Daily 10-6.30. Thursday 10-1.—Gate Book- 
shov, 1 Ladbroke Road, Notting Hill Gate, W.1l. 
Park 5108. 





AN INTERESTING NUMBER of LPs for disposal, in- 
cluding recent issues.—Devoy, 71 Lightburn Road,. Half- 
way, Cambuslang, Lanarkshire. 

ANY QUANTITY OF RECORDS BOUGHT, also 
dealers surplus stocks of TV, Radio, Radiograms, Car 
Radio, etc., etc.; state price and quantity.—E. D. Godley, 
2 Shudehill, Manchester, 4. 

BORONAT.—Nightingale 23420. Red G and T (1904). 
Mint.—Collectors Records, 90 Lower Rathmines Road, 
Dublin, Ireland. 

BORROW ALL RECORDS, all speeds. 
post free.—A. H. Buckley, ‘‘ Froissart,’’ 
Bushey. Herts. 

CARUSO.—Iris. Red G and T. Mint.—Collectors 
Records, 90 Lower Rathmines Road, Dublin, Ireland. 

C.J.R. ELECTRICAL and Electronic Development Ltd.. 
Bickford Road, Witton, Birmingham, 6. Telephone East 
0822. Specialise in the manufacture of High Fidelity 
sound reproducing equipment including: Williamson 
Amplifiers, Tone Control Stages with Variable Steep Cut 
Filters, Crossover Units, High Fidelity Portable Tape 
Recording equipments ideally suitable for replaying the 
new EMI pre-recorded tapes. Professional Recording 
Amplifiers, Microphone Mixing Units, etc. Send for 
details and leaflets. 

CLASSICAL LPs WANTED.—Especially Chamber and 
Choral Music, 22s. offered for many issues.—Devoy, 71, 
Lightburn Road, Halfway, Cambuslang, Lanarkshire. 


DONALDA.—Pagliacci. Red G and T. Mint.— 
Collectors Records, 90 Lower Rathmines Road, Dublin, 
Ireland. 
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‘“EROICA’’ RECORDING SERVICES (Regd. 1949).— 
Disks, 78 and LP and tapes from your tapes. Studio 
(Steinway pianos); Accommodation full orchestra, chorus, 
Programmes recorded for Broadcasting, Society Record- 
ings. Mobile unit. Ferrograph Recorders’ supplied. 
Microphones, Speakers, Tape. A simple and effective 
tape splicer, only 8s. 6d. post free.—31 Peel Street, 
Eccles. Manchester, ECCles 1624. Musical Director, 
Thurlow Smith, .R.M.C.M, N. ** Eroica’”’ Fair 
Organs on LP next month! 


FERRANTI RIBBON PICKUP.—Lancaster Hi-Fidelity. 





Have now received this superb new pickup. monstra- 
tions by appointment.—L.H.F., 27--29 Lancaster Avenue, 
Fennel Street, Manchester, 4. DEA 2503. 





FULL MANUFACTURE of Lowther and Acoustical. 
Anything you require from stock, also hire purchase.— 
R. Cook, 814 Ormskirk Road, Pemberton, Wigan. 
Tel. 82643. 

“GOLDEN AGE operatics, vocal collectors’ 
rarities supplied against sterling payment. 
free lists to Ross, Court & Co. (Canada), 
Street, Toronto, Ontario, Canada. 
GOODMANS’ LOUDSPEAKERS, also supplied coniplete 
in polished cabinets. Write for list. Easy payments.— 
a — D18) 20 College Parade, Salisbury Road, 
ndon 


- HIGHEST PRICES PAID FOR GOOD RECORDS (all 





items and 
Apply for 
121 Simcoe 














speeds). No Any quantity.—T. P. Winter, 48 
Brunswick Road. Eainbue gh 7. 
IF YOU are looking for the unusual, you will be 


interested in our monthly lists of high quality second- 
hand records. Please send 23d. stamp if you are not 
already on our mailing list.—William Lennard Concerts, 
38 Norbury Avenue, Thornton Heath. 


IF YOU ARE WANTING good fibre-played records of 
classical or eperatic music we have some 15,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would eost new. Deletions and other rarities at reason- 








able prices.—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue. London, W.C.2. 
KURTZ.—Zauberflote 43739. Red G and T. Mint.— 


eee Records, 90 Lower Rathmines Road, Dublin, 
relan 


LET PROFESSIONALS ADVISE YOU. Records from 
your tape recordings, your broadcasts including TV 
recorded free of charge if copyright can be cleared, your 
2? — performed and submitted to impresarios: 













erds 15s. 6d. including trailers. LPs 
speciality.—Sound News Productions, 3 Clover ng 
ndon. 8.W.3. FLA 3706. 


“L.H.F. EXCHANGE AND MART ”’ for used gramo- 
phone equipment at reasonable prices. Send s.a.e. for 
test lists.—L.H.F., 31 Lancaster Avenue, Manchester 4. 


LILLI LEHMANN.—Traviata (1907). Original Blue 


Odeon Mint.—Collectors Records, 90 Lower Rathmines 
Road, Dublin. Ireland. 








The GRAMOPHONE 


MICROGROOVE, 20s. (30-minute LP) 
radio, etc.—Marsh, ‘* Little Place ’’ Moss 
Auchton, Ormskirk, Lancs. 


MUSIC LITERATURE.—Scholarly books in all lan- 
guages bought. Also sets of periodicals. Send lists or 
invite inspection. Want lists sent on request.—Ashbrook, 
18a Belsize Park, London, N.W.3. 


PARKINA.—Serenata 3659. Black G and T. Mint.— 
—— Records, 90 Lo..cr Rathmines Road, Dublin, 
Ireland. 


PROFESSIONAL STANDARD LPs from your tapes, 
discs or B.B.C. Finest equipment, satisfaction guaran- 
teed.—Mr. Hull. BCM/Rhythm, London, W.C.1. 


PRIVATE RECORDING SERVICE.—Tape 
Mobile or Studio.—Crouch. Tulse Hill 4595. 


“RECORD COLLECTING ”’ by Boris Semeonoff, 100 
pages of facts and hints; illustrations 8s. 6d., post free. 
—Oakwood Press, Tanglewood, South Godstone, Surrey. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. ls. 9d. per doz. 
Please add ls. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5 
CANonbury 2296. 


‘** RECORD NEWS ”’ for February, 1955, is now on sale 
at all W.H.S. and Wyman’s bookstalls, and at most of 
the leading record shops, price one shilling. If sold out, 
please send 1s. 3d. to the address below. If your local 
dealer does not yet stock ‘‘ Record News,’’ please place a 
standing order with him, and send us his address. We 
will then do our best to see that he is supplied regularly. 
**Record News’’ employs a panel of about 24 expert 
reviewers to cover all branches and periods of the 
classics. Its reviews of some 100 recordings monthly are 
clear and authoritative. Its Classified Numerical Index 
of all the month’s releases is studied by dealers and 
collectors alike. Its monthly ‘‘ Comparative Reviews ’’ 
of all available LP versions of works offer invaluable 
guidance to record buyers. ‘‘ Record News”’ is rapidly 
establishing itself as one of the finest review papers in 
the world. Buy this month’s number and judge for 
yourself. The annual subscription rate for any address 
is 12s. 6d. (America two dollars) to: ‘‘ Record News,”’ 
99 Mortimer Street. London. W.1. 


RECORDS FOR SALE.—A new list of LP and standard 
records, including foreign and rarities, available free 
on request.—Record Specialities, 5 New Bridge Street, 
Ludgate Circus, London, E.C.4. 


TAMAGNO.—Prophets 52679. Red G and T. Mint.— 
aw ne a Records, 90 Lower Rathmines Road, Dublin. 
Ireland. 


TAPE RECORDERS, all types hired, sold, bought, 
exchanged. Mechanical and electronic repairs “— 
out by specialists.—The Magnegraph Recording Co. Ltd.. 
1 Hanway Place, Oxford Street, W.1. Tel. LANecham 2156. 


TAPE RECORDERS from 25 to 95 gns. Hire purchase 
available. All well-known models. Brochures.—Howard 
Photographic, 525 Croydon Road, Beckenham. 


from tape, 
Delph Lane, 














to Disc. 


























LONG PLAYING RECORDS BY RETURN OF POST.— 
We steck every LP and EP issued by the following 
companies: Decca Group, Columbia Gomecias recorded 
tapes), Parlophone, Vox, Nixa, Philips, M.G.M., Mercury, 
Monarch, Argo, Vogue, Esquire aaa Melodisc. No 
matter how obscure your choice, it will be posted to you 
the same day, unless it is a new issue which has not 
yet been released, in which case we will send it on the 
day of issue or return your money according to your 
wishes. We are quite sincere when we say that there 
is no better service in the country—try us and see! If 
you are in doubt about which recording of a particular 
vork to buy, just tell us the title, and we will send 
vou the version recommended by the ‘‘ Gramophone ”’ 
Our service carries a full guarantee of satisfaction. Cash 
vith order refunded without question if we cannot 
satisfy your requirements. We do not stock second hand 
records. Inspection is invited of our showrooms and 
high fidelity equipment by Quad, Leak, Pye, Goodman, 
Wharfedale etc.—Beaver ~~? = 60- 62 Whitechapel, 
Liverpool, 1. Phone: Royal 814 


MANY THOUSANDS of aiehiiy used Records, in 








guaranteed perfect condition, Opera. Lieder, Orchestral, 
ind Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
ll a.m. to 5.30 p.m., Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m. 


TAPE TO DISC RECORDING SERVICE, Belding & 
Bennett Recordings, 53 Woodcote Road, Wallington, 
Surrey. WAL 17600. 


THE LIBRETTO LIBRARY containing all the words 
and music of the principal airs of the best-known operas. 
English and foreign language texts in parallel columns. 
Uniform buckram binding, 480 paces. French and 
German operas (twelve complete operas), Wagner operas 
(ten complete operas), Italian operas (eleven complete 
operas). Price 25s. each k, post free. Also: Milton 
Cross Complete Stories of the Great Operas, 25s.: Victor 
Book of Operas, by L. Biancolli, 42s. 6d.; Pictorial 
Treasury of Opera in America, by Blum, price 
82s. 6d.; Victor Book of Symphonies, by O’Connell, 
price 42s. 6d.—From: M. A. Bird, 242 Hoylake Crescent, 
Ickenham, Middlesex. 


VAN ROOY.—Walkure (1902). Red Gand T. Mint.— 
— Records, 90 Lower Rathmines Road, Dublin, 
Ireland. 


WE WILL ACCEPT in part exchange for new LP’s 


your own unwanted LP’s but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.1. 


YOUR TAPE RECORDING transferred to Disc.— 
Queensway Private Recording Studios, 123 Queensway, 
W.2. Phone BAY 4992 
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15s. FIRST PAYMENT SECURES records approximate 
cash value, £5 balance payable eight monthly instal- 
ments of 12s. H.M.V., Columbia, Decca, etc., special 
lists and long-playing. ‘Also ** Encyclopaedia of Recorded 
Music”? published at £5 5s., similar terms.—Hamiltons 
of Bristol Ltd., 45/53 Church Road, Redfield, Bristol, 5. 


FIDELITY RADIO COMPANY 

presents a personal Mail Order Service and individual 
attention. All orders promptly dealt with; carefully 
packed and fuliy insured. Our business depends on 
your satisfaction. The following high grade equipment 
and accessories are strongly recommended for wide range 
reproducing :— 

PICKUPS 





‘*Acos’’ GP29 Arm with HGP39—one LP or 
STD head 
we Connoisseur ’ 


eeoeeceeoeeteeeeeeresreereereeaee ee eeree@ 


www ot 
_ 
os 

— Be eS BeBe) 


** Chancery ’’—one head with ** Decca ’’ arm .. 

SPECIAL PICKUP ARM 

The greatest advance in Pickup design since — 
advent of LP Records. The new B-J Arm is 
a must for those seeking near perfection in 
record as. See Technical Report. 








SE EE 6 cc ncctaweededteoecncnbusedeenseses 2 19 Il 
SPECIAL ADAPTORS 
Special adaptors Acos to Garrard, Decca and 
ff i. |) Srrrr TT 13 4 
PICKUP HEADS 
‘* Acos’’’ HGP39- . in EE Ee OT ee 2323 3 
CR te... 14 seseaedesassesens 214 8 
** Connoisseur ’”’ Foe » hiniiseeiathe BWR cccces 363 
~~  — . reer rrr 113 0 
«(DSc cedcccsccceceveeses 3 0 9 
‘* Goldring ’”’ 500 — ate aa aaa 3 6 4 
REPLACEMENT ST 
For ‘‘ Connoisseur + ines Lightweight ........ 13 7 
‘* Decca ’” XMS 13/11 “‘Chancery ’”’ and 
cc, tt«*«l RR Reenter 6 6 
‘“* Garrard ’’—all types available. In the 
of cases your new stylus is fitted free 
** Golden 10-im. Umit .......2..-- 713 3 
” —. _ Mk II 12-in Unit 
i iii hla alate hab 10 5 6 
} oman "120SAL 12- “4 Unit .... 1710 0 
” ’*> WI10CSB 10-in Unit .......... 12 6 6 
- ’*» Super 8CSAL 8-in. ‘onit 613 3 
- Oe ae es GE vcccececcees 613 3 
= Metal Cone Loudspeaker ............ 815 0 
CROSSOVER UNITS 
‘‘ Wharfedale ’’ Type B 17-16 ohms at 1,000 
ie et rl adel Recall A 3 2 6 
‘‘ Wharfedale ’’ Type F 7-16 ohms at 3,000 
Dl Utitid debe dnkestndseeeneedanmennnee 2 8 
FEEDER UNITS 
FRC Quality, 3-Station TRF Feeder Unit. 
Eminently suitable for most types of amplifier. 
Pre-set on Home, Light and Third Pro- 
grammes for local reception or any three 
Medium Wave Regional Services. Single knob 
control power supplies arranged by us to suit 
your amplifier. The unit incorporates two. 
R.F _— and Diode output. Chassis size ome 
oie Version for reception in difficult areas 
with three stations on Long or Medium waves 910 0 
QUALITY AMPLIFIERS 
FRC 83 watt Push-Pull 6v6 high-quality Repro- 
ducer: independent bass and treble boost and 
cuts; "provision for Radio Feeder Units;; FR2 
response; 25-20.000 c.p.s.; hum level 80 DB 
down at 63 watts; negative feedback. Supplied 
in two units (i.e.), main amplifier and control 
unit. In addition to the volume bass and 
treble controls a fourth control is  incor- 
porated in the control unit which applies 
LP and Standard correction for the Pickup 
of your choice and a radio position. Price 
complete with Control Unit ................ 17 10 0 
An AC/DC Model available to order. Price .. 20 0 6 
We will promptly send on request ‘* Manufacturers’ 


Illustrated ’’ and descriptive literature on all the equip- 
ment listed above. At your service:— 
FIDELITY RADIO COMPANY 
49 Holloway Road, Leytonstone, London, E.11. 
Shop hours 9.30 to p.m.; 


LEY 4056 
9 to 1 p.m. Thursday. 





AS OLD AS_ THE 


INDUSTRY AS 


MODERN AS_ THE 


WAIT FOR IT 


HOUR 





THE NEW ‘Expert’ TWO-PIECE 


A Modern Record Reproducer with separate Loudspeaker 
Price complete £73.0.0 cash or deferred payments 


Giving a quality of performance far in advance of its price 
FULL SPECIFICATION NOW READY 








EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH RD., LONDON, N.2 
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The popular Emitape ‘ 88 ° is now available in a convenient 
5” spool of 600 ft. length, suitable for recordings of up to 
one hour. This spool is identical to the larger 7” (88/12), 
will fit all tape recorders, and is suitable for single or twin 
trackings. In addition it has a metallic contact strip to 
operate on machines fitted with auto-stops. 

Emitape is unequalled for fidelity of recording and repro- 
duction as well as for strength and length of life. It is used 
for recording by “His Master’s Voice,’’ Columbia and Parlo- 
phone. Emitape Is also used by the world’s leading broad- 
casting and other recording organisations. 





Ask your local dealer for details or write to : Bis 











E.M.1. SALES & SERVICE LTD., RECORDING EQUIPMENT DIVISION 
HAYES, MIDDLESEX ‘Phone : SOUthall 2468 



























Highest quality reproduction 
from STANDARD and MICRO- 
GROOVE records. 


oe 


: VARIABLE 










PICKUP TYPE No. 50! — oe CARTRIDGE No. 500 
Incorporates the No. 500 Cartridge, and has the Very low dynamic mass and 
penowing Caaures >— high compliance. Easily 





Precision Cast Arm. 

Very low Vertical Inertia. 

Free-running lateral bearings. 

Single hole pedestal mounting adjustable to 


replaceable sapphire or 
diamond styli. Low play- 
ing weight—6 to 8 grams. 


Frequency response 15-20,000 cps. Suitability 


suit all turntables. . 
for use in all climates. Output 3mV per cm/sec. 
Mounting Hole 7 in. from Turntable Centre. . ; 
Price £3.6.4 inc. Tax 


Price £4.12.10 inc. Tax (Sapphire Styli) 


THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD. 
49-5ia DE BEAUVOIR ROAD, LONDON, N.I. Telephone : CLissold 3434 




















Introducing the NEW - 7 
5” REEL 600ft. 21/- : : 4 By | 
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“PULCI RADIO/RADIOGRAM CHASSIS — This 
very popular range of superior chassis can be supplied 


from stock. We will gladly demonstrate any to personal 
callers. All incorporate latest type valves 6BE6, 6BA6, 
etc. Flywheel es. 1.——~ — over ape 
audio section. Engraved knobs—3 tone position for 
Radio and Gram. All are built on chassis size 114 in. x G EN FERAL PU RPOSE 


7in. x Shin. high. All A.C. 100/110 and 200/250 v.— 











Dial size 8} in. x 4} in. for horizontal tuning. Attractive A aaneeah tac Taba eacoenen. ase 
Model B.3. Long, Medium, Short Waves (5 valves). PRE-AMPLIFIER, RADIO, GRAM UNIT, AUTO- 
\ Cash Price €£12/12/-. HP. Terms, £3/4/- deposit, 12 B CHANGER, SPEAKER. Supplied in oak, walnut 

months at 17/8. or mahogany, finished light, medium or dark, 

Model B.3 Plus Push Pull Stage (6 valves). Cash Cc figured or stripe veneers. 

Price £15/15/-. H.P. Terms, £3/19/- deposit, 12 months Under side of lid sprayed with felt. 

at £1/2/2. MOTOR-BOARDS are left uncut 

Model B.3 Double Feature Push Pull and R.F. Stage L 

(7 valves). Cash Price £18/18/-. H.P Terms £4/13/- | A 4s T ad rR Ss 

deposit, 12 months at £1/6/9. GPI. 16” x 14” Motor board 

Model 8.6 (Medium, Long and Four Short Wavebands, 

+ bentaerense. —_ —_ ae H.P. Terms £3/19/- oO fF 6” clearance above & 4” below 
deposit, months at 
Model 8.6, plus Push Pull Stage (6 valves). Cash Price £4.15.0 or 12/6 deposit 


ie aha H.P. Terms £4/13/- deposit, 12 months 
at . 
Model B.6 Double Feature Push Pull Plus R.F. Stage 


be | A T U x A L & 6 payments of 14/6 monthly .. 
(7 valves). Cash Price 22 gns. H.P. Terms £€5/15/6 
deposit, 12 months at £1/12/6. % © U he D 
All chassis fully guaranteed 12 months. Please include 


7/6 packing, carriage and insurance. Illustrated leaflet 
available. Suitable speakers available. Ask for speaker list. 


L 
DECCA LIGHTWEIGHT PICKUPS—Complete 
with either standard or LP Crystal Cartridge insets. 
Complete with Rest and Tracking instructions, 32/6 plus 
1/6P.&P Also their very latest type, as above, but with 
turn-over head 47/6 only ! Plus 1/6 P. & P. 
COLLARO RC/53I—8 record auto-changer, for 78 
r.p.m. Brand new complete with separate plug-in 
magnetic head. Price £8/8 only, plus 5/- packing and post. 
COLLARO AC/514—Single record playing units for 
78 r.p.m. Brand new in sealed cartons, with separate 
plug-in magnetic head. Our price £4/12/6, plus 3/- 
packing and post. 
AVAILABLE FROM STOCK—R.C.80M Long arm, 
with XMS heads type C & D, at £17/9/6 only ! plus 5/-. 
carriage and packing. 

E NEW R.C. HIGH-FIDELITY AMPLIFIER. 
PP. 6V6 output. Freq. 25—18,000 cps.—60db at 
6} watts. Treble boost and cut—Bass boost—LP cor- 
rection. Provision for Feeder Unit Max. UNDIS- 








GP2. 34” high, 17” wide, 
1S” deep. 16” x 14” Motor- 
board having 6” clearance 
above & 8§” to shelf below. 
Front cut for controls, if 
required, flush base or 
Queen Anne legs. Parti- 
tions can be omitted. 
Capacity 125—12”. Price 
£10.15.0 or 30/- deposit & 
6 payments of 32/4 mthly. 


















TORTED OUTPUT 8} watts. Price 14 Gns., plus 7/6. 

N NOW AVAILABLE—Kit of Parts, complete with INSIST on hearing one 

a ene hp mg — ee A carriage. 
ustrate et available separately at 1/6. Attractive 

- — er now available with built-in carrying of these Units 
andle, . 
CABINETS——We have probably the most varied DUODE 12A 

i , both i ‘ : , , ° a © 3 

ee A full 12-inch unit with the famous dual | GP3. 32° high, 17° wide, 
AMPLIFIER BARGAIN—Super-quality push-pull drive, built-in-crossover, feed back and 1S” deep, 16” x 14” Motor 
— — f= Yan oo individual care which have made the eeend. b — 
reproduction. Measures only 7} in. x in. xX in. oard, having 6” clearance 
Valve line-up EL42, EL42, EZ41, EC83, for use with one Barker and Duode names so world known . 
or two 3 ohm speakers. Price £7/7/-, plus 3/- P. & P. for NATURAL sound. Fitted with a above & 8§” to shelf below, 


HIRE PURCHASE—We are pleased to announce ivi ° 
advantageous hire purchase facilities on any single re oe srr Beall sn 12,000 gauss. Front cut to customer's 
item over £10. Ask for details, mentioning what ist price - Full value—no tax. 


you are interested in requirements for speaker 





LATEST PLESSEY SSPEED AUTO-CHANGER. DUODE 12B & controls. Queen Anne 
e have just purchased a very limited quantity only o j i ‘ 
these small A.C. changers. Requires only 5 in. above and The same cone and — 1 5 ~ with legs or flush base. Price 
2} ins below motor board. Complete with turnover a better magnet giving about 15,000 gauss £10.10.0 or 30/- decosit & 
crystal head, £9/19/6 only, tex paid. and similar performance to that of the -10.0 or 30/- deposit 
SPECIAL BARGAIN OFFER! ! standard Duode of the past two years. 6 payments of 31/6 mthly. 

K.B. WIRE RECORDERS List price £14. Full value—no tax. 
—~ & — _ nme geeet od beat tng 

. Fitted with turn-table an arrard Pickup, 
records can be played viathe Amplifier, or recorded direct DUODE I2c , — 
on to the wire. Handsome roll-shutter cabinet, A very special unit, similar to the well- 


supplied complete with wire and microphone. VERY 
LIMITED NUMBER. £29.19.6 H.P. TERMS AVAILABLE. 


For personal callers onlv 


UNITELEX GENERAL PURPOSE AMPLIFIER 


known 150 but now fitted with a cloth 
outer suspension and selected cone. Its 
bass range extends well down to 25 cps., 


GP4. 30” high, 
30” wide, 15” 
deep, 29” x 14’ 
Motor - board, 




















MG4 AND MG4A—For Gramophone and Microphone. almost sub-sonic, and the extreme top, ae nl Pat 
Also very suitable for electric guitars and all types of to over 16,000 cps.—almost ultra-sonic. h fb 
electronic musical instruments. Maximum output 5 The large magnet gives about 17,000 Suter side of 
waic, Matching £03 or I ohm speakers Separeee | | £@USS, which, with the Duode built-in motor board con 
treble and bass controls. Valve line-up ECC83, EL84 damping, holds all transients and the bass ee 
ee ee ee , \ ao ~ day = register in the firmest grip. Definition for radio. Baffle 
sdivchenealiie Pte Prong For AC. met 200/250 . throughout the entire range is superb. board = & 
Price £8/18/6. T pe MG4A is the re Aneiter but We believe the ete 12C ~ = finest ww sre 
with cover and plastic baseplate, at - Both plus i i n nit available at an soy 
3/-P. & P. Illustrated leaflet available. high ! on list price £20. Full 70. 80 Fluct, 
— have a -“? a wey ee ? ees Fes nd ll i . base or Queen 
nit type RF720. Superhet for L., M., Short and Trawler u . ; 
Bands. Very attractive illuminated black and gold dial. oo Ay nan 
For immediate use with any amplifier, 15 gns. tax paid. Any recognised music or radio dealer can, if he wishes, donmehe 2 6 I- 
Seokenagh Wd, aan, Mbaen potash Gor Garvert den, Wf youre ctl ant do thie far pom, we ott batp by ments. of 41/8 
an B. y Garrard, on. If yours wi , 
Collaro, Connoisseur, B.S.R., Plessey, etc. Pickups, offering you the facility of trying a Duode at home, monthly. 
heads, cartridges, styli, cross-over units by leading under very fair and reasonable conditions. 
= baie bn apne pe ewe Write for details to-day. a etc. 12/6 on anted article. Satisfaction 
. .W.O. guarant or money refunded. 
C.©.D. (extra). Money-back Guarantee. 
CLYNE RADIO LTD. Barker Sound a A. L. STAMFORD (Dept. 16) 
'8 Tottenham Court Road, London, W.! 20 College Parade, Salusbury Road 
MUS. 5929-0095 ; 3 Newman Yd., London, W.1 — London, N.W.6. ™ 
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When you listen to a Simon Portable you’re hearing 
sound Recording at its lively best. Ask your dealer 
for a demonstration. Try its simple controls. Hear 
its faultless reproduction of speech and music— 
remember that for record reproduction you can 
use the high fidelity amplifier independently of 
the recorder. 
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LOUDSPEAKER :...... dicteiieauiiediaain 6! in. built-in Monitor. 
POWER SUPPLY :...........+.+: 203/250 v. 50 cycles A.C. 


INPUT CHANNELS ....... High*impedance for"microphone: 
low or high impedance for radio. 


POWER CONSUMPTION .«........-..0-0+ 100 watts approx. 
REPENS § cccccccccsceccsvcsssesss 50-12,000"c.p.s. + 3db. 





PORTABLE TAPE RECORDER MODEL SP/I 79 co. 


H.P. FACILITIES WITH PLEASURE 
Ask for illustrated literature and Information Sheet T1!//!. 


N S 0 U N D 4 a RV } C E LT D % Monomaster Fingertip control % Fast rewind and wind-on 
SIMO 5 (Dept. 6.) psi Fast rovind end into 


48-50 GEORGE STREET.LONDON: W.1!. Phone WELbeck 2371 (5 lines) sk Three motor drive + Simple loading 




















Northern Radio Services (cont) 


ee CONSOLE DE LUXE 


NO. ! SYMPHONY TUNER. A T.R.F. model designed for the quality reception of 
local stations. Quality is adequate for amplifiers of the highest fidelity class. Infinite P R 5 C E £ 1 3 1 3 Be 
impedance detection. Controls: gain, wave-change and radio/gram switch. Illuminated 
engraved glass dial. Latest minature valves. Overall dimensions : 9 in. wide by 6 in. 
deep by 6in high. Power required: 6.3v at | amp. and 250/300v at 15 m/a_ Price 7 gns. 
NO. 2 SYMPHONY SUPERHET TUNER. Three wave-bands, advanced circuit, 
very newest valve type floodlit glass dial, with bronze escutcheon provided Suitable 
for use with the best amplifiers. Overall dimensions : 12 in. wide by 8 in. high by 7 in. 
deep. Controls: on/off/gain, radio/gram, wave-change and tuning. Dial cut-out 8 in. 
by 44 in either horizontally or vertically (state which required). Tuner can be readily 
mounted at any angle. Requires : 6.3v at 1.5 amp. and 250/300v at 20 m/a. Price 11 gns. 
NO. 2/VS SYMPHONY SUPERHET TUNER. As No. 2 but incorporating on 
the wave-change switch an extra position for radio, thus making two radio positions. One 
is the standard one with 9 kc separation and the extra one providing virtually TRF band- 
width and quality on local stations. Price 13 gns. 
All above tuners are made to piug in to any of our Symphony Amplifiers in a matter of 
seconds by means of the octal plug fitted at the end of a flexible multi-cable. They are 
ideal for providing in conjunction with our Symphony Amplifiers the same high quality 
on radio as is obtained from these amplifiers on gramophone, but they are equally suitable 
for use with other high fidelity amplifiers and where the output circuit requires 


a 


Oy 





modification to match a given amplifier this can be carried out for a small extra cost on A: 
request. Either of the two Superhet models can be fitted with a magic eye tuning indicator rai 
for 2 gns. extra. Furthermore, they can be fitted witha pre-amplifying stage to match the ) 
Decca Magnetic Pickups or the Collaro Studio type ‘‘P’’ pickup head for use with A 
amplifiers which would not otherwise have enough gain for these comparatively low out- ro 


put pickup heads. In these cases two separate correction circuits—one for standard and 
one for LP as recommended by the pickup manufacturers—are incorporated in the radio/ 
gram switch. Please send for our catalogue giving further details and illustrations. 


TAPE DECKS AND AMPLIFIERS 
ELPICO Tape Deck as per ** Impresario ’’ Recorder, push-button controls, high-fidelity 
heads. Price 19 gns. Illustrated leaflet, 23d. 
TAPE AMPLIFIER as per ‘‘ impresario ’’ Recorder. Separate Treble and Bass controls, 
neon level indicator. Price 19 gns. 
TRUVOX Tape Deck Mark Ill. T.R.2/U. Latest version to take pre-recorded tapes. Price 








22 gns. lilustrated leaflet, 23d. N 
TAPE AMPLIFIER TYPE C, expressly designed by Truvox to work perfectly with ce 
their Deck, 3 valves plus rectifier and Magic Eye level indicator. Price 16 gns. 8 

PORTABLE TAPE RECORDER CABINET to house Truvox Tape Deck and Amplifier 
—- with — Very strongly made and attractively finished in rexine. "Price Models from £5 19s. 6d. vl 
carriage paid. . ‘ i . wi 
EW MODEL PORTABLE RECORD PLAYERS Write for illustrations and nearest Stockist ba 


We are pleased to announce the entry on to the market of two Symphony Record Players at 
designed to represent the greatest value in this line ever offered. Model No. | will contain R E C €s R Be H@O 7 B: 
the Collaro 3-speed single record playing unit AC3/554 and model No. 2 will contain the | 
a ee omg: att will be — either in the plain wood or rexine p 
covered, and with either *‘O’’ insert, *“‘P’’ insert or transcription insert. Prices (in ND . 
attractive Rexine case): No. | £10.19.6; No. 2 €14.19.6 carr. 7/6. ( BROOK RD., LO ON, N.22 BOWes Park 2446 
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INTRODUCING THE NEW 


this country. 


YD SON LO33 


AMPLIFIER AND CONTROL UNIT 


Designed solely as the nucleus for domestic 
high fidelity installations, the new RD JUNIOR 
will, we believe, become recognised as the 


finest amplifier of its type so far produced in 





oS  , 


[a 
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MAIN FEATURES 


Power Output 8-10 watts (‘‘UL”’ Class “‘A’”’ p.p. EL84s) 4¢ Distortion 0.12% at 8 
watts +e Frequency Response + 0.25 DB 20-30,000 cps 4 20 DB NFB ye Hum and Noise—80 DB below 
8 watts ye O.P.T. employs C-core lamination material ye Simplified speaker matching +e Ample spare 
Power (40m/A.H.T.) + Four accurate playback characteristics 
matching +e High Input Sensitivity 


* 





| 12-page Illustrated Booklet post free on request. 














ROGERS DEVELOPMENTS Co. 


Two Radio Inputs y+ Simplified pick-up 
INDEPENDENT VARIABLE LOW PASS FILTER 
Switched Bass and Variable Treble Controls ye Tape Record and Replay Jacks 4 Choice of Panel 
Colours—BLACK, IVORY, BRONZE, or RED 4% TWO YEAR GUARANTEE : PRICE COMPLETE 





* 
£25 











Trade and Export invited. 
‘* RODEVCO HOUSE,” 116 Blackheath Road 


Greenwich, London, S.E.10. TiDeway 1723 


enquiries 








It’s best to 


buy your 
LP records 
factory-fresh ! 


More AND More PEOPLE prefer to buy records with 
the assurance that unplayed copies are supplied, 
rather than from suppliers where customers can “ try 
over’ records with the liability to damage that this 
implies. 


Our Mail Service supplies records factory fresh, 
carefully inspected for flaws, post free on all home 
parcels over £2 value. 


Export orders tax-free, including postage and packing 


-by post from 
Quality Mart 











average 4/Sths of home prices. 


Send us your trial order this month or send stamp 
for full details of our service. 





GOODMANS’ SPEAKERS 


Axiom 150 Mk. Il, 12 in. Twin Cone. 
range reproduction up to I5 watts. 


Gives wide 
£10.5.6 


For the smaller 


£6.12.1 


Twin Unit System. The best realism is achieved 
with two carefully matched speakers. Use the Axiom 
101 for treble and Audiom 60 (special bass unit) 12 in. 

£8.12.6 


W.B. ‘“‘STENTORIAN ” 
SPEAKERS 


New Universal Matching Models, 
cone. HFIOI2, 10 in., 10 watts, 77/6; 
8 in., 5 watts, 65/6. 

TIO «* Tweeter,”’ horn-loaded treble unit for use 
with HFIOI2 or other 10 in. or 12 in. speakers for 
bass unit 84/-; Cross-over unit 30/-. TIO with 
cross over in 6 in. square walnut veneered cabinet £7. 
Bas: Reflex Console Cabinet for Stentorian 10 in. 
or |2 in. unit, provision for tweeter if required. 
Polished walnut veneer. Supplied packed flat, for 
easy home assembly. £10.10.0 


Axiom 101, 8 in. Single Cone. 
room, handles 5 watts. 


cambric 
HF812, 


THE ‘‘ GRAMOPHONE ”’ 
AMPLIFIER 


The appearance of many new amplifiers has not 
affected the popularity of this established favourite, 
providing remarkable performance at such. modest 
cost. It has an excellent technical specification and a 
simplicity of controls that will please the non-technical ! 

@ Maximum Output 9 watts 

@ Only 0.1% harmonic at 5 watts 

@ 20 db negative feedback 
Units may be purchased tested and ready for use, or 
are easy to construct from kits. 


17 Gns. Constructors’ Kits 
Complete, ready for usé Amplifier, £14.6.6 
with either— Pre-Amplifier, £4.2.6 
Pre-Amplifier, 5 Gns. or Control Unit, 28/6 
Control Unit for Crystal Full constructional details 


pickups, 37/6. 1/9 post free. 





Extended payment terms 
available on all Equipment 













™ BI. 


Perfect tracking is achieved 
with this unique new 
pickup arm 


ARM 


FOR USE WITH 


DECCA, ACOS SY / | | 
& CHANCERY 
HEADS ADAPTOR FOR 


ACOS HEADS 
13/1 
Acos HGP 39-1 Hi-g heads £2.2.3 


Decca XMS heads and H 
for LP .. .. £2.15.0 


Chancery Heads.. .. £1.13.6 


COLLARO 3 SPEED UNITS 
NEW AC3/554 non-auto-unit. Worthy successor to 
the AC3/544 and only £8.18.4. With Studio O or P 
pickup. 

TRANSCRIPTION Model 2010, Stodio P pickup, $18.53 
UNITS Model 2000, without pickup, £13.9.6 


These have been out of production pending improved models, which 
we hope to have in stock during January. Orders met in Strict 
rotation. 


Quality Mlart 


Mail orders and Enquiries to 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131! 


@ Preserves Records and Needles 
@ Extends Frequency Response 
@ Better Quality on Inner Record 


rooves 
@ Reduces Tracing Distortion 
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MODEL Z.425 


All Volmar electric gramo- 
phones employ a three-valve 
amplifier with balanced feed- 
back over al! stages providing 
an undistorted output of 4 
watts. Model Z.425 is fitted 


with the Collaro RC54 
a e4 3-speed Autochange unit. 
233 gns. 





MODEL W.425 


Both Garrard and Collaro 
units are used in Volmar 
gramophones and both 
employ turnover dual- 
purpose pickup heads with 
built-in sapphire needles to 
ensure high quality with 
reduced record wear. Model 
W.425 is fitted with the 
Garrard RC80M _ 3-speed 
Autochange unit, 


pee 


28 gns. 





MODEL Y.425 


gramophones are 
attractively 


Volmar 
housed in 
designed cabinets which are 
convenient to handle, robust 
in construction and beauti- 
fully finished in Black, Blue, 
Maroon or Lizard Rexine. 
Model Y.425 is fitted with 
the Collaro AC3/554 3-speed 
unit. 


ood 


19 gns. 





MODEL A.425 


The use of a matching 7-inch 
elliptical speaker of extended 
tonal range and power in all 
Volmar models ensures 
phenomenally good tone and 
volume. Quality in both 
upper and bass registers 
sounds natural and in true 
tonal perspective. Model 
A.425 is fitted with the 
Garrard TA 3-speed unit. 


203 gns. 





de luxe electric gramophones 
and record players 





Write for full details of the Volmar range to Dept. G/F 


INDUSTRIAL SOUND EQUIPMENT LTD., 14! High Street, Brentford Middx. 
Telephone : EALing 1413 
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TAPE RECORDER 





In a tape recorder, circuits count. 
It’s the electronic equipment under 
the tape deck that makes a fine 
machine. But there’s more to it than 
that! People to-day are keenly 
conscious of design, they demand 
good looks as well as ee 
superlative performance. i 

And for these enthusiasts 
of sight and sound there is 
no better tape recorder 
than the “‘ Elizabethan ”’. 


CONTEMPORARY CIRCUITS... 

CONTEMPORARY STYLING .. 

THAT’S THE “ELIZABETHAN” 
FOR YOU ! 


48 NS complete with mike and tape 


Technical features include : Two speeds ; ; mixing 
facilities for mike and gram inputs ; easy drop-in 
tape loading. 


EAP (Tape Recorders) LTD., 546 Kingsland Rd., London,E.8 Te! : Clissold 7586 


Ask your dealer to arrange a 
demonstration or write for full 
information to: 





(1) We GUARANTEE that our POST-FREE NEW 
LP’s are 


(a) unplayed 
(b) examined for perfection 
(c) then ** Stave-sealed °’ 


x *k * 


(2) We OFFER hundreds of slightly used LP’s for 
sale. (Send S.A.E. for monthly lists.) 


x * * 


(3) We PURCHASE slightly used LP’s (or 78 r.p.m. 
Classical Vocals) for ABSOLUTELY BEST 
PRICES. (Send discs or write for offers.) 


x * * 


(4) We SUPPLY new unplayed LP’s in exchange 
for slightly used LP’s (or 78 r.p.m. Classical 


Vocals.) 
x * 


(5) We SUPPLY 78 r.p.m. Vocals, including GOL- 
DEN AGE rarities, deletions and current 
bargains. (Send Wants List). 


STAVE & COMPANY 


(THE POSTAL DEALERS) 
70 HAMPDEN WAY, LONDON, N.14 
(Enterprise 3668) 


4 
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Classic Trumpet Voluntary* 


Why do so many people come to Classic for High Fidelity equipment? It isn't 
so surprising when you realise that : 


We have the widest selection on the spot. 
We test, try and stock all the newest and most up-to-date equipment. 


We can thus advise customers on the right equipment for the results 
they want. 


We are glad to give comparative demonstrations. 


We are specialists in High Fidelity equipment. 


This month we give a specification for a typical equipment combination. 


The illustrations shows a Classic Cabinet in keeping with the quality of 
the loudspeaker which it is intended to house. 





Quad Radio Feeder Unit .. £28. 0.0 Two Lowther Pick-ups .. £13.13.2 
—— P _ — wen £42. 0.0 Classic Corner Baffle with 
Connoisseur Variable Speed Wharfedale Super 12 

Motor i an .. “25.155 CS/AL .. si .. £35. 0.0 


Bass reflex cabinet in straight- 
grained or burr’ walnut 
veneer, or oak veneer. Dimen- 
sions 20 in. X 21 in. x 42 in. % We make no apology for blowing our own trumpet, because 
high. Cabinet only £20. although a lot of satisfied customers could—and do—do it, we feel 

that it is our job to make our facilities as widely known as possible. 


( 


352-364 LOWER ADDISCOMBE ROAD - CROYDON - SURREY TEL - ADDISCOMBE 6061-2 


F.M. UNIT CAN BE SUPPLIED AS AN ALTERNATIVE 











Bach - Beethoven - Brahms - Mozart - Tschaikovsky 

RECORD CABINET | 4 THE LONG PLAYING ¢ 
HOLDING at least 300 records A RECORD Lie ; RY . 
Height 2’ 6’, width |’ 8”, depth n Offers an extensive catalogue of LPs. . 
ae Chosen for your pleasure n 
10 in all. Designed ‘to take s OPERA SYMPHONIES CONCERTOS’ BALLET 
records in safety. Cannot roll . LIEDER AND SONGS 7 
a. ae ee INSTRUMENTAL AND CHAMBER MUSIC b 
hogany colour. u Moderate Subscription Rates e 
PRICE £7.10.0. Carriage 7/6. Q (Special Arrangements for Music Groups) i 
Fully “oe 4 refunded | S.A.E. (1}d.) for details : 
SERVU LTD. t Squires Gate, Station Approach, Blackpool, Lancs. 5 

132-136 Union Street, TORQUAY Verdi - Puccini - Wagner - Strauss: Britten 





















NEEDLE TALK (No. 2) S 


25 miles is enough for any sapphire! 
The groove of the average 12” LP record is roughly } mile on each side. 
The above figure shows distance Stylus has travelled after estimated life of 


Z 


Be N11 8) a 


, SOUND EQUIPMENT 
DIAMOND STYLI FOR ALL PICKUPS £3.15.0 EACH S 


- SS 
Tells you what’s going on clearly 
(Dept. SH) I! Heatherley Drive, Ilford, Essex. Y WEST NORWOOD:S.E.27-Tel: GiPsy Hill 1131 (7 lines) 


a 


N 





STYLUS REPLACEMENT SERVICE 

















BASS RZFLEX SPEAKER CABINETS 

Veneered a a —- et, mpg or oak, — high with RECORDS BY POST 

gold anodised expanded metal grille, period or contemporary styles. 
12-in Speaker Model £10- 0-0 carriage paid Classical, Popular and jazz — All Makes — All Speeds 
10-in.,, »» £9-10-0 ” ” TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 

- , = Pe ecadeenne « = —_— All makes of Record Playing Equipment in stock. 

ull range of cabinets for peakers. ctagonal an s 

Reflex Cabinets for G.E.C. Speakers. You can see your cabinets being made. AG ATE & CO. 

A. DAVIES Dee iCcnit bhanane), Cabtnas Dept, 3 Parkhill Pt 183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 

° . (Cabinet Makers), Cabinet Dept., arkhi ace ; ep » N. 

Off Parkhill Road, London, N.W.3. GULLIVER 5775 Established 1869 Phone : CLI 2991 
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In stock at Webb’s Radio 
the NEW Rogers 
“RD JUNIOR” AMPLIFIER 





This 1955 design offers unapproachable value, the 
Specificatiou rivals amplifiers costing double its 
price of £25 

% OR ON WEBB’S EXTENDED PAYMENTS 
DEPOSIT £5 FOLLOWED BY 12 MONTHLY 
PAYMENTS OF €1. 16.8 OR 18 MONTHLY 
PAYMENTS OF €1.5.7 

See full details elsewhere in this issue, 


and ask Webb’s for the 12 page 
descriptive booklet, post free. 





GN Zao _) 





14 SOHO STREET, OXFORD STREET, LONDON, W.! 
Tel. : GERrard 2089 Shop Hours : 9a.m.-5.30p.m. Sats. 9 a.m. - | p.m. 











s F YOU tive % 


Vv’ | S 
IN THE NORTH oF ENGLAND ~ 


LANCASTER HI-FIDELITY 
HAVE THE MOST COMPREHENSIVE SELECTION 
OF QUALITY GRAMOPHONE EQUIPMENT IN YOUR AREA 


We are Official Agents and Stockists for all leading makes of 
Music Reproducing Equipment 


a ~ GRAM PICKUPS LOUDSPEAKERS 

- Ferranti Ribbon 

Acoustical Quad II Connoisseur aay papenioer 
Pamphonic 1002 Tannoy Dual Concentric 


Collaro Studio 
Rogers : 
Armstrong A1l0 Leak Dynamic 
Goodsell Acos Hi-g 
Hartley Turr ¢ Lowther Moving Coil 
Mullard 510 Goldring Variluctance 


Goodmans 2-speaker 
System 


Barker Duode 
Decca Corner 


NEW Leak Varislope B.J. Arm G.E.C. Metal Cone 
G.E.C. 912 MOTORS Whiteley HF 1012 
RADIO TUNER UNITS Connoisseur Sound Sales ‘ P.I.’ 
Sound Sales 
Chapman Garrard 
NEW Quad Collaro In addition to the above 
and others Jasons ; speaker we STOCK 
RADIOGRAM CHASSIS AUTOCHANGEUNITS = ary, the Wharfedale 
Burgoyne Garrard RC 80 and 90 ; 
Armstrong B.S.R. Monarch range and ALL the 
Dulci Collaro Goodmans range 


DEMONSTRATIONS DAILY 
from 11 a.m. to 5 p.m. (Saturdays to 2 p.m.) 
(Office Hours 9.15 a.m. to 6.30 p.m. week-days) 
Expert and experienced advice as to suitable choice of equipment 
SERVICE AFTER SALES by skilled Engineer 
AUDIO FURNITURE produced by our Cabinetmaker to your 


design or ours 
HIRE PURCHASE TERMS IF DESIRED 


THE NORTHS MUSIC REPRODUCTION SPECIALISTS 
LANCASTER HI-FIDELITY ACOUSTICAL EQUIPMENT COMPANY 
27/29 Lancaster Avenue, Fennel Street, MANCHESTER 4 




















A new list of 
Rare Vocals 
Now Ready 


H. C. HARRIDGE 








8 MOOR STREET, 
CAMBRIDGE CIRCUS, 


LONDON, W.1. 





All makes of LPs supplied Post Free 





ROGERS, QUAD and LEAK AMPLIFIERS 
IN STOCK 





Open from 11-7 p.m. Friday, 
10-5 p.m. Saturday, 
1I-5.30 p.m. Monday, Tuesday, and Wednesday. 
Closed all day Thursday. 


Now! it’s easy to edit 
tapes—economically 
i 



















Byrz 


_ RECORDING TAPE SPLICER 





Se ie Moe cs a 


A PROFESSIONAL TYPE RECORDING TAPE SPLICER 
FOR EDITING AND MENDING RECORDING TAPE 


@ The Bib Recording Tape Splicer enables you to edit tapes 
easily in the same way that cine film enthusiasts edit films. 
@ Tapes can be joined precisely and quickly and, because you 
can use up all odd lengths of tape, you soon save the cost 
of the Splicer. 

@ Sturdily made of nickel-plated brass, the Bib Splicer is mounted 
on a flock-covered panel. The razor cutter fits neatly under the 
Splicer. If desired the Splicer can be attached directly to a tape 
recorder deck. The Bib Splicer is made to an accuracy of plus or 
minus one thousandth of aninch. Itis equally efficient for joining 
broken recorded tapes without any recorded signals being missed. 
@ Bib Recording Tape Splicer (Prov. Pat. 25520) enables tapes to 
be accurately positioned, cut and surplus cellulose tape trimmed. 
Joins are not discernible when these tapes are re-used. 18 16 


zach (subject) 


oe RECORDING TAPE SPLICER 


Get one from your local stockist today. In case of 
difficulty write to us giving his name and adress. 
rr Send stamped addressed envelope for full details. 


MULTICORE SOLDERS LTD. 


Dept. GR2,, MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS(BOXMOOR 3636) 
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d 
S v Kepro r LINEAR A M P LI F E 
‘ pecialists in High Qualit R 'D duction for over 20 years | R 


THE 





CONTROL 


UNIT AMPLIFIER 


5 PCG Teg ye im 3) SALARCS “Kes : : Price e 
o ee: 


£19.15.0 


Price : ag —- Ye : | tae Overs, 





£9.15.0 





CONTROLS: 1. Input: (a) Radio 50-100 millivolts. (b) Gram (low impedance) Output: 10-12 watts. Distortion: Less than 0.1% total harmonic at 8 watts. 
15-100 m.v. (c) Gram (high impedance) 70-150 m.v. (d) Microphone or Tape Frequency Response: 10-100,000 cps., within | dB. 15-30,000 cps. Hum Level: 
Recorder 10-100 m.v. 2. Equaliser: (a) 78'. (b) 78%. (c) L.P. (d) American Better than 80 dB. down. Damping: Factor: 40. Feedback: High degree of 
NARTB. 3. Filter: (a) Roll-off Skes. (grad). (b) 7 kes. (c) 9kcs. (d) 9 kes. (steep). negative feedback giving outstanding transient performance (special Partridge output 
(e) Level response. (f) Presence lift. 4. Treble: Lif’ or cut of 15 db. 5. Bass: Lift transformer with TERTIARY feedback-winding). Input Required: 250 millivolts 
or cut of 15 db. 6. Volume Control: combined vith ON/OFF switch. Power for 10 watts output. Mains Input: 100-250 v. A.C. 40-60 cycles. 


Supply: For radio unit 300 v. 35 m.a. 6.3 v. 2a. Finish: Hammered bronze with 
engraved Florentine bronzed panel. 


The A.10 incorporates ALL NECESSARY FILTERS and no additional filter units 


are required. All components are fully tropicalised. , « RECORD NEWS 99 (N ovember, 1954) says ; 


You can hear this outstanding Amplifier at your local High Fidelity Specialists or at llent, its power output 

















. ° ; i exce . 
our Showrooms at Holloway, which are open on weekdays from 9 a.m. to 6 p.m. . roduction 1s quite , s its 
(Saturdays until 5 p.m.). You are particularly invited to attend our special High Fidelity “* In quality of ~ all nor mal loudspeaker system ; 
Demonstrations ny ey’ ——_ at 7 om if you would like further particulars more than adequate for di fi equency ¥ esponse leaves — 
please write to us (Dept. G.F.) for descriptive booklet. ° ‘socimal and Us Jr d 

; nitestma ‘ mmenae 
aistortvon rl It can only be praised and reco | 

ARMSTRONG wWiRELESS & TELEVISION CO, LTD, to be desired .--- 
WARLTERS ROAD, HOLLOWAY, LONDON, N.7 Tel: NORth 3213/4 without reservation. 




















LP. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 
etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM,S.W.16 — Phone : STR_7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 














he, - 
es 
¥. aN 





‘SUPREME? / 
A. T. FURLONG & SONS Pick-up Needles 


Specially produced for : ' 
40 DEPTFORD BRIDGE, S.E.8 (TID 1189) electric. recor 4 players " =. 
and _ radiograms. is y eg 
oe ear wong ones needle is. ene ne \\ Obtainable from all record dealers, price 
la Bromley High Street, BROMLEY, Kent —. eliminate surtace y per packet of 10 needles, inc. P.T., 1/2. 


H.M.¥., DECCA, VOX, NIXA, etc. 








Manufactured by J. STEAD & CO., LTD., SHEFFIELD 











THE COLLECTOR’S SHOP OF THE NORTH 


RECORDS : GUARANTEED UNPLAYED NEW LPs . COLLECTORS’ RARITIES . LISTS I/- . USED LPs AT LOW PRICES 




















* 7 
EQUIPTMENT: LEAK . QUAD . SOUND-SALES GARRARD . COLLARO . ETC. 
Telephone : CEN 0052 RARE RECORDS (REGD) 8 OXFORD ST., MANCHESTER, |! Open Daily 10.30 p.m.—6.0 p.m. 
. GRAMOPHONE RECORD CABINETS 
HAVE YOU ANY DIFFICULTY “THE WONDER ” in 2 sizes 
. a 17” £7.19.6. Delivery 12/6 24” £11.11.0. Delivery 12/6 
in obtaining your L.P. Records? or 29/6 deposit and 9 or 39/6 deposit oan 9 
WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 333 R.P.M. RECORDS, monthly payments of 15/7 _ monthly payments of 22/9. 
POSTAGE FREE AND IN GUARANTEED CONDITION 2 ae, oak pry Bi ed a ee Veneers. Write 
or illustrations o abinets for records and sheet music. 
BENSTE D’S LTD. 209 UXBRIDGE ROAD Satisfaction Guaranteed or Money Refunded. 
EALING, W.I3 A. L. STAMFORD (Dept. 16), 20 College Parade, 
Telephene : Ealing 0379 Salusbury Road, LONDON, N.W.6. 
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THE COLLECTORS’ SHOP The Gramophone Exchange L“ 


, HAVE FOR SALE 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. 15,000 slight-used Gramophone Records of good music— 


20 Newport Court, W.C.2. Phone: GER 8589 Symphonies, Concertos, Chamber Music, Complete 
| Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 





Thousands of current and out-of-print gramophone records at We also have a stock of slightly-used Long-Playing 
bargain prices. Everything from swing to symphonies in fibred Records available at prices substantially below their 
condition only. usual cost. 

We specialise in Personality records, Film, Cabaret, Musical Records of good music taken in part-exchange if these are in 
Comedy and Music Hall stars. | PRESS CENEER. 

NO LiSTS—callers only. Open daily 11-6 p.m. Closed all day 122-3 Shaftesbury Avenue - London, W.C.2 
THURSDAY. Telephone: TEMPLE BAR 3007 


Hours: 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays. 




















CABINETS MADE TO ORDER ORDER FORM 





ANY SIZE OR SHAPE THE GRAMOPHONE, 
CALL OR SEND DRAWINGS FOR QUOTATION 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 14s. (or 16s. including Index) 
B. KOSKIE (Dept. F ), 72-76 Leather Lane, Holborn, E.C.1 for one year, post free. Subscription to U.S.A. $2.50, beginning 


Phone: CHANCERY 6791-6792 





with..... ens a 
TH SHOP FOR SLIGHTLY Pe  iiinncccduceceesedecesssaceevens 





USED RECORDS ~<a 
Address .... 
Catalogue Issued Regularly 


THE DRAWDA’™ HALL BOOKSHOP eceoeceeeceececeeeeceeeeeeeeeeeeee eee eeeececes 


Copies of The ‘* Gramophone” are obtainable from Newsagents 

















33 HIGH STREET, OXFORD and Railway Bookstalls throughout the country. 
i aceadieeinen beter eaeienetereridiatmeaieatieintettleentii ee 
QUERY COUPON.—This coupon must be cut out Printed by Gibbs & 
and attached to nnn Rigg 8 & Bamforth Ltd., St. Albans, and Published by the Proprietors, 
A jaumen if yy he 3 “uo General Gramophone Publications Ltd, 49 Ebrington Road, Zenten. Middlesex. 
relating to matter editorial. It does not refer to Telephone: Wordsworth 2010. 
display or classified advertisements. MADE IN ENGLAND 


Available until February 28th. 





a 
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L-R:S 
PAGE 
ri EASY TERMS 
> Xvi 
Estd. 1925 
xlii . 
XxVii ‘ 
: LEAK eSiister: 
mi EQUIPMENT 2 
ath for the Connoidseur 
XXX 
; The amazing New, _ 
xlvi “TL/10” AMPLIFIER and ‘“*‘ POINT ONE” PRE-AMPLIFIER 
xix This superb 10-watt amplifier maintains, in every respect, the world-renowned 
xbvii LEAK reputation for precision engineering, fine appearance and fastidious wiring. 
The Pre-amplifier will operate from any well-known pick-up, whether crystal, 
xlix moving iron or moving coil. Provision is made for Tape Recorder and Play-back ; 
xlvi and as an exclusive feature, readily accessible jacks are 
xxiv provided on the front panel for instantaneous use. 
«ly, li See maker’s advertisement page XLI 
xlviii if you require THE FINEST QUALITY REPRODUC- for full technical specification. 
i 7 TION, together with WORKMANSHIP OF THE The total Cash Price for these Two Units is £28.7.0 
xlix HIGHEST ORDER, your choice must be and our EASY TERMS are £3.0.0 Deposit with 
iv order and 14 monthly instalments of 40/-, carriage 
and crate free. 
alix PBB LE LILI PPP PPP LP LPS PL LP BEL GIP LPP LIE LIP AP LSP PS PEE 
xxxvi } IE Aw IK 2 The very latest LEAK DYNAMIC PICK-UP, complete with two detachable 2 
xl ? diamond heads and transformer, is now available from stock. Cash ? 
xxili , price £20.19.9 or sent for £3 deposit and 10 monthly instals. of 40/- 4 
EQUIPMENT Connoisseur variable 3-speed motors, and Goodmans, Wharfedale, Tannoy 
‘wi AS USED BY THE 8B.B.C. Loudspeakers are also available on easy terms. 





The L.R. SUPPLY COMPANY LTD - I, BALCOMBE - SUSSEX “S%*: 














































































































Desi 
CITY SALE & EXCHANGE LTD ae oe 
ca 
Musie Lowers 
— The High Fidelity Specialists —— who desire quality reproduction ata 
offer the following Price they can well afford. 
NEW MODELS MODEL D5/8N 
Leak TL/10 lifi Sam aon 28 gui P i F } E R 
ea amplifier with control unit guineas 
Acoustical Quad I! with control unit, 12-15 watts £42 0 0 AC OR AC/DC 
R.D. Junior amplifier and control panel £25 0 0 
R.D. ~erval amplifier and contro! panel £43 0 0 PRICE £ 7 © i9 e 6 
Pye 12-watt PF.91 = ; ; COMPLETE WITH 10’ SPEAKER 
Lowther PM3 corner speaker . , 
a worn ie pee mm te @ Please specify voltage when ordering 
R.D. Junior corner horn, Wharfedale super 8 unit £25 10 0 
Salex sandfilled corner baffle with Wharfedale super 12 CS/AL unit £28 0 0 This amplifier has proved highly popular 
Salex 12 in. reflex cabinet, Axiom 150 March Il unit £20 10 0 among the most exacting hi-fi enthusiasts. 
G rd RC.80M aut am unit, with G.C.2 head £17 9 6 
+ ae? gtr £10 16 0 *% 6-VALVE CIRCUIT. x 6-WATT OUTPUT. 
) Collaro 3 RC.554 non-auto unit with turnover studio p.u.......... £8 18 11 % CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
g ee studio pickup, complete with arm and 2 sapphires cocccce * 43 14 8 * AC AND AC/DC MODELS AVAILABLE. 
aro studio pickup, complete with arm and 2 sapphires, with 
L.P. diamond — , oo } = .. - * INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
Leak dynamic pickup, 2 diamond heads, transformer, complete...... 
Acos GP.20 pickup with 4 GP.39 head 43 8 8 FOR ONE YEAR. 
Extra heads ah @&28 SPECIAL MODEL now available with the new W/B Stentorian 
3, 7.5, 15 ohms H.F. 1012 speaker for ONLY £11.9.0 
HIRE PURCHASE Why not PART EXCHANGE | 
on all NEW apparatus. Details your present equipment for the CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “ G’? 
' on application. Prompt Mail latest type? Write =e one 
. Order Service. for an approximate offer. ag CH ARLES BRIT AIN (R ADIO) LTD. 
LQ 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
_— ye 4 a 3 4 ’ L & & T 4 T Be £ a T GRR (1 minute from Leicester Square Station, Cranborne Street) 
etors, . TEMple Bar 0545 
llesex. LONDON, ECA (Ludgate Circus) roane: Cone Tae Open All Day Saturday. Shop_Hours : 9 a.m. to 6 p.m. (9 a.m. to | p.m. Thursday) 
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‘MASTER'S VOICE.’ 


\\ 
INSIDE 
SAUTER- FINEGAN / 


“SUNRISE SERENADE” 
(Glenn Miller) 


Sunrise serenade; Bugle call rag; Delilah; 
By the waters of Minnetonka; 
Runnin’ wild; Stardust; Song of the Volga 
z boatmen; Ida! sweet as apple cider; 
as j % Don’t sit under the apple tree DLP 1062 


“ORIGINAL DIXIELAND 
JASS BAND” 


Historical records of the first recorded Jazz musi 
Dixie jass band (introducing That Teasin’ Rag) 
Livery stable blues; Skeleton jangle; 
Tiger tag; Sensation rag; Bluin’ the blues; 
Mournin’ blues; Clarinet Marmalade blues 


DLP 1065 
\ 
Of special interest to \ 
Glenn Miller fans y 
“THE \Y 





tthe 


LIMITED EDITION” 
(Vol. 1) 


The Album of 5 H.M.V. L.P. records 
presenting the outstanding successes of 
Glenn Miller’s unique “‘ music making” 
is now available. 
Your record dealer has full details. 
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Photo: James J. Kriegsmann, N.Y. . \ 
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rg, 208 metres, every Thursday, !10-10.30 p.m. 
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* TUNE IN TO TEDDY eon Radio L 
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THE GRAMOPHONE CO. LTD. (RECORD DIVISION), 8-II GT. CASTLE ST., LONDON W.I 
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